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PLEASURES 
OF THE 


CASBAH 


70 CITIES 
700 PARTIES 
700 TRIPS TO LAS VEGAS 


(350 WINNERS AND THEIR GUEST) 


Camel Lights 


11 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method. 


SURGEON GENERAL'S WARNING: Cigarette 


Smoke Contains Carbon Monoxide. 


FEAST 


sensuous foods 


ELIXIRS 


soul-quenchbing fibations 


SPA 


tbe art of repuuenation 


RHYTHMS 


mesmerizing, bypnotic music 


ILLUSIONS 


dazzling magic performances 


MASQUERADE 
the fasbion of intrigue 


CARNIVALE 


festival of dance, music and spirit 


; AY 


CALL 1-866-4CASBAH 
(1-866-422-7224) 
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No Purchase Necessary. Sweepstakes eligibility limited to smokers 21 and over; void in FL, MA, MI, PLEASURE 
VA and wherever prohibited by law; and expires on 8/15/01. For Details, Prizes, Odds of Winning —Fo— 
and Official Rules, Call Toll Free 1-866-4CASBAH. BURN 


WATCH MOVIES ENTER ONLINE GET 


PRIZES 


ye are oe 
You Could Win Ex Wool 


© Collectible packaging 
© Over 90 minutes of added features 
© Four original featurettes 

© Conversation with Steven Spielberg 
° Exclusive making-of documentary 
DVD-ROM features 


© Gross-promotion with Bloomingdale’s 


Vw NY 


WINNER OF 7 i ACADEMY AWARDS * Part of the VIP Program 
Seat! Fema © Also available for the first time on VHS 
in a full frame presentation 


oa Pes 


[Movie Sweepstakes for your chance to win Inside Hollywood experiences. 
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SONY 


The Best of SPRESSA™ 


Sony served up power and performance in CD burning 
with the versatile Spressa™ family of CD-RW drives. And 
now we've made it “to go” with the new Digital Relay™, 
Sony’s first portable, battery-operated CD Burner/CD 
Player/MP3 CD Player. 


Digital Relay is the revolutionary portable CD 
burner that is a CD player and MP3 CD player too! 


While connected to your computer’s USB port, back up 
your system, store digital photos or create your own 
custom music CDs. When you go, take your Digital Relay 
drive with you and play your standard music CDs or 
CD-ROMs with MP3 files. 


Powerful for work, portable for play. Your Digital Relay 
CD-RW drive is full of possibilities. From Sony, of course. 


© 2001 Sony Electronics Inc. Reproduction in whole or in part without written permission 
is prohibited. All rights reserved. Sony, Spressa, Digital Relay and Powertul for work, portable 
for play. are trademarks of Sony. 


digital relay 


Powerful for work, portable for play.™ 
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iy Worn proudly ih the ‘fashion capitals 
i Rome, Milan, and Flushing. 


From the clubs of Rome, to the streets of Milan, to the courts in Flushing, you'll be 


styling in the shorts, shirts and warm-ups of Fila’s Settanta tennis collection. 
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Hip-hop funk. 
high-tech toys. 


behind-the-scenes.i 
digital dreams. 


movie stars. 
MiniDiscs,i 


trend setting, 
moolah getting, 


(Website surfers, 


The Rolling) Stone and Sony Walkman marketing team 
Want you to be their summer intern. 


Be one of seven go-getting, trend-setting college kids who'll be whisked away to the Big Apple for the mother 
Of all internships. For ten weeks you'll have a place to stay in the metro NewYork area, a weekly stipema@to 
keep you going, and the opportunity to get inside two of the most dominant brands in youth culture, 


So) prove you've got what it takes and show us you're marketing savvy by answering 
BOTH of these essay questions (250-500 words each): 


1. Select an advertising campaign that you feeliis particularly interesting or appealing. Describe what this 
Campaign is trying to achieve,{who it’s trying to reach, and how you think the campaign is effective. 
Include in your description the advertiser, and the media source you are referencing. 


2. What is your favorite music website? Describe what youllike. about this website and why 
you find it compelling. 


Entries will be judged by Rolling Stone and Sony Walkman staffers based on a demonstrated understanding of 
marketing principles and the online music phenomenon: Send your entry to rs.sonyinterns@rollingstone.com 
or Rolling Stone and Sony Walkman Summer Intern Challenge, Attn: J.N..1290 Avenue of the Americas, 2nd 


Floor, NewYork, NY 10104, 


Winners will be chosen- 
Lives will be changed. 
It could) happen to you. 


Contest Rules 

NO PURCHASE NECESSARY. To enter submit (2) essays (250-500 
‘words each) answering the following, 1) “Select an advertising 
‘campaign that you feel is-particularly interesting or appealing 

Describe what this campaign is trying to.achieve, who it’ trying 
to reach, and how you think the campaign is effective. Include in 
your description the advertiser, and the media source your are ref 
‘erencing.” and 2) “What is your favorite music website? Describe 
what you like about this website and why you'find it compelling,” 
Send your answers via email to rs.sonyinters@rollingstone.com 
or via regular mail to Rolling Stone and Sony Walkman Summer 
Intern Challenge, Attn: J.N., 1290 Avenue of the Americas, 2nd 
floor, New York, NY 10104. Be sure to include your name, address. 
‘age. telephone number, email address (if you have one), and col- 
Jege or university that you attend with any entry you submit. 

Contest begins on 4/4/01. All entries must be received by 5/4/01 

Open to U.S. residents (excluding residents of Puerto Rica) who, 

as of 4/4/01, are 18 years of age or older and are enrolied.as a 
full-time student at an accredited college or university. Essays 
must be submitted as one entry. Limit one entry per person Not 
responsible for lost, late or misdirected entries, illegible entries or 
entries containing incorrect information. Not responsible for any 
problems or technical malfunctions of any telephone, computer or 
‘on-line or intemet systems service. No mechanically reproduced 
entries permitted. Limit one prize per household. Entries become 
the property of sponsors and will not be acknowledged or 
retuned, Seven grand prize winners will be selected by Rolling 
Stone and Sony Walkman staffers on or about 5/18/01 from 
‘among alt eligible entries received. Entries will be judged on con- 
tent, creativity and overall cohesiveness. Prize winners will be 
notified by phone, mail or email. Prizes and approximate retail val- 
ues: Seven (7) Grand Prizes each consisting of the following: 

Participation in a ten (10) week internship program with time split 
equally between Rolling Stone Magazine in New York City and 
Sony Electronics Inc. in Park Ridge, New Jersey (exact scheduling 
TBD by Rolling Stone Magazine-and Sony Electronics Inc.), round 
trip coach airfare for the winners to New York City from a major 
airport closest to winners’ residence; shared housing accomme- 
dations in New York City for each winner with other Rolling Stone 
‘ULC and Sony Electronics Inc. interns for the duration of the ten 
(10) week internship program, transportation from New York City 
to Sony Electronics Inc. on days interning at Sony Electronics Inc, 
and a stipend of $350 per week for the duration of the internship 
program (approximate retail value $10,000 each). Approximate 
value of the grand prize package may vary. Details of and'other 
restrictions relating to the internship program to be determined at 
the sponsors’ discretion. Winners must be willing to participate in 
the intemship program during the dates determined by sponsors, 

and accept shared housing accommodations with other Rolling 
‘Stone LUC and Sony Electronics Inc. interns (both male and 
female) as may be required, or an altemative winner will be 
selected. All other expenses relating to the grand prize not speci- 
fied are the sole responsibility of the winner. All air travel limited 
to within the fifty United States and the District of Columbia. 

Employees of Wenner Media LUC, Rolling Stone LUC, Sony 
Electronics Inc. their parent companies, affiliates, subsidiaries, 
advertising, promotion agencies and their immediate family mem- 
bers and/or those living in the same household of each, are not 
eligible. Wenner Media LLC, Rolling Stone LLC and Sony 
Electronics inc. are Equal Opportunity/Affirmative Action 
Employers. M/F/D/V. Wenner Media LLC, Rolling Stone LLC and 
‘Sony Electronics Inc. are committed to diversity in our: workforce. 

Minorities, Women, individuats with Disabilities and Veterans are 
‘encouraged to apply. Void where prohibited. No cash or substitu: 
tion/ transfer of prize permitted except as provided herein. All fed- 
eral/ state/local taxes are the sole responsibility of winner. All 
federal/ state/local laws and regulations apply. Potential prize 
winners must execute an Affidavit of Eligibility/Release of 
Uability/Prize Acceptance Form within 10 days of notification. 
Noncompliance/ return of prize notification as undeliverable will 
result in disqualification and selection of an alternate winner. By 
entering, participants agree to release and hold harmless Wenner 
Media LLC, Rolling Stone LLC and Sony Electronics Inc., their par- 
ent companies, subsidiaries and affiliated entities, directors, offi- 
cers, employees, attorneys, agents, and representatives from-any 
damage, injury, death, loss, claim, action, demand, or other liz 
ity that may arise from their acceptance and/or use of any prize or 
their participation in this promotion, or from any misuse, or-mal- 
function of any prize awarded. Sponsors reserve the:right to sub- 
‘stitute prizes of equal or greater value if any prize is unavailable. 

Acceptance of any prize constitutes consent to use winner's name 
and likeness for editorial, advertising and publicity purposes with- 
‘out additional compensation, except where prohibited by law. 
‘Sponsors reserve the right to disqualify any person tampering 
with the entry process or who is otherwise in violation of these 
Official Rules. Sponsors further reserve the right to cancel, termi- 
nate or modify the contest in the event the contest 1s not capable 
of completion as planned, including infection by computer virus, 
bugs. tampering or technica! failure of any kind. By participating, 
entrants consent to receive notification of future promotions, 
advertisements or solicitations by or from Rolling Stone or any 
other Sponsor via email, direct mail or other means of communi- 
cation. By participating, entrants agree to be bound by Official 
Rules and decision of judges, which shall be final. Fornames of 
winners, after 5/4/01 send separate, stamped, self-addressed #10 
envelope to: Rolling Stone and Sony Watkman Summer Intern 
Challenge, Attn: J.N.. 1290 Avenue of the Americas, 2nd floor, 
New York, NY 10104:Washington and Vermont residents may 
con rata postage. 
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MUSIC TELEVISION® 


FOR SPRING 2001 MTV 
CAMPUS INVASION TOUR 
DATES, CHECK OUT MTV.COM 
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It’s a Boston Thing 


ONTRIBUTING EDITOR ROB SHEFFIELD 

{ 1) grew up in Boston, where the beans were baked 
and rock & roll religion was Aerosmith. “The 

| J Aerosmith logo was in every bathroom in my 
elementary school,” Rob says. “Well, I don’t 

know if it was in the girls’ rooms, but in every stall in the 
boys’ rooms, there were the Aerosmith wings.” Rob spent 
five days with the band to write the story of rock & roll’s 
longest-running dysfunctional family. “They’re kind of 
the Carl Yastrzemskis of rock & roll,” he says. “Yas- 
trzemski hung in for twenty-three years with the Red 
Sox, and the longer he stayed, the harder he worked. He'd 
be taking an extra hour of batting practice right up to his 
last season, in 1983. And it’s the same story with Aero- 
smith: They keep pushing, they're still together after thir- 
ty years, they were dogged at the start and they're dogged 
now.” @ While Rob was writing his article, his first cov- 
er story for ROLLING STONE, Aerosmith had a Number 
Two album with Just Push Play and were inducted into the 
Rock & Roll Hall of Fame, along with this year’s Gram- 
my winners for Album of the Year, Steely Dan (who 
share their views on the subject on Page 31). Though their 
music couldn't be more different, Aerosmith and Steely 
Dan have a lot in common: an attfaction to the high life 
and the dark side, an obsession with getting just the right 
sound in the studio (listen to Aerosmith’s Rocks on head- 
phones if you don't believe me) ~ and they're still hitting 


musical peaks while they're reeling in the years. They 
show how much veteran rockers can achieve with experi- 
ence, camaraderie and a lot of toys in the attic. 


—Jor Levy, Music Editor 


“alLTH NEWS 
THAT FI’ 


JILL SCOTT... 


Paul Strtors Michael Weiser: Quean and Meroamc 
head the Class of ’or at the Rock & Roll Hall of Fame. 
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erect Was guy cher ese: Dibyalaves bisecce? 
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ROS TH By Rob Sheffield. . 40 
Boston's bad boys wrote the blueprint for Behind the 
Music, but theirs might be the happiest ending of all. 


E 46 
FihiwAdaniic Recents eo founder remennbecs hiding 
my Charles and falling asleep on Mick Jagger. 


X By Gary Greenberg...........0s00008 53 
Rick DoblingHarvard Ph.D. and Ecstasy cheerleader. 


MJ Cole and Artful Dodger’s revved-up R&B. 


OVIES By Peter Travers . . : 
Rende Zelloreger talees on Bridget Jones's Diary. 


COVER: Photograph of Steven Tyler and Joe Perry of Acrosmith by 
Mark Seliger, Mark Seliger Studio, New York, March t3th, 2001. Pro- 
duced by Ruth Levy. Hair by Christine Ute for Complements and by 
Xavier Soto at De Facto, Makeup by Melissa Rogers for Fresh Cos- 
metics. Wardrobe styling by Maryam Malakpour. Wardrobe assis- 
tants: Annette Cseri and Amit Gajwani. Tyler wears a shire by Jean- 
Paul Gaultier, pants from Shapes by Anton and belt by Tom Bins for 
Maxfield. Perry wears pants by Martin Margiela, al jewelcy his own. 


ILLUSTRATION BY PAUL DAVIS 
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“Your article described a FICTIONAL sexual free-for-all.” | 


ORRESPON DENCE; 


LETTERS & ADVICE 


DAVE MATTHEWS BAND 
Wa I FIRST HEARD THE NEW AL~ 

bum by Dave Matthews Band, I 
was a little shocked and worried because I 
didn’t find his new music at all like his 
past brilliant pieces that we all enjoyed so 
much, nor was I happy to see the lack of 
use of his old acoustic stuff. But your arti- 
cle,[RS 864] shed some light on the recent 
past of the band. Now, instead of being up- 
set that the new record isn’t what I ex- 
pected, I'm grateful that Dave has found 
himself and that the band can continue do- 
ing what it does best, which is making 
music that millions love, 


SeTH BURKEY 
Hamburg, Pennsylvania 


TT DAVE MATTHEWS I WILL GO 
wherever he wants to take me. I first 
saw DMB at a Sigma Chi fraternity party 
in 1993 at Virginia Tech (just down the in- 
terstate from Dave's stomping ground of 
Charlottesville). Although I was sick, I 
dragged myself out of my dorm room to go 
see a band that friends from UVA were 
hailing as incredible, Boy, am I ever glad 
that I did. That was eight years ago, and 
now that I have grown up, I am happy that 
Dave Matthews Band has grown up, too. I 
love the long solos and jams of the old 
DMB, but I will also love the new “dirtier” 
Dave, too. 


Sara LAUTENSCHLAGER 
North Charleston, South Carolina 


MAGINE MY JOY AFTER HAVING FOUR 

really rotten days in a row to come home 
and find that Dave Matthews Band has fi- 
nally made the cover of ROLLING STONE. 
After five years of being one of the hardest- 
working bands in showbiz and one of the 
top-grossing touring bands, it’s great to see 
them get the credit they deserve. All DMB 
fans knew it - what took you so long? 


Thank God this album saved Dave's life. 1 
couldn't imagine mine without him! 
Connie HYMER 
Cincinnati, Ohio 


OMEONE PLEASE TELL ME WHO THE 
impostors playing on the new Dave 
Matthews Band album are! I know I did 
not hear Boyd Tinsley’s captivating violin 
seducing my ears. I thought I heard LeRoi 
Moore’s swooning sax, but the sound 
faded so fast I could not tell if it was 
truly his. Where was the quirky 
percussion that I know Carter 
Beauford can drum out? Not 
one jam on the entire album? 
Where oh where has DMB gone? 
Someone please tell me that the 
best band in music has not sold out! 
Reoina LoncwELL 
St. Cloud, Minnesota 


WELLESLEY 

JUST FINISHED READING JAY DIXIT’s 
article, “The Highly Charged Erotic Life 
of the Wellesley Girl” [RS 864], and could 
not help but write, It's wonderful to see these 
women go out there and redefine the rules of 
society so that now it is wonderful to be “ag- 
gressive,” not only on the dating scene but in 
all aspects of society. I wish that I had known 

women of that kind when I was in school. 
Kevin AGuINA 
Bensenville, Illinois 


HERE'S NOTHING THAT GOES ON AT 

Wellesley that's any more salacious 
than at any other college. The only differ- 
ence is that we're all female and are thus sub- 
jected to more intense (unwanted) sexual 
scrutiny and horny men's lesbian fantasies. 
If those pictures had featured a sweaty frat 


Welfesley. Furthermore, it's hard to imag- 
ine how these seemingly sex-addicted stu- 
dents do so well in a college consistently 
ranked in the Top Five for liberal-arts 
schools. Keep dreaming. 
MeEtteM KoDAMAN 
Charlottesville, Virginia 


HE STORY ON THE SEX LIFE AT 
TT Wetiestey College was completely 
sensationalistic and degrading to the mem- 
bers of the Wellesley College community. 
As a second-year student, I have come to 
appreciate the positive aspects of a female 
college atmosphere: greater opportunities 
for leadership, outstanding facilities and an 
environment of support. Your article chose 


nitering Wellesley 


to describe a fictional sexual free-for-all 

that is degrading to the institution and its 

students. I am saddened to know that the 

next time I tell a possible employer that I 

go to Wellesley, they will be wondering if 
I, too, am a sex-crazed nymphomaniac. 

Saty SPAULDING 

Wellesley Class of 2003 

Wellesley, Massachusetts 


boy grabbing some girl's ass, readers would 
have yawned. Jay Dixit is precisely the rea- 
son most of us chose to attend Wellesley. We 
enrolled to have four awesome years away 
from men who would rather look up our 
skirts than acknowledge our humanity. Jay 
has demonstrated why women’s colleges are 
necessary. Inside, we're judged on the 
strength of our character and intellect. Out- 
side, we're judged on our bodies and will- 
ingness to get it on. Thanks, Jay. 
Daisy KATHERINE GARDNER 
Wellesley Class of 1997 
Los Angeles, California 


wuss COLLEGE 1S ONLY TWEN- 
ty minutes away from Boston, a 
major college town. Perhaps the thought of 
an isolated campus packed with horny, de- 
prived young women is more appealing to 
your readers, but it simply is not the case at 
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> OUR E-MAIL ADDRESS: 
letters@rollingstone.com 

>» OUR STREET ADDRESS: Letters, 
ROLLING STONE, 1290 Avenue of the 
Americas, New York, NY 10104-0298 

> OUR FAX NUMBER: 212-484-1653 

> OUR REQUEST: Include an address and 
a daytime telephone number. Letters 
may be edited for space and clarity. 


SUBSCRIPTION SERVICES 
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> VIA MAIL: Routine Stone/PCD, 
‘P.O. Box 420235, Palm Coast, FL 32142-0335 

> FOR BACK ISSUES: Call 800-544-6748 or 
order online at RollingStone.com. 


Editor and Publisher: JANN S. WENNER 
Managing Editor: Roneet Love 

Assistant Managing Editors: Witt Dana, Jor Levy (Music) 
Tos Nawrock!, Brut ToNetut 

Senior Editors: NaTHaN Brackert, Jason Five 

Davio Frucne, Peren Travers 

Auscelate Editors: ANTHONY Bozza, Enixa Casnict 
Samak Pratt, THomas Wats 

Assistant Editors: Ben Brasnanes, Jenwy Euisey 
Garton Fietbs, Lauren Gounsttin, Davi Matter 
Austin Scacos 

‘Ausistant to the Editor and Publisher: Mary MacDowato 
Editorial Staph: Lixpsay Gotpennens, Kine 

Jape Manus, Jenwirer Saseras, EVAt S 
Lucy Saw, Kenny L. Sara, Hairy THomas 
Sanan Weston 

Fashion Director: Parti O'Bm 
Fashion Stat: Banny Buxvins (Editor) 
RS Online: Lanny Cantar; BiLt CRaNpaut 
‘Awprew Dansby, Abas Fatie, Dous Gorriies 
National Affairs Desk: Huxrer 8, Tuosteson 
Foreign Atpairs Desk: PJ. O'RouRKe 

Contributing Editors: Manx Biseti, Eric Bornent 
Tint Canitt, Rich Conrx, Jon CoLarinto 
JonarHan Corr, ANTHONY DeCuRTIs 

Raoul Doxe (Sports), JANCEE DUNN 

Mixat Gusone, Jerr Gooprut, Fup Goopmax 
Cuts Hearn, Ek Heprcaar, Geert Hinsitey 
Jon Karz, Howaro Kou, Davib Lirsky 

Kunr Lover, Gren Mancus, KaTHenine Mansi 
Steve Moncensrenn, Curis Muxpy 

Abr Peck, JAMES T, PENDERGRAST, CHARLES Penny 
Ron Suertieto, RaLra SteapMan (Gardening) 
RANDALL SutLivan, Touré, Davi Witp 

Peter WILKINSON, EVAN A. Wut 

RS Press: Houty Groncr-Wannen; Jorpax MaMone 
NINA PEARLMAN, ANDKEW SiMOW 


Art Director: Fred Woowano 

Chie Photesrapher: Manx SELicEn 
Senior Art Director: Gait. ANDERSON 
Deputy Art Director: SwuNc T)1A 
Designers: Ken DrLaco, ANDY Ome 
Lae BennesronD (Assoc.) 

Photography Editer: Fiowa McDONAGH 
Associate Photography Editor: Aubrey LaNDKETH 
Assistant Photography Editors: 

‘ANDREA Rar 

Manuhacturing: Tony Tunsex (Dir) 
SEAN FENLON (Asst. Dir,), Bannana GALLO 
Marie P. Guenveur (Mgrs) 

Krvin Jones (Transportation Management Consultant) 
Editorial Operations: Joun Dracowert (Dir.) 
Richard WALTMAN, Dinnis M. Witexuie (Mgrs) 
Patrick CAVANAUGH, CLIFF CEKKAR 

ANpREW CnnisiTano, Apnea DiFtone 
Graco Ecuevarnia, Lucite ELonazouy 
DJ Guezzar, KeutyAnn Kwiarex 

Ls Lawrence, JAck MirtMan, Steven P 


Brian Porkit, Vincent Romano, DANIEL SHEK 
ALAN SiKinic, Mi pe 


Publisher: 

Executive Director, Marketing and Creative Services: 

Banana LAPLACA 

Business Operations Director: Lavna McMuLLan 

New York: Micnart. Groonius, Sut Jarre 

KAPLAN, Bria’ McFAnLAND, Jiwirin SanTH 

sAN Weren (Midwest Director) 

Harrison (Mgr), Sana LEWANDOWSK: 

Detroit: Perrin SAap (Dir); Jamts R. Conact 

Joun Topp Ratrt 

Southeast: Bynons J. Brown, Su’ 
HARON UVA 

Los Angeles: Micitati. PerRuncota (Mgr) 

Mista ANpenson, Grucony Hancock, Lisa Write 

San Francisco: Axbit Cnosty (Mgy.), Jessica JONES 

Grea Sit 

Europe: PAOLO Cesana (Milan), Hinkne Growza (Paris) 

Pern Wourrast (Munich) 

Classified Advertising: Craic Stotarskt (Dir:) 

Dina PaLuirro (Mgr), BRIAN FINNE 

Advertising Production Manager: Parricia Martins 

‘Advertising Research Director: Natautt: PIrta 

Circulation Director: Brian Braunry 

Newsstand Director: Genato FARKO 

‘Subscription Marketing Director: Banana Witc 

Circulation Business Director: MicHart SHEEHY 

Chieb Financial Opticer: Jonx M. LacANA 

Controller: Joun A. Gruner 

MIS and Facilities Director: Wittiam Kwan 

Tax Director: Timo Watstt 

Human Resources Director: Pamtta Fox 


General Manager: Kent BrowNnipce 


Wenner Media LLC 
Chairman: Jann S. Wenner 
Senior Vice President: Kent Browwnince 
Vice Presidents: Jour M. Lacawa, Ronret Love 
‘Tenay McDonéut, Jack Rornentia, Jant WENNER 
Freo Wooowaro 
‘Main Ottices 
tago Avenve of the Americas, New York, NY totay can 
Clsssied Advertsing: s4B8s-sag9 
Resicnat Chices 
33) N. Michigan Ave. Chicago,IL. 6obot 3 
fe Wire Bled. Suite 7 Las Angel 
tyo0 Montgomery St, San Francisco, CA oui 4978 
Site Roswell Rood, Atlanta, GA soabn;7p0-098 880 
3 Newbury St, Suite jor, Boston, MA asi y-ssrsto 
Via G Compagnoni a, Milan soto, Italy; oupos fooo 338 

nmbia Center I, aor West Big Beaver Ra, Sue ion, Teo, MI 48684 
sabergyiee 
Copyright © zoo by Rallng Stone LUC, Allights reserved 
Reproduction in whole or impart without permission i prbibied. 
Rotuino Stone! is regincred trademark of Rolling Stone LLC. 
Printed in the United States of Amerie. 


we Corin 


a 16 


14 + RottinG Stone, Aprit 26, 2001 


DRAWINGS BY JAMES T 


PENDERGRAST 


RatpH J. GLEASON 1917-1975 


You better believe 
this new company believes 
in self-expression. 


Look at me. I'm naked. 


0 4 | s. Announcing Cingular, a wireless communications company 
x cin g ular with a novel approach, one that celebrates and serves the 
—___WIRELESS. need for human expression. Because we believe that, given 
What do you have to say? a chance to express yourself, you can change the world. 


, The Cingular logo is a service mark of Cingular Wireless LLC. 
cingular.com 1.866.CINGULAR ©2001 Cingular Wireless LLC All ights reserved, 


LESTER COHEN; FRANK MICELOTTA/IMAGEDIRECT; JAY BLAKESBERG (CLOCKWISE FROM LEFT) 
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Eve, Gwen on Film 


a “told aguy at my record company,” "says. 
TEFANI, “‘if I DRE ever needs 
Saya) I'll be his slave.” So when Dre was 
producing “Let Me Blow Ya Mind” for EVE’s 
new album, Scorpion, he immediately 
thought of Gwen’s voice for the hook. Fast- 
forward to the video shoot."“We had a lot, 
a lot, a lot of fun,” says Eve. “Me and Eve had 
very little clothing on,” explains Stefani, 
“and it was freezing cold, but I’m in this 


“| like her style as a rocker,” says Eve of Gwen Stefani. 


hot-rod car, and forty motorcycles come up 
around me. Eve yells, ‘C'mon, Gwen, come 
hang out with us!’ And we go driving and 
end up crashing this fancy party.” The girls 
get arrested, and, says Stefani, “We're all 
in the paddy wagon, and I'm upset ‘cause 
Eve forced me to hang out with her. Then 
Dre comes, and he has loads of money and 
bails us out.” Her final verdict: “We both 
think it’s going to turn out really cute.” 


Garden Party 


It's safe to say the lead singers 
from LIFE , EVERCLEAR and 
were stoked 
about theit tour stop at Madi- 
son Square Garden. None of 
the bands had ever played 
there. “I’m going to feel like 
Jimmy Page!” said Everclear’s 
, . And Match- 
bos had his 
own plan: “I think I’m gonna 
lick the stage.” Makes you 
wonder what he might do in 
the dressing room, In other 
news, Alexakis promised that 
Everclear will continue tour- 
ing this summer, perhaps with 
Lifehouse, Rob T. dropped the 
bomb that he’s been writing 
with MICK : “Twas 
playing him a couple of songs, 


tT has made me a 
sli brat, because we know 
we're going to have a great show 
every night," said Bizkit guitarman 
, shortly before his 
new side project, Bl 
played Seni Eranciboo's Slime: The 
tour buses out front were bigger 
than the venue, and the room was 


half empty as the band took the 


Borland + Speedo = Big Dumb Face 


and he came in and started singing 
along, [twas fucking gold’ 


Lifehouse’s Jason Wade with Thomas 
and Alexakis (from left), in New York 


Bizkit Guitarist Rocks the Speedos 


stage. Borland, who has traded 
in his body paint and guitar for 
rainbow-colored Speedos, tried to 
make the best of the situation, 
playing songs from the band’s 
debut, Duke Lion Fights the Terror!!, 
| but the small teenage contingent 
remained unmoved. “A lot of peo- 
ple aren’t going to get it,” Borland 
said. “I’m not making this music 
to sell records or anything like that. 
It’s just something I want to do.” 
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the much-anticipated Jé 


Tricky Gets Poppy 


A Trip-hop innovator TRICKY says 
he prides himself on not having 
any famous friends, but you 
wouldn’t know it from the folks 
coming by the studio where he’s 
working on his next album - no 
less than J E 


the upcoming Blowback, which 


Purim for Pyros 


& Lollapajewsa? Between gearing up for 


reunion at this month’s Coachella Festival, 
FARRELL, a.k.a. DJ Peretz, found 
time to host a “Purim Blowout Party” at 
Makor in New York.“I really love Purim 
because the commandment is to get odd- 
ly odd,” Farrell pontificated. The event 
was billed as a costume gala, and Farrell 


donned a gold-flecked white jumpsuit. 
| So who was he? “I’m here as Al Bern- 


stein, my father,” Farrell said. “That is, if 


| my dad was in Vegas.” Surprisingly able 


should be out this 
summer. “Having 
Alanis is unusual 
for me,” says 
Tricky, “ 
she’s doing is bluesy 
and edgy. It’s not 
what people would 
expect. It’s dark and 
alittle bit scary.” 


ut what 


§ join up on 

a more lighthearted 

collaboration: a 

cover of the Wonder 
Woman theme. “People think 
I'ma moody devil,” Tricky says, 
“that I’m this intense sort of guy. 
This record is going to change 
that.” Crediting his “new pop” 
style to his stable of guests, 
Tricky dismisses suggestions that 
the move is a calculated one: 
“All that credibility nonsense is 
bullshit. It’s like the emperor’s 
new clothes: It’s only there for 
those who want to see i 


on the wheels of steel, Farrell spun the 

| crowd right round, bubbe, right round 
with a two-hour-plus set. As for Jane's, 
Farrell hinted there may be a summer 
tour: “I feel the music is going to be de- 
livered this year. Time is short. We all 
gotta bust a musical nut.” 


Paula Cole, 33 (4/5/68) 
Merle Haggard, 64 (4/6/37) 
Russell Crowe, 37 (4/7/64) 
Julian Lennon, 38 (4/8/63) 
Hugh Hefner, 75 (4/0/26) 
Babyface, 42 (4/10/59) 
Haley Joel Osment, 13 (4/1 
Brian Setzer, 42 (4/10/59) 
Art Alexakis, 39 (4/12/62) 
Claire Danes, 22 (4/12/79) 


Da Brat, 27 
April rath, 1974 


Liz Phair, 34 
April 17th, 196 


Al Green, 55 
April 3th, 1946 


Juggalos Riot After ICP Cancellation 


Y Cops and clowns clashed at an 
gig near 

Louisville; Keovucky,senilttay ia 

five arrests. Police say ICP refused 


| to take the stage after a bomb 


threat, leading to the concert’s 


| cancellation and subsequent crim- 


inal mischief by some Juggalos, 

ICP’s hard-core fans. ICP sources 

suggest cops beat fans with night- 
This is not the end of the 
says ICP’s Web site. Police 


Chief Ronald Morris responds, “I 


Alicia Keys: A Soul Star Is Born 


¥ If you can make it in New 
York, you can make it anywhere. 
But when the doors opened at 


Greenwich Village's Bottom Line | 


for KEYS’ showcase, she 
wasn't too sure how things would 


| go. For one thing, the house was 


empty. “There were a couple peo- 


never saw any of that occur. There 
were no injuries to civilians or 
police. I was pleased with the way 
the officers conducted them- 
selves.” Nevertheless, ICP talks 
vengeance: “When the police 
decided to mess with the Dark 
Carnival, they started a chain of 
events that will eventually lead to 
their downfall!” OK, guy 

A Kentucky Juggalo gets disciplined 
after bomb threat cancels ICP gig. 


ple here and there,” says Keys, 
the gorgeous singer-pianist whose 
career was launched by star-mak- 
er CLIVE DAVIS just two months 
caslicr “A Ball-huis lanes, acouple 
of friends came backstage and 
said, ‘It’s packed!’ ” Davis 
introduced the twenty- 
year-old New York native 
to the mob of friends and 
fans, comparing her immi- 
nent rise to that of a young 
Te 
wasn't rock & roll, though. 
Keys blew the roof off 
with her own recipe, a 
blend of 
spank, f 
pop and JA wail. 
Keep your eyes open for 
her debut album, Songs in A 
Minor. “All the work I've 
put into this, it's nice to see 
it manifesting,” she says. 
“There was so much gen- 
uine love out there.” 


Alicia Keys at the gaybeata 
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Way to the Hall 


Hear Steven Tyler and the boys dis- 
=) uss their induction into the 
Rock & Roll Hall of Fame and 
their return with Just Push 
Play, in an exclusive multi- 
media feature. Also, check 
out twenty-five years’ 
worth of Aerosmith photos, 
videos, sound clips, concert 
and CD reviews, and interviews, 


New Videos by Daft 
Punk, Backstreet Boys 


‘Access more than 2,000 full-length 
music videos whenever you want, as 
often as you want, Recentradditions in 
clude Daft Punk’s “One More Time,” 
David Gray's “Babylon” and Backstreet 
Boys'*The Call.” 


Get Close to 
Shannon Elizabeth 


Remember Shannon Eliza- 
beth’s, uh, touching role as 
the exchange student Nadia 
in American Pie? While you 
wait for American Pie 2, now's 
your chance to see Shannon 
on the Net as she talks about 
her latest flick, Tomeats. 


April Fools: Rock’s 
Greatest Pranks 


For Aptil Fools’ Day, we counted down 
the most outrageous pranks in rock 
history from the Who's Keith Moon 
blowing up his drum kit to Rage’s Tim 
Cormerford climbing the fake Statue 
of Liberty at the MTV Video Music 
‘Awards. Now it's your turn to tell us 
about the wildest antic you've ever 
witnessed, by posting on our BOARDS. 


Go Boarding 
With Everclear 


While Everclear crisscross the US. with 
Matchbox Twenty and Lifehouse, click 
CONTESTS to get your feet ona cus- 
tom-designed Everclear snowboard. Or 
wina lithograph of the cover of Old 
97's’ new album, Satellite Rides, signed 
by the band. 


Tune In to RS Radio 


We're playing your favorites on our 
twienty-four-hour music channels. Click 
ALTERNATOR for Coldplay and U2, FLA- 
va2k for Erykah Badu and D'Angelo, 
PARKING LOT for Dave Matthews 
Band and Phish, and many more. 
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[Cont. from 21] they were still 
teenagers. “There was something 
different about him,” Bono said. 
“Chris Blackwell is a magician.” 

The night’s most electric mo- 
ments, many attendees agreed, 
came in performances by Solomon 
Burke and Aerosmith. Burke, 
whose classic Sixties soul songs 
“Everybody Needs Somebody to 
Love” and “Cry to Me” were cov- 
ered by the Rolling Stones, made 
the entrance of the evening. A 
mountain of a man, the “King of 
Rock and Soul” emerged in a blue- 
lamé suit and a fur-trimmed pur- 
ple cape, causing Kid Rock to leap 
out of his chair in appreciation. It 
wasn’t just Burke’s clothes - or his 
acceptance-speech boast that he’d 
sired twenty-one children and has 
fifty-eight grandchildren and sev- 
en great-grandchildren ~ that held 
the crowd’s attention; it was also 
his super-fly wail on “Cry to Me.” 
At sixty-four years old, Burke - an 
ordained minister who now 
runs a mortuary in California - 
has lost none of his soul and fire. 
“Solomon's induction lets every- 
one know where soul music came 
from,” said Mary J. Blige, who, 
decked in skin-tight denim and 
thigh-high boots, inducted Burke. 
“We know that James Brown isthe 
king of soul, but the younger gen- 
eration didn’t know that there was 
someone before him.” 

Burke’s performance found its 
nearest rival when Aerosmith 
took the stage to blast through the 
Toys in the Attic classic “Sweet 
Emotion” (with a little vinyl- 
scratching and vocal accompani- 
ment by Kid Rock) and a medley 
that included their current hit 
“Jaded,” as well as “Train Kept A- 
Rollin’.” (Earlier in the day, at re- 
hearsals, Rock and Aerosmith 
frontman Steven Tyler hashed 
out the details of their set, while a 
roadie set up Tyler’s scarf-draped 
microphone stand and Rock’s 
decks. Robbie Robertson, mem- 
bers of Queen and the Foos’ Grohl 
and Hawkins then watched as 


Rock ad-libbed risqué rhymes 
over “Sweet Emotion.”) 

“Aerosmith,” Rock said in his 
off-the-cuff induction speech, are 
“what Dale Earnhardt was to | 
NASCAR, what Fonzie was to | 
Happy Days, what Britney Spears 
and ’N Sync were . . .” His voice 
trailed off, and after a suitable 
comedic pause he asked incredu- 
lously, “What the hell were you 
guys thinkifg with the Super 
Bowl, anyway?” 


Clockwise from above: Liv (center) and the Tyler clan applaud Dad's in- 
duction; Jackson flanked by his inductors, ’N Sync; Rock and Richards 


share a drink backstage; Bono congratulates Ricky Martin on 
fying Valens tribute; the Dan's Becker (left) and Fagen hang with Moby. 


“I wonder if this'll put an end 
to ‘Hey, aren’t you that Mick’Jag- 
ger guy?” said Tyler, accepting 
the honor. He then launched into 
a gracious rap, thanking family, 
friends and fans “from the bottom 
of my art.” Later, Tyler's daugh- 
ter, actress Liv, put the evening in 
perspective: “It’s like the Oscars | 
for fuck-ups,” she said of the Hall. 
“Everybody’s just drinking, 
smoking and taking the piss out of 
each other.” 

As the crew set up for the an- 
nual Hall of Fame finale all-star 
jam, Wall of Sound producer and 
Hall member Phil Spector chat- 
ted up his date, Nancy Sinatra, 
and Bono sat with Melissa Ether- 


| idge and Meg Ryan drinking a 


| with Steely Dan - whose reap- 


electri- 


glass of wine. | 
To kick things off, Simon 

emerged with his band to another 

standing ovation and brought 


Mare Anthony and ROLLING 
Srone editor and publisher (and 
Hall of Fame vice chairman) Jann 
S. Wenner onstage to join him on | 
“Me and Julio Down by the 
Schoolyard.” Next, May teamed 


pearance elicited shrieks of delight | 
from May’s teenage daughter - for | 
Do It Again.” Then things really | 


| heated up. As a tribute to Black- | 


well, Etheridge up-strummed the 
Bob Marley classic “Could You Be | 
ined on vocals by Blige | 
and Bono. While Blige wailed, | 
Bono segued into Marley's protest 
anthem “Get Up, Stand Up.” 
If you've ever imagined a rock | 
& roll wet dream, what came | 
next was likely a part of it. In an | 
extended blues free-for-all, Shaf- 


fer cued guitar solos by Richards, 
Burton, Robertson, May, and 
Aerosmith’s Joe Perry and Brad 
Whitford. Johnnie Johnson ham- 
mered away on his keyboard, and 
Mario Ramirez dropped to his 
knees, blowing away the audi- 
ence with a harp solo. As the 
clock struck one, Kid Rock 
emerged wrapped in Burke’s pur- 
ple cape, which he handed back 
to the soulman, before the duo 
led the band through Burke’s 
“Everybody Needs Somebody to 
Love.” “I need ydu, you, you,” 
Burke crooned, pointing to peo- 
ple in the front row and gesturing 
to them to climb onto the stage. 

Those who didn’t want the 
night to end filed off to Spector's 
annual post-induction party at 
Giambelli, a midtown Italian 
restaurant, or headed uptown to 
Kid Rock's debaucherous cham- 
pagne-and-sushi shindig in his 
Plaza Hotel penthouse, where 
Bono was among those getting 
down. “I came here to induct the 
Who in 1990 with a very irrever- 
ent attitude toward the proceed- 
ings,” said Bono, whose band 
qualifies for induction in 2005, “I 
was changed in very significant 
ways. Just being in the room, I 
realized how insignificant our 
story was so far. I thought, ‘I’m 
going there. I want to be there.’ 
So I came back, And I hate this 
fucking monkey-suit idea - ex- 
cept for tonight. This night is 
really extraordinary.” 


WITH A PERSONAL DVD PLAYER, YOU CAN WATCH 

THE MOVIES YOU WANT TO, IN PLANES. TRAINS AND AUTOMOBILES. 
IT EVEN HOOKS UP TO YOUR TY AT HOME. OR TO YOUR RECEIVER 
FOR DOLBY DIGITAL SURROUND SOUND. 
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Mamas and the Papas and a folk-rock 
pioneer, dies at sixty-five 


BY DAVID FRICKE 


NE DAY IN 1965, A QUARTET OF YOUNG 
singers auditioned for producer Lou Adler 
at Western Recorders in Los Angeles. 
Denny Doherty, Cass Elliot, Michelle 
Phillips and John Phillips, Michelle’s husband and 
the group’s tall, magnetic captain, were not yet called 
the Mamas and the Papas. They were struggling 
friends of Barry McGuire, one of Adler’s artists, who 


had arrived in L.A. from New 
York via along spell of writing and 
rehearsing in the Virgin Islands. 
The four showed up “stone 
broke and stoned,” Adler recalls, 
laughing, “four ragged people 
down on their luck and out of 
money, And then they opened 
their mouths, They sang ‘Monday, 
Monday, ‘California Dreamin’? I 


. always related that to what George 


Martin must have felt when he 
first heard the Beatles.” 

What Adler experienced that 
day - the radiant folk-pop ache of 
those original songs and the 
group's overlapping waterfall ha 
monies, honed to sunburst perfec- 
tion - was the product of John 
Phillips’ unique genius. When 
Phillips died on March 18th of 
heart failure in a Los Angeles hos- 
pital, he was sixty-five and his 
greatest triumphs with the Ma- 
mas and the Papas - six Top Five 
singles and four Top Five albums 
in 1966 and '67 - were long behind 
him. But in those two years, Phil- 
lips transformed the physical 
sound and emotional character of 
ensemble singing in pop music. 
Under his obsessive and visionary 
direction, the Mamas and the Pa- 
pas charged the honeyed clarity of 
folk-rock harmonizing with rock 
& roll lung power and a vivid sex- 
ual electricity. 

“John Phillips and Brian Wil- 
son are the two greatest vocal ar- 
rangers of the last fifty years,” 
declares Adler, who became the 
Mamas and the Papas’ producer. 
For Phillips, he says, “it was not 
just about singing a note but how 
much air to put in that note, 
whether it was coming from your 
head or your stomach or your 
heart. You listen to those tracks: If 


there is an emotional moment, the 
harmonies and the intensity of the 
voices capture that moment.” 


“If you were around John, you 
sang,” says Michelle, who met 
John in 1961 when she was seven- 
teen and had not sung profession 
ally before then. “And he believed 
in perfection, You would sing 
something twenty-five times, 
and he'd say, ‘We can do this bet- 
ter’ We'd all roll our eyes, but 
he'd say, ‘We're gonna do it until 
we get it right.” 

Phillips was also instrumental 
in crystallizing the myth of Cali- 
fornia as a spiritual and creative 
haven ~ as a songwriter, in songs 


like “California Dreamin’ ” and 


Life of a California Dreamer 


John Phillips, the leader of the 


“Twelve Thirty (Young Girls Are 
Coming to the Canyon),” and as a 
co-producer of the historic Mon- 
terey Pop Festival in 1967. But 
with the end of the Mamas and 
the Papas and his marriage to 
Michelle at the turn of the Seven- 
ties, Phillips’ life and art went into 
free fall. He became addicted to 
heroin and cocaine, and was con- 
victed in 1980 of trafficking in nar 
cotics. (Although sentenced to 
eight years in federal prison, he 
served only thirty days.) Phillips 
cleaned up in the Eighties, but the 
years of abuse forced him to un- 
dergo a liver transplant in 1992, He 
ended up releasing only one solo 
album in his lifetime, 1970’s John 
Phillips/John, the Wolfking of L.A. 
“My dad was a pleasure seeker, 
a hedonist,” says his eldest daugh- 
ter, Mackenzie Phillips, who 
toured with her father in the 


Eighties and early Nineties in the 
New Mamas and the Papas. “But 
he was the most charismatic man. 
He could wrong you desperately, 
and you would forgive him. Be- 
cause nobody wanted to be away 
from that light.” 

John Phillips was born on Au- 
gust 3oth, 1935, on Parris Island, 
South Carolina. His father was an 
officer in the Marine Corps; his 
mother was a full-blooded Chero- 
kee Indian. “John came from a 
very conservative background,” 
s Michelle. “He always felt a 
terrible yearning for something 
warm and compassionate.” After 
a spell at the U.S. Naval Acade- 
my, Phillips found comfort and 
direction in music. He was al- 
ready married, with two children, 
and a recording artist with the 
folk group the Journeymen 
when, at a 1961 club date in L.A., 


he met teen-age Michelle Gil- 
liam. They were wed a year later 
and sang together, with Canadi- 
an-born Denny Doherty, as the 
New Journeymen. 

“His strength ~ that’s what at- 
tracted me to John so profoundly,” 
says Michelle. “He was a leader. 
And he had a strong moral fiber. 
What he really loved was work- 
ing, creating, He felt that people 
who did hard drugs were sellouts 
to themselves and their families. 
It was so horrible when he found 
himself becoming exactly the per- 
son that he detested.” 

With the addition of Cass El- 
liot, a grand, maternal woman 
from Baltimore with a heart as big 
andideep as her voice, the quartet 
became the perfect instrument for 
Phillips’ choral ambitions - he was 
a fan of harmony acts such as the 
HicLo’s and the Four Freshmen ~ 
and the rich, lyrical melancholy of 
his songwriting, Romantic ten- 
sions and attractions within the 
Mamas and the Papas - between 
John and Michelle, Michelle and 
Denny, Denny and Cass - ulti- 
mately blew the group apart. But 


the crosscurrents of lust 
and loss also brought a 
gripping realism to those 
immaculate harmonies. 

“Te happened so quick- 
ly for us,” says Michelle. 
“We had a Number One 
album [1966's If You Can 
Believe Your Eyes and 
Ears] before we were ever 
onstage together. And we 
worked so hard in that 
two-and-a-half-year peri- 
od, At one point, there 
was just no more. 

“But when our voices 
blended with that preci- 
sion and depth of spirit,” 
Michelle adds, “it was 
love. Love helped create 
that sound.” 

To Adler, Mamas and 
Papas classics such as 
“Monday, Monday,” “I 
Saw Her Again” and 
“Go Where You Wanna Go” are 
“pop blues. John wrote about his 
sadness and affairs. Those songs 
are blues with pop melodies.” 
And Phillips fought hard to 
achieve excellence and integrity 
in those blues. Adler recalls a ses- 
sion in which Elliot, nine months 
pregnant, “actually crawled out 
of the studio after he got the last 
note he wanted out of her. And 
there was one point where Denny 
was so passed out, laying on top 
of the piano, that we just pulled 
the mike down over him. But 
John would not let anyone go un- 
til he got every note that he want- 
ed out of them.” 

‘Atatime when the Beach Boys 
were still preaching the gospel of 
surfboards and bikinis, and the 
Byrds were mostly covering Bob 
Dylan songs, Phillips, in his 
lyrics and vocal arrangements, 
broadcast the Pacific Coast dream 
life across America, Spanky Mc- 
Farlane, the lead singer in Spanky 
and Our Gang and later a mem- 
ber of the New Mamas and the 
Papas, remembers the first time 
she heard “California Dreamin’ ” 
on the radio: “He made it sound 
like just a beautiful place to be. It 
was January, I was freezing my 
butt off in Chicago and I was 
hearing this record, thinking, 
‘California, yeah! Listen to those 
vocals. Get me out there.’ ” Phil- 
lips also wrote the unofficial an- 
them of the Bay Area’s Summer 
of Love, Scott McKenzie’s 1967 
hit “San Francisco (Be Sure to 
Wear Flowers in Your Hair),” 
and Phillips’ song “Me and My 
Uncle” was a popular feature of 
the Grateful Dead’s live set for 
a quarter-century. 

But the Mamas and the Papas’ 
own festival-closing performance 
at Monterey was a disappointment 
- “Denny hadn’t been around for 


All in the family (from left): The 
‘Mamas and the Papas’ John Phillips, 
Cass Elliot, Michelle Phillips and 

Denny Doherty in the mid-Sixties 


weeks, they hadn’t rehearsed 
says Adler ~ and John and Mi- 
chelle’s unraveling marriage (they 
divorced in 1970 after having a 
daughter, Chyna), compounded 
by Elliot's desire to go solo, left the 
group in tatters, A 1971 reunion al- 
bum, People Like Us, was a musical 
and commercial disaster. Adler be- 
lieves that Phillips was not cut out 
to be a solo artist: “He didn’t be- 
lieve he was a lead singer. One of 
the sad things is thar, after the Ma- 
mas and the Papas, he didn’t have 
that vehicle for his songs. I think 
he would have written a lot more 
classic material, but he didn’t have 
the group to do them.” Phillips’ 
only chart hit after the Mamas and 
the Papas was the Beach Boys’ 1988 
Number One single, “Kokomo,” 
which he co-wrote. 

Phillips produced an early- 
Seventies album for his third 
wife, Genevieve Waite (with 
whom he had a third daughter, 
Bijou), and started recording a 
second solo album in 1977, pro- 
duced by Mick Jagger and Keith 
Richards, but left it two-thirds 
finished when the two Stones, 
who sang and played on the rec- 
ord as well, went off to work on 
their own project. Phillips, in 
turn, disappeared back into his 
addictions. Recently completed 
by Phillips with his friend and 
engineer Harvey Goldberg, the 
album, titled Pay, Pack and Follow, 
will finally be issued this spring 
on Eagle Records. 

“T think Mick and Keith truly 
admired him as a songwriter,” 
says Goldberg, who worked on 
the original sessions. “And John 
was a great guy to be around. 


Anyone who's ever met him will 
tell you - within five minutes, 
you felt like this guy was your 
best friend from years ago. 

“And it’s not only Keith playing 
guitar all over it,” Goldberg says of 
the record. “Mick Taylor is play- 
ing on it. Even though Mick Tay- 
lor had left the Stones, John was 
able to smooth-talk everybody 
into playing together again.” 

Mackenzie says that her father 
remained strong in the years after 
his 1992 liver transplant. “He was 
a poster boy for the long-term 
transplanted organ,” she says, 
laughing, Phillips married a fourth 
time in the Nineties, to Farnaz 
Arasteh, and was inducted with 
the Mamas and the Papas into the 
Rock & Roll Hall of Fame in 1998. 


Although his health had 
begun to decline, Phillips 
started recording a third 
solo album last year, 
which he completed two 
days before he was hospi- 
talized, The record, titled 
Phillips 66, is slated for re- 
lease by Eagle on what 
would have been his six- 
ty-sixth birthday. 

“This was purely for 
music's sake,” says Gold- 
berg, who produced the 
record. “Musically he 
wanted to set the record 
straight, to show what he 
was capable of doing.” 

Mackenzie attended 
one of the Phillips 66 ses- 
sions in New York last 
August. “He was a bit 
frail,” she says, “But he 
was arranging vocals and 
singing guitar parts to 
guys. He had the golden ear. He 
could pick out a clam and chastise 
you for it, and make you cry for 
hitting a bad note.” 

She then tells a story from her 
days with the New Mamas and 
the Papas: “This is what a maniac 
my dad was. We were driving 
from New Jersey to Manhattan 
through the Holland Tunnel, and 
there was a horrible traffic jam. 
We were stuck in the tunnel for 
three hours ~ me, Dad, Denny 
and Spanky. And my dad, for 
three hours, made us learn “Teddy 
Bear’s Picnic’ in four-part harmo- 
ny to perfection. Just because he 
wanted to hear it in perfect, four- 
part Papa John style. 

“He could make a chord with 
voices that couldn’t be matched,” © 


GLENN HUGHES, an (You've Got Me)”that | 1978) and“in the 
original member of the | year. Their brief siege Navy,” which scored , 
Village People, died upon the U.S. pop them a Number Three 
March 4th in his New charts started with hit in 1979. To date, the 
York apartment after a Recording industry As- 
lengthy illness. He was sociation of America 
fifty. Dressed in what has certified all of the 
would become his trade- | “Macho Man,” which group’s Seventies out- 
mark attire of leather | hit Number Twenty-five | put gold or platinum, 
hat, jacket and pants, in 1978. They nearly and their catalog has 
with a bushy handlebar | toppedthechartswith | easily exceeded 50 mil- 
mustache, Hughes off- | “Y.M.C.A.,"” which lion copies sold. 

stage was virtually iden- | climbed as high as Hughes ceased per- 


tical to the Biker, his role 
in the group's cast of 
various Greenwich Vil- 
lage characters. 

‘Along with Felipe 
Rose (the Indian), 
Randy Jones (the Cow- 
boy), Victor Willis (the 
Cop), David Hodo (the 
Construction Worker) 
and Alexander Briley 
(the Gi), the disco vocal 
unit made its debut'in 
1977, scoring a UK. hit 
with “San Francisco 


Number Two (also in 


forming with the Vil- 
lage People in 1996. 
Though the group 
found a replacement 
and continued to tour, 
Hughes remained ac- 
tive within the Village 
People’s company, Six- 
uvus Ltd., as well as nu- 
merous AIDS charities. 
Hughes asked that he 
be buried in his uni- 
form; his service was 
held on March oth. 
—ANDREW DANSBY 
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In the NE 


Puffy Goes 
Free; Shyne 
Convicted 


After three days of deliberations, a 
jury in New York acquitted rapper 
SEAN “PUFFY” COMBS of five 
counts of weapons possession and 
bribery on March 16th. The 
packed courtroom greeted the ver- 
dict first with gasps, then with 
cheers, Combs, who appeared ner- 
vous as the outcome was read, em- 
braced his lawyers, BENJAMIN 
BRAFMAN and JOHNNIE 
COCHRAN, and then turned to 
hug his weeping mother, JANICE 
COMBS, who cried out, “Thank 
you, Jesus!” 

Combs struck a similar note of 
gratitude as he exited the court- 
house and spoke briefly to the 
media.and a crowd of young hip- 
hop fans ~ chanting, “Not 
guilty!” - who had shadowed the 
trial for its seven-week duration. 
“I give all glory to God,” Combs 

ay 


declared. “Right now, I'm very 
emotional. I feel blessed. I want 
to go and be with my kids.” 

Combs’ bodyguard, ANTHONY 
“WOLF” JONES, was also acquit- 
ted on weapons and bribery 
charges. But twenty-one-year-old 
rapper JAMAAL “SHYNE” BAR- 
ROW, who is signed to Combs’ la~ 
bel, Bad Boy Entertainment, was 
convicted on charges of assault 
and reckless endangerment, 
though he was acquitted of the 
most serious charge against him, 
attempted murder in the second 
degree. He will be sentenced in 
mid-April and faces a prison term 
of up to twenty-five years. 

The accusations against the 
three men stem from a December 
27th, 1999, shootout at Club New 
York. Combs and another patron 
exchanged words at the club, and 
shots rang out, injuring three 
people. Barrow admitted firing a 
gun, though he claimed he shot at 


the ceiling. Combs denied that he 
had a gun that evening, though 
one was found under the seat of 
the Lincoln Navigator in which 
the rapper, his then girlfriend JEN- 
NIFER LOPEZ and Jones fled before 
being stopped by police. The vehi- 
cle’s driver, WARDEL FENDERSON, 
claimed that Combs had thrown 
another gun out of the car. (A sec- 
ond gun was in fact recovered on 
the street.) Fenderson, who 
emerged as the prosecution's key 
witness, also claimed that Combs 
offered him $50,000 to claim the 
gun in the car as his own. 
Assistant District Attorney 
MATTHEW BOGDANOS mounted 
a vigorous prosecution that por- 
trayed Combs as an amoral celeb- 
rity gangster for whom “a gun is 
just another accessory to match 
the particular fur coat you are 
wearing that night.” Combs’ de- 
fense team, meanwhile, described 
Bogdanos as “star-struck,” intent 
on prosecuting the rapper because 
of the glorifying media attention a 
conviction would bring. Brafman 
discredited the testimony of Fend- 
erson and two of the shooting vi 
tims, NATANIA REUBEN and 
JULIUS JONES, by emphasizing 
that each had already brought a 
muttimillion-dollar lawsuit against 
Combs and therefore stood to 
profit from his conviction. 
Though acquitted of all crimi- 
nal charges, Combs must still con- 
front those lawsuits, which seek 
hundreds of millions of dollars. 
And with Barrow expecting a 
lengthy prison sentence, Combs’ 
troubled Bad Boy label has lost 
one of its most promising stars. 
Still, Combs, who faced a possible 
fifteen-year prison sentence him- 
self if convicted, is now a free man 
—and, he claims, a “changed” one. 


System ofa 
Down Back 
in the Studio 


SYSTEM OF A DOWN, whose 1998 
debut helped engineer the sound of 
new metal, are currently in the 
studio with producer RICK RUBIN 
recording an album due out this 
summer. Among the tracks in the 
mix is “Prison Song,” a manifesto 
about mandatory minimum sen- 
tences that vocalist SERJ TANKIAN 
calls “heavy as shit.” The hardest 
part is not recording, Tankian 
says, but finishing the album, 
when he has to “detach” from the 


songs: “When you do a record, it’s 
looping in your head constantly. 
Once it’s done, you just have to 
let it go so that the work will take 
on its own life.” 


Horror Film 
Squashed 


Plans to release ROB ZOMBIE’s 
horror movie, House of 1,000 
Corpses, were derailed in March 
when Universal Pictures decided 
the film was too creepy and 
dropped it. “I didn't set out to 
make a movie that was extreme, 
just for the sake of being ex- 
treme,” says Zombie. “If that was 
my goal, I would have made it a 
thousand times more disgusting.” 


In BRIEF 


Just weeks before his 
sixtieth birthday, BOB 
DYLAN will join his son 
JAKOB’s band, the 
WALLFLOWERS, as well 
as BEN HARPER, AL 
GREEN, PATTI SMITH and 
more than a hundred 
other artists at the 
eighth annual Atlanta 
Music Midtown Festi- 
val, May 4th~6th. 


MARY J. BLIGE, JILL 
SCOTT and JANET JACK- 
SON will be among 
those honoring ARETHA 
FRANKLIN at the 2001 in- 
stallment of VH1's Di- 
vas special, a tribute to 
the Queen of Soul air- 
ing live on April roth. 


MARC ANTHONY, CHRIS- 


TINA AGUILERA, GLORIA 
ESTEFAN and OMARA 
PORTUONDO of the 
BUENA VISTA SOCIAL 
CLUB will vie for honors 
at the eighth annual Bill- 
board Latin Music 
Awards, to be held April 
26th in Miami Beach. 


After a two-week incar- 
ceration, DMX (below 


Executives at Universal, which 
also owns Interscope Records, 
Zombie's record label, say Corpses 
would likely have earned an 
NC-17 rating. “The film is a sig- 
nificant accomplishment for 
Rob,” says Universal’s chairman, 
STACEY SNIDER, “yet there is a 
visceral tone and intensity that 
we did not imagine from the 
printed page.” 

Zombie wrote and directed 
Corpses, casting Karen Black and 
Michael J. Pollard in the lead roles 
and reportedly spending $7 million 
to shoot the film, which he calls a 
tribute to classics like Frankenstein 
and The Texas Chainsaw Massacre. 
He's currently shopping the movie 


Mississippi 
John Hurt 
Tribute 


BECK, LUCINDA WILLIAMS, TAI 
MAHAL and BEN HARPER are all 
pitching in for Avalon Blues, a trib- 
ute to legendary blues musician 
MISSISSIPPI JOHN HURT, who 
died in 1966 at age seventy-three. 
“Mississippi John Hurt is one of 
my strongest musical influences,” 
says Harper. “He’s one of the 
most important voices of the 
blues.” Harper's version of “Slid- 
ing Delta” appears on the album 
alongside Beck's take on “Stago- 
lee” and Williams’ cover of “An- 
gels Laid in My Way.” 

Hurt released his earliest sin- 
gles in 1928, but it wasn’t until he 
was rediscovered in 1963 that his 


your friends. 


with Steven Seagal) was 
released from the Erie 
County Correctional Fa- 
cility in New York on 
March oth, just in time 
to attend a screening of 
his new movie, Exit 
Wounds, and perform a 
short set at a private 
post-screening party, 


In April, METALLICA 
will release Fan Can 4 
to Fan Club members 
for a whopping $39.95. 
The package includes 
a live disc from 1989, a 
live video from 1997, a 
| crew shirt and Metal- 
lica dog tags to impress 


French duo AIR’s new al- 
bum, 10,000 Hz Legend, is 
set for a May 2gth re- 
lease and will feature a 
guest spot by BECK. 


“We've finally entered 
the Eighties,” joked 


career took off. At seventy-one, 


| the lifelong sharecropper quit his 


day job to tour the world. “All of a 
sudden he’s playing in front of 
2,000 college kids a quarter of his 
age,” says the album's producer, 
PETER CASE. “It’s a wild story.” 
Accompanied by an assortment of 
never-before-published photos, the 
rest of the bluesman’s life story 
will be detailed in the album's liner 
notes, penned by his former man- 
ager, DICK WATERMAN. A portion 
of the album’s proceeds will be do- 
nated to the Delta Blues Museum's 
Art and Education Program in 
Clarksdale, Mississippi. 


Staind, Bjork 
Ready New 
Releases 


STAIND are finishing their second 
album, Break the Cycle, due out on 
May 8th. It is being produced by 


| JOSH ABRAHAM, who has 


worked with KORN and LIMP 
BIZKIT, and includes a new 
recording of “Outside,” an acous- 
tic version of which was previ- 
ously heard on the Family Values 
Tour '99 album. ... The release 
date for BJGRK’s Vespertine has 
been pushed back to late sum- 
mer. The album features a chorus 
and a full orchestra, as well as a 
song co-written by filmmaker 
HARMONY KORINE. 


— Reporting by ANTHONY BOZZA, 
ANTHONY DECURTIS, JENNY 
ELISCU, LINDSAY GOLDENBERG, 
MARIAN MONTGOMERY and 
AUSTIN SCAGGS 


RINGO STARR about his 
new group, featuring 
SHEILA E., HOWARD 
JONES, GREG LAKE of 
EMERSON, LAKE AND 
PALMER, ROGER HUD- 
SON of SUPERTRAMP 
and JAN HUNTER of 
MOTT THE HOOPLE. The 
ALL STARR BAND will 
tour this summer. 


COURTNEY LOVE’s new 
side project, BASTARD, 
will include VERUCA 
SALT guitarist LOUISE 
POST, former HOLE 
drummer PATTY 
SCHEMEL and ROCKIT 
GIRL bassist GINA 
CROSLEY. The group is 
recording an album for 
Epitaph Records. 


WEEZER’s third album, 
produced by RIC OCASEK, 
| will be released on May 
isth, with the first sin- 
gle, “Hash Pipe,” hitting 
radio in mid-April. 
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Hurts So 
Good: J-Lo 


HEN was 
recently asked what she got on 
her SATs, she replied, “Nail 

polish.” Now that’s a star. A strange case, 

this J-Lo: She can’t sing, she can’t rap, she 
can’t write songs, but she’s smeared her nail 
polish all over the American 

psyche, and we love her for 

it, even if inhaling the 

fumes has gotten us loopy 

enough to actually spend 

money on her records, You 

remember the song 

about the lucky lady with 

“dumps like a truck”? Well, 

Jennifer isn’t just driving a 

truck - she’s rocking a 

whole convoy of eighteen- 

wheelers, thundering down 

the lost highways of the 

night. She’s an icon, a Gor- 

gon, the supermodel domi- 

natrix beauty queen of a nation’s liquid 

dreams. She made men out of yand 

boys out of anyone she’s ever co-starred 
with. And for some reason, nobody really 
minds that her tecords suck a large hairball 
through a short straw. How can such a fab- 
ulous movie star moonlight as such a use- 
less disco singer? It’s just one of those mys- 
teries the radio never runs out of. The 
beautiful ones, they hurt you every time. 
There's certainly nothing wrong with 

Hollywood starlets who can’t sing - they 

can make as worthy pop trash as anybody 


What Are You Listening To? 


else. made a great record, 
and so did ; 

made loads of them, despite an even 
shakier voice than J-Lo’s. But the really 
weird thing about Jennifer's hits is that no 
matter how much talent and money get 
flushed - er, invested — in them, they al- 
ways sound like her: You can identify that 
voice inside a couple of notes. She not- 
sings in her own way, positively painful 
when she’s proriouncing vowels, especially 


| 
| the long e and the long 0. You don’t hear 


voices this raw and unpolishable on the ra- 
dio anymore, not with all the new studio 
fix-it technology, but Jennifer's movie-star 
allure is potent enough to turn even her 
most awful records into hits. («At ; 
eat your heart out.) And since music is such 
stressful work, she always takes time out 
to relax with a frolic in the tropical surf, 
preferably with a video crew on hand. Her 
MTV swimsuits are pretty silly for an ac- 
tress who's already shed so much clothing 
onscreen (like, we're sup- 
posed to forget we've seen 
her do doggy 
style in U-Turn?), but I guess 
her songs need all the help 
they can get. 

Whatever she does, J-Lo 
still exudes movie-star glam- 
our. She just topped the box 
office with The Wedding Plan- 
ner, even though the movie's 
only sign of life was her 
cranky dad, played by 

, better known as 
Moe Greene in The Godfa- 
ther. (I kept expecting him 
to yell, “Do you know who I am? I’m Moe 
Greene! I made my bones when you were 
on In Living Color!”) Her personal life is 
still written in our dreams ~ oh, Puffy, can 
this really be the end? Just like another fa- 
mous Lo, the one in that book by Nabokov, 
J-Lo has a certain blankness to her, a cer- 
tain remote and unreachable quality that 
makes her all the more perplexing, and by 
now her bad records are just another part of 
her allure, Whether she slaps us, strokes us 
or scratches our eyes out, she just leaves 
more nail polish on our hearts. * > 


Melissa Auf 
der Maur 


AND YOU WILL 
KNOW US BY THE 
TRAIL OF DEAD 


nna 


Evan 

of Evan and Jaron 
THE POLICE 
Synchronicity 

Who else can take 
such intricate rhythms 
and make it sweet 
pop? l especially enjoy 
the Puff Daddy cover 
they do! 


They're who | wish | 
was - what made me 
want to be in rock to 
begin with, 


Ludacris 

THE RED HOT CHILI 
PEPPERS 
Californication 

They have the neck to be 
different. That song with 
the video in the desert 
where they're driving in 
the car—| love the fuck 
out of the song 


of Wilco 
PUBLIC IMAGE LTD. 

f Romance 
I got this when | was a 
kid and | used to scare 
myself to sleep. John 
lydon sounds like an 
asthmatic playing a 
bagpipe. 
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ILLUSTRATION BY ROBERT GROSSMAN 


TIAN WALSEUBETNA VEED YS 


TARA CANOVA 


OutKast 


THE THEATER AT MADISON SQUARE GARDEN 
h gth, 2001 


1P-HOP HAS VINYL ROOTS, AND 
for all its heritage of park parties 
and freestyling contests, it’s never 


been much of a live music. Opening for his 
OutKast homeboys at the Theater at Madi- 
son Square Garden on March oth, Ludacris 


suave, unflappably weird ringmaster in a 


pink Elvis suit followed by green fancy | 
pants, and the jock-suited Big Boi quicken- | 
ing pulses as Fastest Mouth in the South, | 


OutKast made hip-hop a live music. The 
soulful backup singers and roughly choreo- 


graphed dancers were nice. But whenever | 
| singer-guitarist Andrea Eche- 


the intensity flagged, OutKast rolled out 
what they're not ashamed to designate their 
“hooks,” as signature grooves were lifted by 
“Slump” (a.k.a. “Hootie Hoo”) and “Xplo- 


OutKast’s André 3000 (front) 
and Big Boi journey through 
Stankonia and roll out the hits. 


to the no-borders reach of the 


| quintet’s art-dance bounce or 


the Esperanto magnetism of 


verti, a tropical Nico with the 
electric whoop of Bjérk. 
Echeverri and bassist Hector 


Buitrago are the co- 


knew such innovations as ar- 


rangement and rehearsal wouldn't 
suffice. So he and his sidekicks 


founding heart and 
songwriting brains 


of Aterciopelados 


reprised live rap’s signature move 
= they showed us their underpants. Ap- 
plause was lukewarm. 

After an intermission whose mere half- 
hour was innovation indeed, the curtain was 
drawn to unveil a huge grotto, “the center of 
the earth” whence legend says Stankonia’s 
stank derives. Within a minute, its sweaty 
fragrance had permeated the 5,600-seat hall. 
No, André 3000 and Big Boi haven't revived 
Parliament-Funkadelic down to the last bop 
gun, and they won't. But the roof-ripping 
“Gasoline Dreams” went directly for the 
hardcore jollies, kicking off the show, as it 
does the album, with the kind of ferocious 
propulsion George Clinton’s aggregations 
take an hour or two to work up. Andalthough 
OutKast are regularly praised for enlisting 
Live Musicians, note that only two of these 
paragons were onstage helping the music go- 
most crucially, Donny Mathis on bass. 

The concert didn’t maintain this pace - 
it couldn't have. But with Dré, the genially 


sion” (ack.a. “We just can’t be amazed”). 
‘And after an hour or two, a through-the- 
roof finale that built from “Rosa Parks” to 
“Ms. Jackson” to “B.O,B.” proved that hits 


work even better. —ROBERT CHRISTGAU 


Aterciopelados 


THE LIVING ROOM ON 6TH 


arch 


HIS IS A BAND THAT CAN FILL 
| stadiums in its native Colombia. 
So to get a close-up blast of Ater- 
ciopelados’ polygenre genius in a space not 
much bigger than a living room was a rare 
and searing treat. None of the other 900- 
plus acts at this year’s South by Southwest 
music conference, an event theoretically 
dedicated to the future of music, sounded 
more like a glorious tomorrow. 
The term rock en espafiol does little justice 


(“the Velvety Ones”), and they 
are fearless blenders. Spectral 
Unrish guitar licks and Buitra- 
go’s hip-hop-Metallica-bass 
growl bumped and mashed 
into robotic techno and tradi- 
tional Ilanera rhythms all night. 
“Bolero Falaz,” the band’s 
breakthrough hit in Latin 
America, was flamenco-metal 
dynamite; in the hothouse inti- 
macy of the Living Room, “El 
Album,” a sweet dish of pow- 
er-pop cumbia from the new 
Gozo Poderosa (“Powerful Joy”), became a 
singalong fireball. 

“Essence, not appearances!” Echeverri 
said at one point in her only English of the 
night. Indeed, her irregular beauty (sleepy 
eyelids, aquiline profile) camouflages a po- 
etic, sexual frankness that literally roared 
out of her throat when she hit the climax 


note in the chorus of “Uno lo Mio y lo 
Tuyo” (“I Unite What's Mine and What's 
Yours”). It was a vocal grenade that nearly 
blew the windows out and declared, in dia- 
lect anyone could understand, that Ater- 
ciopelados are on the verge of worldwide 
huge, This is definitely the last living room 
they will ever play. DAVID FRICKE 
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See, unlike heavy, bitter beers 
of the day, Foster's was brewed 
Sor supreme drinkability in a 
land where thirst 


[is said there are more 

aS to die in Australia 

than anywhere in the world. And when 

you consider down here, where even 

the jellyfish are deadly, it’s not a 
statement to be taken lightly. 


large can, And why fc) ¢ 
jn this day, Foster's 
Lager has a light, crisp taste 
that’s as easy on the pipes as it is 
on the palate. 


Take Robert Burke. In 1874, be set out 

from Sydney in search of a trade route 
to China. Unfortunately, what he didn't 
count on was thousands of miles of 


desert and 140-degree temperatures 
xs -. Dazed and confused, 
“= he circled the outhack 
“ Jor months, never to be 
q heard from again. 


Of course, not every place is as harsh 
as the Land Down Under, And while 
your chances of dying of thirst waiting 
to be seated at your favorite restaurant 
are probably quite nil, it is nice to know 
delicious survival is only as far away as 
the nearest ice-cold Foster's. 


If only he'd waited for the arrival of the 
Foster brothers. Not that they could have helped 
with his sense of direction, but they did have an 
answer to the thirst problem: Foster's Lager. 


FOSTERS REMINDS WOU 


KNOW YOUR LIMIT, MATE 
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STEVE’GRANITZ/RETNA (UNCLE KRACKER) 


MCHUGH (STEELY DAD 


J 


“We were trying to he 
rock stars for years. 
So far, it hasn’t really 
clicked for us.” 


ALK ABOUT YOUR COME- 
backs. In February of last 
year, Steely Dan released 


their first album since 1980, Two 
Against Nature, a collection of songs 
about middle-age regret, ruin and 
perversion. A world tour followed, 
the album went platinum, and, this 
February, the duo snagged four 
Grammys, including Album of the 
Year, thus shocking an audience 
primed to let go of some “So there!” 
cheers or “What's the world com- 
ing to?” boos at the much-antici- 
pated apotheosis of Eminem. 

All in all, you’d think the old 
pros might be feeling pretty good. 
“Oh, gee,” says singer Donald Fa- 
gen, “I think I actually forgot 
about it already.” A few weeks lat- 
er, tocap it all off, Steely Dan were 
inducted into the Rock & Roll 
Hall of Fame, an institution of 
which other half Walter Becker 
has made vicious sport on the 
band’s official Web site. “We're in 
the belly of the beast,” says Fagen. 
“Now that we're in there, we can 
start eating our way out.” 

When Bette Midler announced that 
you'd won the Grammy for best album, 
you didn’t look so much shocked as 


STEELY 


irritated, like it was a hassle to get | 


back up on the stage. 

FAGEN: Well, I guess I was wor- 
ried that my tie would flip so 
you'd see the label. I hate when 
that happens. Aside from that, it 
was really kind of fun. 

On this record, it’s pretty easy to 
figure out what the songs are about - 
which is a departure for Steely Dan. 
Did you consciously decide to write in 
a more straightforward manner? 

BECKER: To some extent it was 
a conscious decision, and to some 
extent we're a little more capable 
of getting across what we're think- 
ing now than we were then. 

FAGEN: Because we knew what 
the stories were about, we'd al- 
ways think that people would fig- 
ure it out. But we got so many 
mysterious looks and so many 
weird questions about what the 
songs were about that we decided 
to be a bit more lucid this time. 
Then again, maybe we're just not 
as spaced out as we used to be. 

BECKER: We're alittle older and 
squarer now. 

FAGEN: Yeah, that’s probably 
why we got the Grammy. 

How did you feel about Moby in- 
troducing you at the Rock é& Roll Hall 
of Fame induction ceremonies? 

FAGEN: I had to ask if that was 
the same as Moby Grape from the 
Sixties. Or is this a new Moby? 

So you don’t follow popular music? 


BECKER: Obviously not. 

When you look at your careers, do 
‘you feel like rock stars, or do you mod- 
el yourselves more like jazz musicians? 

FAGEN: You know, we were try- 
ing to be rock stars for years, and so 
far it hasn’t really clicked for us. I 
noticed, in case anyone wants to 
know, that the Grammy glow of 
celebrity lasts exactly twenty-four 
hours. The day after we got the 


Everyone on the street knew who 
I was. Then the next day, they 
still recognized us but they didn’t 
care to approach us anymore. It 
was old news. 


Grammy, everyone was my friend. | 


Uncle Kracker | 


They were like, “They're those ass- 
holes who robbed Eminem.” 

FAGEN: Precisely. 

Every piece about you guys men- 
tions that the band name comes from 
“Naked Lunch.” Does that mean you 
actually read the whole book? 

FAGEN: Of course not. No one 
ever read the whole book. 

BECKER: But it’s on my list. 

FAGEN: I think the only person 
who says he read the whole book 
was David Cronenberg, who 
made it into a movie. But it turns 
out he didn’t read it either. 

BECKER: He read it ~ he just de- 
cided not to use it. 


» THE SOPRANOS One 
episode will fill you up for 
the entire week. Just when 
you think there 
will never bea 
good TV show, 
James Gandolfini comes on 
and kicks ass. 

» HOTEL PORN CHAN- 
NELS You can always tell a 
good hotel, because they 
have a great adult selec- 
tion. If you go to the Omni, 
they don’t have the pornos. 
But if you go to the Trump, 
they've got the pornos. You 


can even get them in 
places like the Doubletrees. 
Even Holiday inns have an 
adult selection. 
They're all beau- 
tiful things. 

»» WAL-MART You can get 
anything you need at a 
Wal-Mart. I can walk intoa 
Wal-Mart for ten minutes 
and walk out with anew 
wardrobe: Fruit of the Loom 
black pocket T-shirts and 
black Dickies. 

»HANK WILLIAMS JR 
Here's a guy who has man- 


Men of Steel: Walter Becker (left) and 


P’ve heard there are a couple of fin- 
ished songs from “Two Against Na- 
| ture" that have never been released. 

BECKER: Maybe. Could be 
There might be some, depending 
on what you mean by unreleas 
songs. We wrote many more songs 
than we recorded. Some of which 
we'll use next time, depending 
how they fit. 

So you're planning another record? 

FAGEN: We've been writing. 

BECKER: What else are we 
gonna do? 

Well, now that you're in the Rock 
& Roll Hall of Fame, you can do what- 
ever you want. 

FAGEN: We can rest on our 


laurels. 
BECKER: They won't even let us 
do that. 
Don’t they have a theater in Bran- 
son, Missouri, that you can play at? 
BECKER: Yeah, we're thinking 
about opening a place down there. 
What do you think of this for a ti- 
tle? We're going to call it Sweet 
Little Steely D's. 
That sounds good. Right next to the 
Osmond Family Theater? 
BECKER: Or wherever we can 
find suitable property for lease. 
When will this record be finished? 
BECKER: I’m not sure what the 
precise . 
FAGEN: ASAP! 
BECKER: Straightaway! 
You love being asked these ques- 
tions, don’t you? 
BECKER: We are on it. 
Is there going to be another tour 
this summer? 
BECKER: We played at the Rock 
& Roll Hall of Fame. 
It's too bad you didn’t get to play a 
song with Aerosmith. 
FAGEN: We could have. We 
were also very excited about back- 
| ing up Michael Jackson. We al- 
| ways wanted to be in his band. It’s 
| beena long time since we've had a 
| strong frontman. —WILL DANA 


| aged to hold his middle fin- 
ger up to everything, in- 
cluding Nashville, and sin- 
gle-handedly remained 
everything that music 
should be. He left Nashville 
when he was, like, twenty- 
five and told everybody to 
suck it. Showmanship, sim- 


plicity and sincerity at its 
fucking finest 
ONSTAR It’s the sweet- 
est thing. | have a Caddie, 
and they sucker you into it. 
They give it to you free for 
the first year. You push the 
button and it says,"Hi, 'm 
OnStar."It will direct you 
anywhere you need to be. 
How can you not appreci 
ate somebody trying to 
help you find the nearest 
liquor store when you're 
in trouble? 
—COMPILED BY 

LINDSAY GOLDENBERG 
Uncle Kracker's new album, 
“Double Wide," is in stores. 
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Fuel 


BY MATT DIEHL 


av, F HEN THE CALL CAME 

that would lead Brett 
Vv Scallions to rock & roll 
fame, the Fuel singer was, as he 
likes to put it, busy “majoring in 
beer.” The time was 1992, the place 
was Jackson, Tennessee, and Scal- 
lions was a twenty-one-year-old 
college dropout who, in addition to 
his assiduous research into hops 
and barley, was playing acoustic 
shows at local bars - Led Zeppelin 
and Ted Nugent covers a specialty. 

The voice on the other end of the 
phone belonged to Jeff Abercrom- 
bie, bassist for a Memphis-area bar 
band called Reel to Real. Abercrom- 
bie had two problems: He was play- 
ing in a band called Reel to Real 
(“One of the worst fucking names 
on the goddamn planet,” remem- 
bers Scallions), and his unfortu- 
nately named band was stranded 
in Albany, New York, with no 
lead singer. 

One plane ticket and a faxed set 
list of familiar covers later, Scal- 
lions found himself winging his 
way into a nearly decade-long 
overnight-success story. 

Reel to Real changed their name, 
moved themselves to Harrisburg, 
Pennsylvania - from where they 
could spend six nights a week 
playing the East Coast bar circuit ~ 
and began writing a set of songs 
that would, given time, put mod- 
ern-rock radio in a stranglehold. 
Said songs - “Jesus or a Gun,” 
“Bittersweet” and “Shimmer,” the 
most-played song on modern-rock 
radio in 1998 - combined the tri- 
umphant gallop of metal (“I’m a 
huge Cult fan,” Scallions clarifies 
helpfully) with the dark undertow | 
of alt-rock. “I’m interested in the | 
cracks and crevices in the back of 


the emotional closet,” says gui- 
tarist-songwriter Carl Bell, “not 
necessarily what falls out when 
you open the door, Writing for me 
is like mental housecleaning.” Bell 
based “Shimmer” on the pain of 
seeing an old girlfriend trapped in 
a hellish marriage, and such raw 
feeling remains the key to Fuel’s 
dark daze, a place where not just 
Alice but everyone is in chains. 
“We're built on passion,” Scallions 
says. “We're not going to write 
about parties, chicks and beer. Our 
music is all about life experiences. 
Life is a tough fuckin’ thing.” 


What was not fucking tough 
was having their second album, 
Something Like Human, enter the 
charts at Number Seventeen, 
driven by the hit “Hemorrhage (In 
My Hands),” an epic, haunting 
slice of alt-rock melodrama (think 
Creed stabbed in the heart with a 
nine-inch nail) ~ a long way from 
the early days, when the band sold 
demos out of its trunk while Scal- 
lions pestered radio stations trying 
to secure some airplay and Aber- 


INFLUE 


Carl Bell 
» MY BROTHER Bobby, my 
oldest brother, won a radio 
contest where he got soo 

records: the complete Stones, 
Zeppelin, Queen, Beatles, | 
Fleetwood Mac, Eagles, Joni 
Mitchell. He'd drag me ————— 
through it, saying, " 
“Dude, listen to this. 
»)NO TV My parents 
wanted us to develop <a 


| our minds in other ways and 
probably wanted to prevent me 
fromdoing something mm 7 
crazy like being ina rock 
band. Instead of watch- 

| ing Gilligan’ Island, 

'd throw on the Stones 

> FEMALE ARTISTS 

| When Tori Amos writes, “Boy, 


crombie oversaw those all-impor- 
tant T-shirt sales. Something has 
quickly racked up sales of more 
than a million. While the shame- 
less Ratt-tailed harmony guitar of 
“Prove” revel: metal madness, 
songs such as “Down” and “So- 
lace” feature massive Beatlesque 
hooks that could’ve come from Oa- 
sis. “I love old metal, but Kalso love 
the Beatles and Radiohead,” Bell 
says. “That synthesis is where it all 
happens. People hear our records 


J 


you best pray that! 
bleed real soon,"that | 
took thought and 
maybe some real-life | 
experience. | aspire 


Brett Scallions 


| to dig that deep. 

HELMET It's riff-oriented 
but still has a groove 
to it, and it’s tongue-in 
cheek, which is cool 
» THE SEVENTIES 
Bands from that time 
were much more diverse 


1. Van Halen, Fair Warning 


and realize it’s not eleven ver- 
sions of the same song, It’s gonna 
be diverse, simply because Ill lis- 
ten to Pantera and then I'll throw | 
on Emmylou Harris.” Bell’s fa- 
vorite musical era, however, re- 
mains Seventies rock, thanks to the 
arena-size spirit that 


and touching you. People were lit- 
erally crying in the audience, and it 
made me want to cry watching it, 
being in the presence of such beat- 
ty.and awesomeness. I don’t know if 
we'll ever get there, but that’s the 
bench mark I'd want for us.” > 


both performers and au- 
diences embraced. 

“T remember watch- 
ing a video of David 
Bowie's Ziggy, Stardust 
and the Spiders From |] 
Mars, and there was this | 


, 
Wwe 


BAND HOMETOWN: Harrisburg, Per 
| ‘REDO: “Reach your potential.” 


PREVIOUS DAY 108: Landscaper 


l 
WW 


TISTI 


uP 


(FROM LEFT) 


(drums) Ace: 38 


mil 


amazing, mind-bog- 
gling experience hap- 


CARL BELL (guitar) act: 34 
PREVIOUS DAY 108: Warehouse manager 


pening,” Bell says. “A 
wave of emotion was 
coming from the stage 


CALLI 


MS (guitar, vocals) AGE: 29 | 


PREVIOUS pay JOB: Lumberyard worker 


Pl 


ERCROMBIE (bass) AGE: 32 
REVIOUS DAY 108: Welder 


thas intensity and rawness. 
And Eddie Van Halen, There 

aren't any guitar players like 
there were back then. 2. The 


of my favorite songs. td 
demand that they play 
“Peace Dog” or we 


wouldn't do the inter: 


Mind the Bollocks As a kid, 
would watch Sid and Nancy 


Cult, Electric “Peace Dog’ is one 
[EERO 
gotoradiostations and ETE KS) 


view. 3. The Sex Pistols, Never 


over and over because | loved 


the Sex Pistols. 4. Elton John, 
Goodbye Yellow Brick Road 
Elton John and Bernie Taupin's 
stuff was diverse: Elton could 
put out a sappy song like “Your 
Song” and then turn 
around and do “Satur- 
| day Night's Alright for 
Fighting.” 5. Pink Floyd, 
The Wall t hit: 
little nerve. It's got every pos 


every 


sible emotion: It gets happy 
with you, sad with you 
angry with you. 
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AMERICAN MOTORCYCLES 


TAT 


ee ee 


We know who you are. 


Okay, you've established the record for a four-wheeled vehicle in canned goods. 
Now it's time to move on. The Buell’ Blast” is everything you need to experience 
the rush of riding a motorcycle. All for less than $80/month: We'll even help you 
improve your road skills with Rider's Edge rider training. Call 1-800-223-8203 for 
the Buell/Harley-Davidson’ dealer nearest you. Or pull into www.bueliblast.com. 


H ay 


An 
si APRIL 7, oPA wi 


HBO.com A01 Keywors 


apt 


Pl NOT TV. IT’S HBO. 


Fifteen and a half million viewers 
promptly tuned out. And the rest of us 

“ weren’t listening to anything Bush said 
except “tax cut.” 

: Whether we adore the tax cut or love 
taxes, we assume that reduction in rev- 
enue means reduction in spending. 
That’s the way it works around our 
house. Wrong. We weren't listening. A 
tightfisted Republican president, with 
the help of a cheapskate Republican 
Congress, promises to spend more in 
fiscal year 2902. 

The federal budget will grow by four 
percent, nearly as much as the six per- 
cent average annual growth during the 
free-spending Clinton years. And why 
- without a great war, a great depres- 
sion or an arms race that has anybody 
running it except us — have there been 
any budget increases at all? No wonder 
forty-nine percent of American voters 
were home exchanging Trilateral Com- 
mission conspiracy theories on AOL 
instead of voting last November. 

When Republicans took over Con- 
gress in 1994, they said they'd get rid of 
the departments of Education and Ener- 
gy, privatize NASA and quit wasting 
money on things like the National En- 
dowment for the Arts. Apparently the 
GOP was taken over by its own teenage 
daughters and discovered the joy of 
shopping. Pork-barrel spending - dubi- 


ous programs earmarked for the districts 
of influential lawmakers, such as a Dr. 
Seuss monument in Springfield, Mas- 
sachusetts - has risen from $6.9 billion 
under the last Democratic Congress to 
about $20 billion in 2001. 

Now that Republicans also control 
the Oval Office, the Department of 
Education will get an 1.5 percent bud- 
get increase. Are there places in Amer- 
ica too impoverished to educate their 
kids? The poorest state, Mississippi, 
has per-capita wealth almost equal to 
Sweden's. Are there places in America 
too stupid to educate their kids? Are 
those places stupider than Capitol Hill 
and the White House? 

NASA will receive a two percent 
increase, but, in a concession to the 
economy, three planned additional 
modules to the international space 
station will be eliminated. There go 
the media room, the wine cellar and 
the two-story foyer. 

Funding for the arts will be left un- 
touched despite the absurdity of having 
the government as our art critic. It al- 
ways turns out wrong. Even the Sistine 
Chapel ceiling, paid for by the Vatican 
government, is wrong. That’s not the 
finger God was giving Adam. 

The Department of Energy will be 
cut by a mere 3.6 percent, only enough 
to keep the Bloodworth-Thomasons 


ubya’s House 
of Pork 


HAT’S THE GOVERNMENT UP TO? THERE 
are different ways to find out. We can visit 
Internet chat rooms and speculate about 
black helicopters, Area 51 and the WTO. Or 
we can just listen when the government tells 
-us what it’s up to, which it does every year with the federal bud- 


get. But we don’t. Too boring. On February 22nd, President 
Bush detailed his budget live on ABC, CBS, NBC and Fox. 


sitting in the dark in Malibu. 

Housing and Urban Development, a 
product of LBJ’s bloated Great Society, 
will get a 6.7 percent boost. Our inner 
cities are a mess. Housing conditions 
stink. Republicans look at this and de- 
cide that HUD is doing a fine job pun- 
ishing the poor for voting Democratic. 
Ramp it up. Doubtless the same logic 


€€ HOUSING AND 
URBAN DEVELOPMENT 
WILL GET A 6.7 PER- 
CENT BOOST. OUR 
INNER CITIES AREA 
MESS. HOUSING 
CONDITIONS STINK. 
REPUBLICANS LOOK AT 
THIS AND DECIDE 
HUD IS DOING A FINE 
JOB PUNISHING THE 
POOR FOR VOTING 
DEMOCRATIC. JJ 


applies to Health and Human Services, 
which will get an extra 5.2 percent ~ in 
case welfare reform actually works and 
poor people aren't being bugged by 
enough welfare workers. 

In total dollar amount — an increase of 


almost $23 billion - the budget winner is 
Social Security. This is because the baby 
boom is about to retire. That lump in the 
population throat spent the 1960s stoned, 
stayed up all night at discos and est 
meetings in the 1970s, was busy with 
real-estate scams in the Eighties and 
cheating dot-com investors in the Nine- 
ties. Now the boomers are retiring, and 
they finally have time to get a job. Do 
we have to pay them Social Security 
benefits, too? 

Social Security is the one govern- 
ment program that needs GOP-style 
privatization to stay solvent. But in his 
budget speech, Bush said nothing about 
the issue except, “My budget protects 
all s2.6 trillion of the Social Security 
surplus.” I hope he’s got Frodo from 
The Lord of the Rings doing the protect- 
ing, because that surplus is a figment of 
government accounting’s imagination. 

There are a few cuts, or at least re- 
straints, in the Bush budget. George 
“Mr. Military Preparedness” W. Bush | 
will hand the Defense Department the 
same paltry 4.8 percent increase that | 
Bill Clinton had proposed - although | 
this does not count Wag the Dog savings 
from fewer White House sex scandals 
requiring that Belgrade be bombed to 
distract the press. 

‘The Department of Agriculture will 
lose 8.25 percent, whittling its expendi- 
ture down to $18.6 billion - $9,725 per 
farm. About four percent of working 
Americans make their living in agricul-_ | 
ture. How come there’s no Department 
of Cubicles, Cold Coffee, Copy Ma- 
chine Breakdowns and Standing Out- 
side the Building in the Freezing Cold 
Sneaking a Smoke? : 

The Department of Transportation 
will shrink by 11.4 percent. All of Amer- 
ica is stuck in traffic or stranded at an 
airport. Obviously, nobody's going any- 
where, so why spend money on trans-_| 
portation? The Justice Department will | 
be trimmed by 4.8 percent now that it 
doesn’t have to investigate the Clintons 
every fifteen minutes. Or did I speak too 
soon? And the EPA will be downsized 
by 6.4 percent because Republicans be- 
lieve in recycling, Americans should 
drink used water and breathe used air. 

The $1.96 trillion budget shows us ex- 
actly what the government is up to. 
George W. Bush has a plan - just like 
every other blowhard who has occu- 
pied the White House since Calvin 
Coolidge. Never mind that this is a free 
country. Freedom means people are, 
you know, free. And if we're free to do 
what we want, why does government 


always have a plan for us? o 
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The million-selling homegirl 


who believes in romance, hip-hop 
and keeping things simple - that’s 
who JILL SCOTT is 


The Mondrian is one of 
those ultrafabulous, 
crazy-expensive, post~ 
modern Los Angeles 
hotels where ar eyelo- 
pedia of cele 
mingles nightly at the 
SkyBar. It’s Saturday, 
and three down-to- 
earth black women are 
asking for a table. 

“Tm sorry,” the hostess 
says flatly. “We have no 
tables right ...” She 
stops midsentence and 
lays eyes on one of the 
women who has on a 
long black poncho over 
a wrinkled white button- 
down shirt and black 
leggings. She has on 
silver-on-white shell-toe 
Adidas with fat laces 
and no socks, and she 
carries a black Gueci 
handbag. She has bright, 
sparkling eyes, and her 
hair is pulled back into 
braids that are piled 
atop her head, except 
for one little lonely 
frizzy hanging out in the 
center of her forehead. 
She is a woman of size 
who carries it regally. 
She is an old soul witha 
baby face. She is... 

“Ohmigod!” the host- 
ess says, her face lighting 
up. “You're Jill Scott!” 
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Now Scott would probably be sitting 
at a table this very minute if five minutes 
ago she’d walked up and said, “Hi, I’m 
Jill Scott.” But that’s just not Scott. She’s 
resolutely unpretentious and completely 
anti-floss. Her debut album, Who Is Jill 
Scott? Words and Sounds Vol. 1, has sold 
more than a million copies, and yet the 
only ice she’s rocking is a nice-size en- 
gagement ring, nothing 
flashy, from her fiancé, Lyzel 
Williams. She could stay at 
the Beverly Hills Hotel, but 
she’s still happy at the Em- 
bassy Suites. (“It’s never 
crowded, it’s all families in 
there, and they have free 
breakfast,” she says.) “She's 
the most earnest person I 
know,” says Ahmir Thomp- 
son, drummer for Philadel- 
phia hip-hop band the Roots, 
with whom Scott has toured 
and whose 1999 breakthrough 
single, “You Got Me,” was co- 
written by Scott. “What you 
see onstage, that’s not an act ~ 
she’s very sincere, she’s very 
gentle, and she smiles with 
her eyes. When she was.on 
tour with us, it’d be five in the 
morning, and we'd all be- 
grumpy and tired, but she’d 
still be greeting people with 
that soothing voice like Cart- 
man’s mother.” 

Right now, though, Scott 
doesn’t sound much like the 
mom of a South Park charac- 
ter. She sounds like someone 


silent with her - it’s reached Number 
eighteen, making Scott popular without 
being particularly pop. 

Scott has won fans from all corners 
of the world. “Is that one sexy CD or 
what?!” asks Melissa Etheridge. “It’s 
hip-hop, but it’s poetry and it’s R&B 
and jazz. She’s the real thing.” Adds 
Miami rapper Trick Daddy, “When I 


butterfly and the other kids are flies.’ I 
was insulted by his wording but at the 
same time he, too, knew that she was dif- 
ferent.” Joyce married a man who was 
not Jill’s father and who turned out to be 
physically abusive. One night, Joyce 
wrapped four-year-old Jill in a blanket 
and ran to her mother’s house, leaving 
everything else behind. Jill’s grandmoth- 
er, “a very Mahalia Jackson- 
ish singer,” became one of her 
best friends. They slept in the 
same bed until Jill was eigh- 
.teen, and whenever Jill goes 
home she’s back in her grand- 
mother’s bed. Mom was a 
jack-of-all-trades who worked 
as a dental technician, then 
ran a day-care center, then re- 
furbished antiques. “My 
mother is a nice lady, but don’t 
talk to her any old way,” Jill 
says. “You could really get 
hurt. I’m the same way. 
There are limits. You're not 
gon’ talle to me any old way, 

"cause I’m a lady.” 

Scott spent three years at 
Philadelphia’s Temple Uni- 
versity studying secondary 
education, with plans to be- 
come a high school English 
teacher. When they put her in 
front of kids, she started 
teaching them to spell by 
making little songs out of the 
words: “That's the way that I 
learned how to spell. I made a 
melody out of the words. The 
students were feelin’ it.” But 


who’s not' overly impressed © 
with anyone or anything, including her- 
self. The Mondrian hostess has sudden- 
ly found an open table, but it’s too late. 
“Oh, Jill, whatever,” Scott grumbles to 
herself, Her:two homegirls in tow, she 
heads for the door. 


T AGE TWENTY-NINE, JILL 
Scott is the premier female ro- 
mantic voice of the neosoul era. 
She’s more down-home than 
her interplanetary friend 
Erykah, as strong and self-seri- 
ous but not as self-righteous as 
Lauryn, as much a free-thinker as 
Macy but not quite as spacey. She’s a 
singer-songwriter with roots in soul 
music and poetry slams. 

Who Is Jill Scott? swings with the pulse 
of Seventies soul and funk, is buoyant 
like Minnie Riperton, introspective like 
Roberta Flack. The album is filled with 
word pictures of childhood, street life 
and the invigorating upside of love. 
Driven by the single “A Long Walk” - in 
which Scott imagines a date with some- 
one whose background “ain’t squeaky 
clean” but who'll discuss the Bible, eat 
passion fruit, cry to the blues and be 


Contributing editor Touré chatted up 
No Doubt in RS 844/845. 


“She learned to be the center 
of attraction,” says mom 
Joyce Scott of her daughter 
Jill (above, at four years old). 


first heard her, it was like God was talk- 
ing to me through her. Jill is my girl. If 
she ever wanna do a song with a thug, 
I’m her thug.” “That’s my friend,” says 
Erykah Badu, who saw Scott sing in 
L.A. a few months back, the first show 
she’s seen as a non-performer in two 
years. “She’s real sympathetic about 
humanity and the way that people treat 
other people. And her music takes me 
back to the grass roots. It’s simple, 
whimsical, very dreamy. She sounds 
more like a horn than a singer. She 
makes me cry. She makes me feel me.” 

Scott grew up in a North Philly ghet- 
to with her mom, Joyce Scott, and her 
grandmother Blue Babe. “She was a very 
loved child,” her mother says. “Her food 
was given to her with love. She never 
had a diaper rash. This baby knew that 
she was loved.” Scott was talking by 
eight months and reading at four years 
old. “She would read stories to my 
friends and act out the characters,” Joyce 
says. “She learned at a very early age to 
be the center of attraction and accept it. 
Once, a principal told me, ‘Jill is a little 


the teachers were not. “They 
said, ‘Oh, to be young and idealistic.’ ” So 
she quit. Quit school and her job, both on 
the same day. “I was like, ‘I don’t know 
what I’m-a do, I don’t know where I’m- 
a go.’ But by the time I got home the 
phone was ringin’.” 

A friend offered her an apprenticeship 
in theater that would teach her every part 
of the theatrical world. Her twelve- 
month, six-day-a-week, fourteen-hour- 
a-day stint paid $150 a week: “One 
minute we'd be in the basement diggin’ 
holes, tryin’ to build a new theater, and 
an hour later, I’d have on a dress, wel- 
coming the people into the theater com- 
pany, filthy!” That led to acting jobs, in- 
cluding a spot in the Canadian cast of 
Rent, poetry readings and a place in 
the tightknit Philly artist community, 
which included friends such as Jazzy Jeff 
of Fresh Prince fame and Thompson. 

In the summer of ’99, Jeff gave Scott a 
few tracks, and in three days she wrote a 
few songs. “We rode down to the water- 
front, and I parked, and she was like, 
“Don’t look at me?” And we sat there, and 
she sang ‘A Long Walk,’” says Jeff. “And 
I sat there captivated like a little kid. I 
drove her straight to the studio, and we 
cut it. What a lot of people don’t believe 
is that was the first song Jill ever did, and 
what you hear is the original first vocals 


that Jill ever cut.” 

A few months later, after she left for 
Canada, Jeff burned 100 CDs and gave 
them to friends in the industry. Scott had 
given him only one rule: He could not 
send out her picture. She wanted people 
to respond on the strength of the music: 
“[’m not interested in being commodi- 
fied. I’m not into being sold. I’m not a 
slave.” When she returned to Philly, one 
record exec, Steve McKeever of the 
fledgling label Hidden Beach, was not 
asking to see a picture. He wanted to see 
her. “I looked at his shoes. I knew this 
man was a rich man. I knew that he 
probably had a multimillion-dollar 
house out there somewhere, but he had 
on runned-over shoes. His shoes were 
slanted in the back, like he had really 
been wearing those shoes. And I was 
like, ‘He don’t give a damn, he likes his 
shoes.’ And from that moment when I 
saw his shoes, I was like, ‘that’s him.’” 

She made fifty-two songs. “I liked 
them all,” she says. “The ones that I 
loved were the ones that I placed on the 
album, because at the end of the day, if 
nobody bought it, I would want to be 
able to play it and listen to it and enjoy 
it.” The album is romantic soul music 
cool enough for the hip-hop generation 
and mature enough for our mothers. 
“Fil’s voice captivates you in a way that 
you can hear Jill smiling while she’s sin- 
gin’,” Jeff says. “Her personality comes 
out on records, and especially in today’s 
music, that’s really hard to get out. You 
listen to Jill’s record and you know Jill.” 
She’s a real singer, with soul and range, 
and she’s also a writer. You can hear her 
spoken-word-poetry roots in her lyrics, 
her wordplay, her details. And, rare 
among modern albums, Who Is Jill Scott? 
displays a deep faith in the power of love. 
In an era where songs about breakups, 
such as OutKast’s “Ms. Jackson” and 
Badu’s “Green Eyes,” are common, Scott 
has delivered an album filled with Songs 
testifying that love can work and does 
matter. While Sade has filed yet anoth- 
er album in which her heart is broken at 
nearly every turn, Scott, significantly, 
has made an album about love without 
a single song about heartbreak. The al- 
bum’s key line may come at the end of 
“A Long Walk,” when - after celebrat- 
ing the spark of a relationship that’s as 
verbal as it is sexual, as religious as it is 
romantic ~ she lays open the possibili- 
ties of love: “Maybe we can save the na 
tion. Come on!” 


T’s A SUNDAY AFTERNOON, SO 
rainy that there’s flooding in parts of 
Los Angeles. Scott’s digging through 
the stacks at the Studio Warehouse 
Department, a vintage-clothing store 
with ten-dollar coats and four-dollar 
dresses that feels like someone's old, 
dank attic. There are tremendous things 
that are not for sale: a Frank Sinatra doll, 
a Fab Four-era Beatles lunchbox, a Big 
Boy doll with a bobbing —[Cont. on 60] 
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INSIDE ROGK’s LONGEST-RUNNING 
DYSFUNCTIONAL FAMILY SITCOM 


by Ros SHEFFIELD ||« a’k kK sELICGER 


T’S FRIDAY MORNING ON THE SET OF | 
Today, and this morning’s guests are 
Aerosmith. They’re here to discuss their 
role as the elder statesmen of American 
rock. In just a couple of days, Aerosmith 
are getting inducted into the Rock & Roll 
Hall of Fame while they’re still at the top of their game; 
indeed, they’re going in while they have a new album in 
the Top Ten, Just Push Play, as well as a hit single, “Jaded,” 
a song that sums up the Aerosmith sound as perfectly as 
“Start Me Up” summed up the Stones. The boys in.the; 
band are running late, so they will never learn that the 
NBC greenroom is stocked with plenty of their beloved 
chunky peanut butter. They take their seats in front of 
Matt Lauer, who, like most Aerosmith interviewers, 


In the late Seventies, the 
band’s fondness for their 
pharmaceutical groovies 
really did a number on 
their music. Aerosmith are 
one of the best arguments 
for sobriety ever, especially 
when you listen to some of 
the bad records they made 
when the drugs took over — 
Side Two of Night in the 
| Ruts could scare anyone 
straight. By all the laws of 
natural selection, Steven 
Tyler should have been 
just another rag tied 
around Keith Richards’ 
head by now. But fifteen 
years after getting sober, 
the just-push-playas have 
something to prove. This 
time out, for Aerosmith’s 
first album since their 1996 


split with longtime man- 


pumps them for drug stories. 

In our age of microscripted interviews 
and on-message sound bites, the five 
band members are shockingly and re- 
freshingly unrehearsed. Everybody talks 
at once, contradicting and interrupting 
one another. In fact, the band’s famously 
loquacious singer, Steven: Tyler, is the 
last one to get a word in. Most of their 
verbiage will never make it to’the aired 
version, but there’s one striking mo- 
ment, when drummer Joey Kramer tells 
Lauer that even in the doped-up years of 
the early Eighties, when the band’s clas- 
sic lineup had fallen apart due to drugs 
and depravity, he always knew in his 
heart of hearts that the band would get 
back together again, as soon as they were 
finished getting high. When Lauer 
moves on to another topic, lead guitarist 
Joe Perry turns around, leaning his head 
out of camera range, and asks Kramer, 
softly but intently, “So how come you 
never called me up and said that?” 

Kramer shrugs. “I was busy getting 
high.” 


EROSMITH ARE AMERICAN 
rock & roll’s longest-running 
dysfunctional-family sitcom, a 


musical Scenes From a Marriage starring 
five guys stuck together in a strange re- 
lationship none of them claims to un- 
derstand. Their tale has been told and re- 
told many times: fortune, fame, drugs, 
dissolution and resurrection. Guitarist 
Brad Whitford even cracks that the 
band should be getting a percentage for 
every episode of Behind the Music, since 
they wrote the story. But they’ve 
emerged from Seventies-style drug 
abuse and Eighties-style corporate bloat 
with their music intact, not to mention 
their bodies, and perhaps most surpris- 
ing, their bond, as five guys who didn’t 
exactly choose to spend their whole lives 
together but have ended up doing just 


that; decidedly volatile personalities 
who fell together without planning to tie 
the knot for life but created something 
they all love too much for them to leave 
one another - or us ~ alone. “The corpo- 
ration ~ I so love and hate it,” Tyler says. 
“The guys in the band, I so love and hate 
them. Is this what life's about?” 


ager Tim Collins, they produced them- 
selves for the first time since the very be- 
ginning. Their last two albums, Get 
Grip and Nine Lives, were messy affairs 
that had to be redone from scratch after 
the corporate higher-ups didn't like the 
first finished versions. This time, they 


Aerosmith emerged from 
Boston in the early Seventies, a 
swirl of lips, ribs, scarves and hair, 
a greaser gypsy horde that looked 
like they’d fuck a manhole cover if 
they thought there was any beer in 
the sewer. The premise was Zep- 
pelin, Hendrix, the British 
psychedelic blues bands like 
Cream and the Yardbirds, but 
Aerosmith attacked the music 
with a lean, mangy aggression. 
Where Zeppelin had Viking lords 
and Saxon battlefields, Aerosmith 
came up with their own home- 
grown mythology: They envi- 
sioned American music as one big 
parking lot from coast to coast, a 
teen utopia buzzing with the smell 
of cheap weed and motor oil. They 
brought the British blues back 
home, but instead of stripping it 
down to basics, they revved up the 
flash and the menace and the dan- 
ger. In their suburban Seventies 
milieu, Aerosmith made room for 
funk and country and old-time 
swing; except for maybe polka, 


there’s barely a corner of Ameri- 
can music they haven't pillaged for 


FLYING HIGH: AEROSMITH IN 197 


this album I’d play for Keith.” 

“It was a cathartic thing that hap- 
pened to us, when we went through that 
whole period in the Eighties of losing 
everything;” Perry says. “We lost it all, 
crashed and burned, and without | 
dwelling on the whys and wherefores, it 
really made us think, ‘What's it about?” 
It’s really about five guys getting togeth- 
erto make a band. There are better song- 
writers out there, and better guitar play- 
ers and better drummers and better bass 
players, but when these five guys get to- 
gether we can play everything from a 
Diane Warren song to ‘Train Kept A- 
Rollin’.’ We made every mistake six 
times. We fuckin’ paid for it all. I left the 
band, Brad left the band, we fucked up a 
lot, signed bad contracts, had bad man- 
agers, had good managers. But through 
it all, something kept us together.” 


IKE MANY RECOVERING AD- 

| dicts, not to mention many Ital- 
ian gentlemen of a certain age, 
Steven Tyler and Joe Perry love to tell 
stories. There’s something therapeutic 
about going over past wounds, but 
when these two get together, they con- 
stantly try to top each other, weaving in 
and out of each other’s sentences. On 
this Sunday afternoon, in their 
posh New York hotel room, they 
have a lot on their minds. Last 
night, they played a ferocious ver- 
sion of “Big Ten Inch Record” on 
Saturday Night Live and hit the af- 
ter-party so Perry’s kids ~ 14 and 
20 - could meet Dan Aykroyd. 
Tonight, they're rehearsing with 
Kid Rock for their big Rock & 
Roll Hall of Fame gig on Monday. 
One of the amazing things 
about Tyler is that he really talks 
that way. He rattles off prose- 
poem paragraphs that flash past 
your ears like one-liners, giving 
more A per Q than any rock star 
alive, and dancing with coher- 
ence until he knocks off gne of 
his trademark Zen-master street 
proverbs (“We embrace every 
stone that wé’ve stumbled on”). 
But Perry, the strong, silent gui- 
tar god to Tyler’s lippy bitch- 
prophet, doesn’t let himself get 
outtalked this afternoon. A man- 
ic raconteur in his own right, he 
orders a double espresso and 
some incense from room service, 
and he’s ready to go a few rounds 
with Tyler in his unreconstruct- 
ed South Shore accent. It’s a 


a big ten-inch riff or two. The gui- 
tars were the toys in the attic; the rhythm 
section was the rats in the cellar. And in 
the center ring, Mr. Steven Tyler, the last 
child, a punk in the streets, the Lord of 
the Thighs, an androgynous rock 
changeling whose lips seemed like an 
overly generous gift from a Greek god- 
dess with a sick sense of humor. 


recorded most of the album in the base- 
ment of Perry’s South Shore house in 
Cohasset, Massachusetts, about a half 
hour outside of Boston. “Joe and I kept 
asking each other, ‘Would you play this 
for Keith right now?’ ” Tyler says, 
laughing. “You gotta use something as 
a template. Well, there are outtakes from 


cliché to call them an old married cou- 
ple, but it’s true: They read each other’s 
rhythms expertly, as though each can 
tell when the other needs to finish and 
when the other wants to be interrupted. 

So how, after all these years, do they 
keep the home fires burning? “It’s very 
easy,” Tyler says. “The worst part of 
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Joe is that he’s a fucking asshole. It 
ends there. And, by the way, no more 
of one than:I’ve ever doubled him on. 
So, what’s the big deal? How do you 
hold onto your anger over something 
he did, when you can play like we did 
last night?” 

“You know,” Perry kicks in, “I see 
some of the other bands who’ve made 
great music together, and then they 
broke up because this one hated that 
one, When we lost everything and were 
brought to our knees; we looked around 
and said, ‘Wait a second, this is bullshit. 
Petty bullshit.’ The gift of the band 
playing together is something you can’t 
deny - it’s like laughing in the face of 
love. Steven and I still have our fights, 
but we don’t take it home anymore. Be- 
cause I love Steven and I love Tom and 
I love Brad and I love Joey. We're broth- 
ers of choice, you know? And all the rest 
of it is just bullshit. I don’t know why, 
we're just lucky, and we let that in. 
We're in the thick of this thing.” 

Of course, the guys are lucky just to 
be alive. “I got a chance to ride in the 
front seat of a roller coaster with Hen- 
drix once,” Tyler recalls. “We were both 
doing poppers. Didn’t know him well, 
but we played the night before together 
at the Scene. Just to have experienced all 
that and think that he’s dead, and Janis 
Joplin and Jim Morrison. Because com- 
ing up with it - you're getting high to be 
able to drive from here to Tempe, Ari- 
zona, for a few shows, and so you smoke 
a little pot, and then you hear your 
tecord on the radio and you get caught 
.up in the wow-ness of it all, you do a lit- 
tle blow. And some beautiful girl and 
her girlfriend decide to enjoy each other 
as they whip out a needle, and so you try 
shooting coke as you’re getting blown.” 

“We were lucky enough not to kill 
ourselves.when we were in the business 
of risking our lives with chemicals,” 


got in the entrance and you didn't see 
headlights, you knew you had three 
miles where you wouldn't see a cop, and 
Pd take it out there - it’d just be ripping. 
How many people died doing that? It 
could have been any of us, but thank 
God it didn’t have to happen.” 

Perry and Tyler produced Just Push 


Play with longtime associates and song- | 


writers Mark Hudson and Marti Fred- 
eriksen, with the four dubbing them- 
selves the Boneyard Boys, taking over 
the studio in Perry’s basement. “My 
wife loved that thunder coming out of 
the basement,” Perry says. “She’s an 
artist, she’s a model, she’s a poet, so she 
loved to hear the creative energy down 
there. The kids would go to sleep many 
a night listening to the guitars. My bed- 
room’s on the first floor, right over 
the studio, so the music just invad- 
ed the house. I got a large collec- 
tion of stringed things downstairs, 
and we used everything.” 

“There were no demos,” Tyler 
adds, licking his lips. “Just us stay- 
ing in the basement and laughing. 
With a couple of hypotheses, like, 
‘Let's not get a bag of coke and do it 
all night so we have the unfinished 
tapes in the morning. Let’s stay in 
this room and lock ourselves in and 
not leave until we got a song.” 

Perry breaks in, a little alarmed 
at the coke reference. “Yeah, but it’s 
been so many years since we've 
thought of coke, or drinking, as a 
way to open the door. It’s not even, 
like, an issue.” 

“It was for the longest time.” 

“Yeah, it was. I still remember 
going down to the basement, look- 
ing for that one Dilaudid we lost, re- 
member?” 

Tyler nods, a bit sheepishly. “Yeah.” 

Perry turns to me to explain. 
“Steven said, ‘We didn’t do it, so we 


KEPT US TOGETHER. 


“WE MADE EVERY MISTAKE SIX 
TIMES. WE SCREWED UP A LOT, WE 
-SIGNED BAD CONTRACTS, BUT 
THROUGH IT ALL, SOMETHING 
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Perry says. “I can’t tell you how many 
times it’d get to be six in the morning 
and I’d think, ‘I think I’ll go for a drive 
in my Turbo. I remember taking Tom 
Petersson from Cheap Trick, after we'd 
been up all night, and I was like, “You 
gotta take a ride in this car with me, 
man.’ I had one of the first Turbos, 1976; 
the fuckin’ thing was evil. I knew this 
stretch on the Mass Pike where if you 


Contributing editor Ros SHEFFIELD 
profiled Linkin Park in RS 865. 


know it’s down there.’ And I can’t tell 
you how many times I turned that 
fuckin’ basement over, looking for 
that Dilaudid.” 

“We did lose it,” Tyler mutters, most- 
ly to himself. “We must have crushed it 
into the floor or the rug or something,” 

“A Dilaudid is about the size of a Tic 
Tac,” Perry continues. “And it was, like, 
lost. Gone.” 

“But we were looking for a feeling,” 
Tyler says, sadly and slowly. “What we 
realized, I guess, is that feeling was the 


same all the time. We did it so much, 
we usually ended up asleep or on our 
knees or nodded out. And we used-to 
find that feeling in a small pill, and it 
worked. But after a while, it stops.” 


the road for at least eighteen months 

of touring. They’re looking forward 
to cracking new territories, especially in 
the Pacific Rim: Vietnam, Singapore, 
Thailand. Between now and then, how- 
ever, they have to learn the songs from 
Just Push Play. Such is the Aerosmith way 
of doing things nowadays that they've 
worked their asses off making the album 
piece by piece, but they’ve yet to play any 
of the songs all the way through togeth- 
er, except “Jaded.” On the studio version, 


[I JUNE, AEROSMITH WILL HIT 


copies, but they didn’t drop us. Today, 
you'd be history.” Does he ever dream 
about doing something else? “Yeah, I'd 
love to'do'something else,” he says. “But 
I don’t, which I guess means I’m not 
ready to leave this. It’s such an incredi- 
ble sound, and it’s so incredible being 
part of it.” He gets really excited de- 
scribing his extracurricular passion, 
which is, improbably enough, building, 
opening and operating European-style 
indoor go-cart racetracks (he has one in 
Braintree, Massachusetts, and he’s look- 
ing to build six to eight more along the 
Eastern Seaboard). “When I look back 
on my life, I want to be able to see my- 
self as having had these two great careers 
~ one with a group, and one as an indi- 
vidual.” It’s definitely strange to hear a 


Brad Whitford played three different 
guitar parts; just a few hours before Sat- 
urday Night Live showtime, he’s still de- 
bating which one to bust out live. 

“Pm a couch potato,” Whitford ad- 
mits over lunch. “I’m a homebody.” For 
him, gearing up for another tour gets 
tougher every time out. Musically, he’s 
always been the heavy one, the guy who 
wrote metallic apocalypses like “No- 
body’s Fault” and “Round and Round.” 
He still remembers hanging out with 
Humble Pie as one of the formative ex- 
periences of his life. But as everyone else 
in the band will tell you, he’s the Quiet 
One. “I’m just the least loudest,” he says 
defensively. “When you're competing 
with the likes of Steven Tyler... he can 
make a lot of people seem quiet, you 
know? I mean, he is The Mouth. So I 
don’t feel bad when people call me the 
quiet one. I just think, ‘Hey, you try it’ 

Like the other members of the group, 
Whitford complains freely about the 
sleaze of the niusic business. “Guys who 
ran record companies used to be guys 
who were really into music,” he says. 
“Ir’s not like that anymore. When our 
first album came out, it only sold 40,000 


rock & roll guitar hero fantasizing about 
running go-cart tracks instead. But as 
Whitford himself confesses, he still 
can’t imagine bringing himself to step 
away from his band, despite the aggra- 
vation of touring. “I don’t know why the 
fire’s still there,” he says, mournfully. 
“Probably a little bit of insanity.” 

“I’m happiest when I’m sitting at my 
drums, seeing those four asses out front,” 
| Joey Kramer says. “That's my space.” 
Along with Tom Hamilton and Tyler, 
Kramer is one of the core members who 
never left Aerosmith, and everyone cred- 
its him with being the most intense 
about the community within the band. 
“T have a very strong affection and love 
for each one of my partners,” he says. 
“P’m not the kind of guy who hems and 
haws about how he feels. I have a real 
good, solid relationship with Brad. Tom 
| and I have always gotten along ~ he’s the 

logic in my life, very forthright and up- 
standing. My relationship with Joe is one 
that has grown immensely over the 
| years, especially the past five. Whenever 
| I need a bone-straight answer about 
something, I go to Joe. Steven's a lot like 
| Lam, and we have a very earthbound 
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connection, except we're at opposite ends 
of the spectrum, because he’s in the front 
and I’m in the back. He knows he’s up 
out front, but he knows he can’t be up 
there without me behind him, and as 
long as I know that he knows that, that’s 


\ all that matters to me. I have no secrets 


from these guys.” 

Musically, Kramer's role has always 
been crucial: As he notes proudly, “I 
bring the funk.” Before Aerosmith, he 
was the “token white-guy drummer” in 
a Boston R&B band that went on to be- 
come soul superstars Tavares, and Aero- 


my family, Iwas the same way - I don’t 
want anybody arguing,” he says, sigh- 
ing. “So why am I in this band?” 
Hamilton shudders when he recalls 
the drug-hell days of 1979. “The band fell 
apart, and I was glad, relieved, because the 
conflict was not gonna be there any more 
= not meaning Joe, I’m not blaming Joe, 
but there was a lot of conflict between Joe 
and Steven, and a very quiet, unspoken 
conflict between me and Joe. The prob- 
lem is, when bands start to make money, 
they think, ‘I don’t have to take that ass- 
hole’s shit anymore, and there’s a good 


| songs that made him sound like an an- 


cient sage lost in a rock star’s body. Tyler 
believed in the concept of “mama kin” so 
much he had MA KIN tattooed onto what 
on anyone else’s arm would be a biceps. 
“Listen to this one,” he commands, 
flashing his tattoo. “People always ask, 


| ‘What's “mama kin”?’ It’s the mother of 


everything. It’s the desire to write music, 
the desire to get laid, to go through the re- 
lationship with a girl, or whatever it is. 
Keeping in touch with mama kin means 
keeping in touch with the old spirits that | 
got you there to begin with.” | 


“WE WERE LOOKING FOR A FEELING. WE 
DID IT SO MUCH, WE USUALLY ENDED UP 


ON OUR KNEES OR NODDED OUT.” 


atgte Sgt gt 
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smith classics like “Walk This Way” de- 
pend on his funky touch. The band tried 
recording without him only once, and it 
didn’t work. After the 1994 death of his 
father, Kramer went into a severe de- 
pression that lasted more than a year, 
forcing him to drop out of the sessions 
for the troubled 1997 album Nine Lives. 
The band ended up scrapping all the 
tracks recorded without him. He got 
through his breakdown with a spiritual 
experience he’s never discussed publicly 
before. Like his wife, he became a devo- 
tee of Sai Baba, “a reincarnated god-man 
in India,” he says. “It’s hard to talk about 
it. I don’t even know why I feel comfort- 
able talking about it now. But it made my 
higher power so tangible, and that really 
helped me take my power back.” 

OF course, the religious experience 
ended up making him even more fanati- 
cal about the band. “I’m really into the 
love thing,” Kramer says. “When I relate 
tomy guys in the band, I tell them where 
it’s at, and if I feel like telling somebody 
that I love them, I do. Steven’s one of the 
few people I can sit and talk with and 
cry. I really enjoy that brotherhood; it’s 
like being in a gang. But if you're asking 
me how we stay together, the bottom- 
line truth is, I don’t fucking know. 
Would I have picked these four guys to 
go through my whole life with? I don’t 
know. But I’m glad it’s them.” 

“It’s kind of a proven formula for a 
band,” Hamilton says with a shrug. 
“You know, the peacock lead singer 
Steven and his foil Joe, the smoldering, 
ultrafocused torpedo, and then the 
troops who all want a say in everything 
that’s going on.” The tall, mellow 
bassist has a rep as the band’s sanest, sta~ 
blest element, the one with the longest- 
running marriage and the easiest smile. 
He's the psychedelic spirit in the band’s 
sound, the man responsible for the ethe- 
real grooves of “Sweet Emotion” and 
“Sick as a Dog.” He’s also the diplomat 


_amid all the band’s internal chaos. “In 


chance their brand-new model girl- 
friend is telling them the same thing.” 
These days, Hamilton sees the band’s 
dysfunctions holding them together. “I 
think everybody has those moments 
where they total up the net-worth 

statements in their heads,” Hamil- 


| ton says, laughing. “You know, ‘If I 


sold this, if I sold that, I could prob- 
ably still have a nice car.’ But I 
think it’s really important to us, 
and to the world, that we have this 
band. Back in 1979, we learned a lot 
about what we could and couldn’t 
do without each other.” 

So how do Aerosmith function 
now on a day-to-day level? “Well, 
Brad brings a lot of musical ability 
~he has much more schooling than 
anybody else in the band,” Hamil- 
ton notes. “He plays a very obser- 
vant role. Brad doesn’t get in there 
in the fray, try to push his agenda. 
He stays on the sidelines, but then 
he’ll make some observations that 
make the rest of us go, ‘Wow’ Joey 
brings a lot of emotional energy; he 
has a drive for attachment and 
bonding with people. Like I said, 
Joe’s a torpedo - when his pro- 


For Aerosmith, keeping in touch with 
mama kin mostly means loving music. | 
These are rock stars who've never quit 
their day jobs as fans. They take their 
idol worship very, very seriously. Talk 


Tyler sings the hook line of “Jaded,” 
“My my baby blue,” it’s one of those in- 
delible Aerosmith melodic twists - in 
fact, it sounds just like the chorus of the 
1976 Rocks classic “Lick and a Promise.” 
When I mention this to Tyler and 
Hamilton in separate conversations, 
they both claim not to have noticed be- 
fore, but what really amazes me is that 
they both have the same instant gut re~ 
sponse: Each one starts singing “Lick 
and a Promise” to himself, with a big, 
boyish grin all over his face. 

“[v’s amazing how far music will take 
you if you let it,” Tyler chatters in his 
customary hyperdrive, “But some of the 
greatest minds behind the greatest music 
can’t get over their egos, and they stop 
the flow of the music. I meet these peo- 
ple, and I hear them say they hate their 
last album, or they hate their big song. 
And I sit there, I swallow, and I don’t 
know what to think. It’s like finding out 
the Star of Bethlehem was a UFO! I start 
to wobble, because my whole belief sys- 
tem goes down the shitter.” 

“Like with Jeff Beck,” Perry chimes in. 
“He's one of the few guitarists who's 
kept pushing the edge - it’s like God is 


pellers are on, get out of his way. 
Steven’s like that, too, but he’s more of a 
child, really spontaneous. He says what- 
ever’s on his mind, and sometimes it re- 
ally hurts.” Even when it hurts, though, 
Hamilton cheerfully admits he’s stuck 
on the experience: “It’s the camaraderie, 
the male-bonding aspect of it,” he says. 
“Going to sea with my pirates.” 


OU GOT TO LOSE TO KNOW 

Y how to win,” Steven Tyler sang 
in “Dream On,” back before he 

knew how thoroughly he was destined to 
redefine the art of losing. Part of Aero- 
smith’s mystique was always the cosmic 
buzz that Tyler brought to wise-beyond- 
his-beer-goggles epics like “Dream On,” 
“Seasons of Wither” and “Mama Kin,” 


WHITFORD, TYLER, PERRY (FROM LEFT) IN ST. PAUL, 19784 


to Hamilton about the Byrds, or 
Kramer about James Brown, and they 
gush the way their own fans gush about 
them. The only time Tyler's crackpot 
smile threatens to turn into a frown is 
when he mistakenly thinks'that I’m 
saying something dismissive about Jeff 
Beck. He leans forward and his voice 
slows down to a crawl, as he begins, 
“Understand, man, that what Jeff does 
is all and everything.” When I reassure 
him I’m not knocking Jeff Beck, he 
smiles, and the sun comes out again. 
One thing Aerosmith share is an en- 
thusiasm for the musical language 


they’ve developed together. When 


talking through him. It would be so great 
ifhe would do a record with Rod Stewart 
and Ronnie Wood again. But it’ll never 
happen because they’re English and they 
have attitudes and they don’t speak to 
each other. I don’t understand it, man.” 
“Personal shit can stop the flow,” 
Tyler agrees, completing the thought. 
“But the music is still there. The music 
still gives you that three minutes on the 
way to school or on the way to the guil- 
lotine. It’s still a Rembrandt painting 
that you can get lost in. The Beatles, the 
Stones, all the Sufi masters of the past 
- something like the Stones’ ‘Goin’ | 
Home; eighteen minutes of [Contion 69] | 


Rotiine Stone, Aprit 26, 2001-45 


ERTEGUN 


“In His 
Own 
Words” 


He found RAY CHARLES, he introduced 
ERIC CLAPTON to ARETHA FRANKLIN, he 
fell asleep on MICK JAGGER: For the last half- 
century, theATLANTIC RECORDS founder 
has been hip-deep in R&B and ROCK & ROLL 
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ATLANTIC RECORDS ARCHIVES 


AS A SONGWRITER, PRODUCER AND CO-FOUNDER 
of Atlantic Records, Ahmet Ertegun has participated 
in the whole of postwar popular music: jazz, blues, 
R&B, rock, heavy metal, disco and hip-hop. He was 
present at the birth of rock & roll in the late 1940s and 
19508, writing and producing seminal hits by early At- 
lantic stars Ray Charles, Ruth Brown, the Clovers and 
Big Joe Turner. Ertegun was also a vital figure in the 
evolution of soul - nurturing the careers of Aretha 
Franklin, Wilson Pickett, Otis Redding and Solomon 
Burke — and he presided over Atlantic’s explosive suc- 
cess in the 1960s and 1970s with Cream, the Rolling 
Stones and Led Zeppelin. At seventy-seven, Ertegun is 
still producing records for the company he started with 
Herb Abramson in 1947. “WHAT’D I SAY: 


The Atlantic Story” (Welcome Rain 
Publishers) recounts the history of 


tographs chronicling the label’s life span. But the story of 
Atlantic is in large part the story of Ertegun’s own long 
days and nights in the studio, on the road and on the 
town with the artists he signed, produced and loved. 
Born on July 31st, 1923, in Istanbul, Ertegun, the son of a 
Turkish diplomat, is a rarity among record executives, a 
cultured man with a keen ear and warm manner who 
has established long personal friendships with many of 
his acts; and the tales born of those relationships form 
the heart of What'd I Say. Also featured in the book are 
the voices of Ertegun’s closest associates at Atlantic - 
among them, his late brother, Nesuhi, producer Jerry 
Wexler and engineer Tom Dowd - as well as Atlantic 
artists such as Keith Richards and Scott Weiland of 
Stone Temple Pilots. BUT “WHAT’D I SAY” 

is told mostly in the words of the 

man Otis Redding fondly called 


the company from its modest 
birth to its continuing success in 
anew century. The bookis lav- 
ishly illustrated with pho- 


1947-1952: DISCOVERING BLIND 
WILLIE MCTELL, RAY CHARLES AND 
PROFESSOR LONGHAIR 


TLANTIC’S FIRST HEADQUAR- 
A ters were in a broken-down hotel 

on Fifty-Sixth Street, between 
Sixth and Broadway, called the Jefferson, 
which was condemned as unsafe soon after 
we moved in. I had rented a tiny suite on the 
ground floor, slept in the bedroom, and the liv- 
ing room was the Atlantic office. 

That first setup was incredible. People like Rudy 
Toombs and Doc Pomus used to come by and audi- 
tion their songs. We would go in, set up, work with 
the various engineers, and in this way between the 
2ist of November and 2gth of December [in 1947] we 
recorded sixty-five tracks. Our first releases, in 1948, 
were four singles by Tiny Grimes, Eddie Safranski, 
Joe Morris and Melrose Colbert. 

Thad collected records by Blind Lemon Jefferson, 
Blind Willie Johnson, Blind Willie McTell - a lot of 
the early blind blues singers. I was walking along a 
main street in the black section of Atlanta - to me 
this is the most incredible story of my whole career — 


» and there was a blind man who was sitting on the 


corner of the street with his back to the side of the 
building singing gospel songs, with a hat in front of 
him for people to drop money into. I stopped to lis- 
ten to him because he was playing incredible slide 
guitar and singing so beautifully. I handed him some 
money so that the fellow could tell it was bills, not 
coins, and he said, “Oh, thank you - thanks.” So I 
said, “Have you ever heard of Blind Willie McTell?” 
And he said, “Man, I am Blind Willie McTell.” I 
said, “I can’t believe it. You are?” He said, “Yeah, 
that’s who I am.” And I said, “I would love to record 
you. I’m from a record company in New York.” 

We went to the studio that same day, but he only 


wanted to play gospel songs. I said, “Oh, man, but we 
wanted some blues.” He said, “Well, I don’t sing blues 
anymore, I’ve found God.” I said, “But you make great 
blues music — this is not a bad thing - if you could just 
sing some blues.” “Well,” he said, “don’t put my name 
on it.” So I said, “OK, we'll call you Barrelhouse Sam- 
my.” So we made some blues records and they came 
out under that name until after he died, when we re- 
leased them with his actual name. It would have been 
criminal not to let people know who he was. 
Someone mentioned Professor Longhair, a musical 
shaman who played in a style all his own. We asked 
around and finally found ourselves [in New Orleans] 
taking a ferryboat to the other side of the Mississippi, 
to Algiers, where a white taxi driver would deliver us 
only as far as an open field. “You're on your own,” he 
said, pointing to the lights of a distant village. “I ain’t 
going into that nigger town.” Abandoned, we trudged 
across the field, lit only by the light of a crescent 
moon. The closer we came, the more distinct the 
sound of distant music ~ some big rocking band, the 


“Omelet” because, as Ertegun re- 
calls in the book, “he thought at 
first this actually was my 


name.” ~DAVID FRICKE 


rhythm exciting us and pushing us on. 
Finally we came upon a nightclub - or 
rather a shack - which, like an animated 
cartoon, appeared to be expanding and de- 
flating with the pulsation of the beat. A 
big man at the door barred our way and 
told us we couldn’t go in. I was going to say, 
“We're from Atlantic Records,” but then I 
remembered that hardly anyone had even 
heard of Atlantic, so I said, “We're from Life 
magazine.” And he said, “Oh really?” I said, 

“Yeah ~ and we've come to hear Professor Long- 
hair.” So the guy said, “Well, I don’t think you 
should be coming in here.” So I said, “Well, just put, 
us in a corner, hide us, we want to hear the music.” I 
mean it was blaring out of there - drums, a mike on 
the piano and on the vocals, The place’ was packed, 
people hanging out of the windows and everything. 
Finally the guy on the door said, “OK, I can put you 
right behind the bandstand.” I said, “Fine - put us 
anywhere, it doesn’t matter.” 

So he walked us in, and a lot of people actually 
scattered because they figured the law had arrived. 
We were put in a corner, and I was amazed to see that 
there wasn’t a full band, there wasn’t even a drum- 
mer, there was only a single musician - Professor 
Longhair. He was using the upright piano as both 
keyboard and bass drum, pounding a kick plate with 
his right foot to keep time, playing two and four 
against the thing, creating these weird, wide har- 
monies and singing in the open-throated style of the 
blues shouters of old. “My God!” I said to Herb. 
“We've discovered a primitive genius.” I’d never 
heard music like that, and I’ve never to this day heard 
anybody else play the piano quite like that. | 

So after the set he came over, and I said, “You know 
what, you're going to be recording for Atlantic 
Records.” So he said, “I’m terribly sorry, but I signed 
with Mercury last week.” Then he added, “But I 
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signed with them as Roeland Byrd. 
With you, I can be Professor Longhair.” 

In 1952, we signed up a man who was 
going to become one of the most im- 
portant people in the history and devel- 
opment of Atlantic Records. One 
evening I was over at Herb and Miriam 
Abramson’s house when they said, 
“We've got to play you this,” and they 
put on a record of Ray Charles. I said, 
“My God - he’s fabulous!” Ray was on 
a California label by the name of 
Swingtime, which was owned by Jack 
Lauderdale. At that time, I had a friend 
named Billy Shaw, who was an agent 
who booked a lot of R&B talent. Final- 
ly, he said to me, “Look, why don’t you 
record him? I would be able to book 
him if you made some good records.” I 


From “What'd I Say,” published April 2001 
by Welcome Rain (ISBN: 1-56649-048-0) 


said, “I guarantee we'll make great 
records with him - how do I get him?” 
He said, “You buy his contract. Lau- 
derdale is ready to sell. He wants 
$2,500.” I said, “Done deal.” So we 
bought Ray Charles for $2,500. 

I wrote “Mess Around” for him. A 
lot of fuss has been made about my 
singing this song to Ray so that he 
could memorize it and get the offbeat. 


Right: Blind Willie McTell, whom Ertegun “found” 


ona street in Atlanta, Below (counterclockwise 


ge of 


vs ~ Jimmy 


from top left): An ocean of 
Led Zeppelin, Bobby Darin, Ray Charles, Aretha 


Franklin, Neil Young and Stephen Stills of Buffalo 


Eric Clapton, and Mick Jagger and Charlie Watt 


of the Rolling Stones ~ all recorded for Atlantic 


“WE’RE HAVING PROBLEMS WITH SOLOMON 
BURKE,” HE SAID. “BETWEEN THE SHOWS, 
HE’S WALKING UP AND DOWN THE AISLE 
SELLING DR. SOLOMON’S MAGIC POPCORN.” 
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d, Bon Scott and Angus Young of AC/DC, | 


We were just running through it, 
that’s all. What was incredible about 
that session was that although Ray, 
I'm sure, knew about boogie-woogie 
piano playing, he had not at that time 
heard Cow Cow Davenport, one of 
the pioneers of that style. So in ex- 
plaining “Mess Around,” I was trying 
to put across to Ray the very precise 
phrasing of Cow Cow Davenport, 
when he suddenly said, “I know that,” 
and began to play the most incredible 
example of that style of piano playing 
I've ever heard. It was like witnessing 


Jung’s theory of the collective uncon- | 


scious in action — as if this great artist 


had somehow plugged in and become 
achannel for a whole culture that just 
came pouring through him. 


BURK 


sistant, because I thought he was a 
very hot, terrific kid. He must have 
been about twenty years old then and 
he really was crazy, but charming, su- 
perintelligent and extremely talented. 
One day I was going up to see Bobby 


| HIRED PHIL SPECTOR AS MY AS- 


| Darin, and I said to Phil, “Come on, 


we'll both go.” Bobby had a huge, great 
mansion and was really living the 
Hollywood life. We had a couple of 
drinks, and eventually Bobby picks up 
his guitar and says, “I want you to hear 
some of the new songs I’ve written.” 
So he starts to sing, “Jailer, bring me 
water/Jailer bring me water/Jailer 
bring me water/’Cause I think I'm 
gonna die/Jailer bring me...” 
Now I knew that Bobby would 
play twelve or fifteen songs, out of 
which maybe one would be a pos- 
sibility, so I say, “That's terrific.” 
Then he plays another horrible 
song, and again I say, “That's te 
ic.” After about the fifth or sixth ter- 
rible song, I’m still saying that they’re 
all fabulous. Finally, Phil, who I see has 
become increasingly twitchy, breaks in 
and says, “Hold it, hold it. Are you kid- 


| ding? I mean, are you crazy or am I?! 


These songs are crap!” So Bobby says, 
“Who the hell is this kid?” And Phil 
says, “You can’t record this shit!” And 
Bobby starts screaming at him to get 
the hell out of his house. So a little | 
er, I have to explain to Phil about a dif- 
ferent way of doing things. A few 
months later, Bobby comes up to me 
and says, “Ahmet, you know I love to 
work with you, but maybe we need 
some new blood. There’s this kid, Phil 
Spector - do you think you could get 
him to work with us?” I say, “That's the 
guy you threw out of your house!” 
Solomon Burke was playing at the 
Apollo, and Frank Schiffmann, who 
ran it, called me up and said, “You 
know, we’re having problems with 
Solomon - can you talk to him?” I said, 
“What's the matter?” He said, “He’s 


} selling popcorn between shows, walk- 
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ing up and down the aisles with Dr. 
Solomon’s Magic Popcorn. We have a 
concessionaire who has the exclusive 
for popcorn in the theater.” So I called 
Solomon over and said, “Solomon, you 
can’t sell popcorn in this theater, they 
have a contract with this guy, and any- 
way, it looks terrible - you're the star of 
the show and you’re walking up and 
down the aisles selling popcorn.” Then 
he looks kind of sideways at me and 
says, “OK, it’s exclusive popcorn.” I 
said, “Yeah, popcorn, hot dogs, they’re 
exclusive.” He says, “Have they got a 
pork-chop-sandwich concession?” I 
said, “I don’t think so.” The next thing 
I know, he’s got a little hot plate set up 
backstage, and he’s frying up this food 
and selling Dr. Solomon’s Amazing 
Pork Chop Sandwiches. 


THE LATE 1960S: ERIC 
CLAPTON, ARETHA FRANKLIN 


AND "IN-A-GADDA-DA-VIDA” 
RIC USED TO DRESS IN THIS 
E weird way at that time. Aretha 
Franklin was recording in our stu- 
dios on Broadway, and Jerry [Wexler] 
was producing. I told Jerry I was go- 
ing to bring Clapton‘in and maybe 
he’d play - nothing was decided. 
So Clapton and I went in, and he 
was dressed in one of these crazy 
outfits and had all kinds of 
strange makeup on his face. The 
moment we walked in the studio, 
even before I could introduce him 
to Aretha, she looked at him and 
went into this roaring bout of laugh- 
ter. So I said, “Well, when he starts 
playing, you're not going to laugh.” 
There were a lot of rock & roll bands 
playing at clubs on the Sunset Strip. So 
one day I asked Dewey Martin, the 
drummer with Buffalo Springfield, 
which, in his view, was the really hot 
new band. Dewey told me, “There's a 
band called Iron Butterfly which I 
think is great. They’ve got a fantastic 
guitar player.” That guitarist, Danny 
Weis, was creating a big buzz. SoI went 
to see the band, and they were terrific. 
The first record they made was quite 
good, but we didn’t think it was great. 
So we delayed it for a long time and 
kept saying, “We'll put it out next 
month,” In the meantime, the leader of 
the band, keyboard player/singer Doug 
Ingle, kept calling me and saying, “Lis- 
ten, man, when are you going to put out 
the record? I can’t keep the guys to- 
gether. Please put out the record so we 
can work.” So we finally released the al- 
bum, It didn’t hit right away, but little 
by little it started to sell quite alot in the 
Los Angeles area. We ended up selling 
maybe 100,000 or 150,000 copies. So I 
said, “There’s something here, we'll cut 
another album.” 
So I went to Los Angeles to hear 
their new songs. But when I got to the 
rehearsal, it was a totally different 


band. So I said, “What happened to the 
guitar player?” And they said, “Oh, he 
quit right after we made the first 
record.” They ran through the songs, 
and I said, “This is terrible, | mean the 
new guitarist...” And Doug said to me, 
“Well, of course, he’s only been playing 
three months.” I said, “You mean he's 
been with the band for three months?” 
He said, “No, he’s only been playing 
the guitar for three months.” And I 
thought, “Jesus!” But we had sold 
enough that there was a demand for an- 
other album, so we had no option real- 
ly other than to record the band that 
was there. At one session I looked 
down at an acetate across which some- 
one had scrawled “In-A-Gadda-Da- 
Vida.” So I asked the guitar player, 
“What does that mean?” He said, “Oh, 
that’s a misspelling ~ it should read ‘In 
a Garden of Eden.’ Somebody must 
have got drunk or something and rear- 


ranged a few letters.” That was around 
the time that the Beatles and the 
Stones were going to India and so 
forth, so I said, “You know, we should 
leave it as it is. It’s a good title, it con- 
jures up the feeling of some kind of 
Eastern spirituality.” So the final track 
was very long, and it had on it what 
sounded like a Gene Krupa drum solo. 
But I tell you, this record came out, 
and, man, it seemed like every college 
student, like the whole country went 
out and bought it. It became the biggest 
record that we'd ever had up to that 
time - with a band that was just learn- 
ing their instruments. 


THE 1970S: THE ROLLING 
STONES AND AC/DC 


morning, attended many meetings 
and, late in the day, was informed 
that Mick Jagger wanted to talk to me. 
We arranged to rendezvous that night 
at the Whiskey, where Chuck Berry 
was playing, After several drinks, jet lag 


| ARRIVED IN L.A. EARLY ONE 


was taking its toll, and by the time Mick 
showedup, I was slowing down. Chuck 
was blaring away and Mick was sitting 
next to me saying, “The reason I want- 
ed to see you, Ahmet, is because our 
contract is up, and . . .” ~ but by then I 
had dozed off. Someone kept shaking 
me - “This is important, Ahmet, wake 
up, wake up” — but I’m afraid I kept nod- 
ding off while Mick was saying how in- 
terested the Stones were in Atlantic, a 
label they had long admired. My insou- 
ciance served me well, you see, because 
Mick loathes pushy people. He loved 
the fact that I fell asleep in his face. He 
finds indifference intoxicating. The 
next day he came to my hotel and put it 
simply: “We don’t want to shop around. 
We want to be on Atlantic.” 

AC/DC was signed to Atlantic by 
Phil Carson in our London office, and it 
took a little time to break them. The 
first time I heard them, they were play- 
ing at CBGB's; we had just signed 
them, and I think it was their first 
American tour. I went backstage, and 
they were cocky little kids. They kinda 
put me through the ropes. They didn’t 


have any respect for older people. When 
they’d finished their show, they were all 
crumpled and sweaty, and when I 
walked into the room they all started 
laughing, and I thought they were 
laughing at me. I was thinking, “Jesus, 
they must think I’m an old jerk.” I 
didn’t realize that, hiding behind one of 
the band members, the lead singer was 
peeing into an empty beer can, since 
there was no bathroom back there. 


THE ROOTS AND FUTURE OF R&B 


HE MAJORITY OF AMERICAN 
T music is inspired by black Ameri- 

can music, by African-American 
music. It’s not African music, and it’s 
not American musi it’s African- 
American music specifically. There 
was always a kind of rap. It’s not just 
something that appeared out of 
nowhere, In the old days, it was called 
“chyming Harlem jive”: People used to 
make up little rhymes in the way that 
they talked, a kind of hip hidden lan- 
guage. Louis Jordan did a little bit of 
that, on songs like “Saturday Night 


1 DIDN’T REALIZE THAT, HIDING BEHIND ONE 
OF THE BAND MEMBERS, THE SINGER WAS 
PEEING INTO AN EMPTY BEER CAN, SINCE 
THERE WAS NO BATHROOM BACK THERE, 


Top: Nesuhi (left) 
and Ahmet Ertegun 
in the late 19208. 
Above (clockwise 
from top left): The 
people who formed 
an empire - Ahmet 
Ertegun’s partner, Herb Abramson; Nesuhi 
Ertegun; Miriam Abramson, Herb's wife, who 
also held down Atlantic's offices; producer Jerry 


Wesler; and the sui generis Phil Spector. 


Fish Fry.” There are blues strains and 
blues phrasing in today’s hip-hop mu- 
sic, and rap music has become a main 
mode of expression, the strongest 
strain that there is right now, But it’s 
still an outgrowth of the blues, and 
blues and jazz phrasing, as invented by 
Louis Armstrong, continues to be a part 
of what everybody does. That’s what 
makes rhythm & blues and hip-hop 
music and dance music and rock & roll 
the most popular music in the world. 
It’s everywhere, and there’s no other 
form of music that’s been so strong. 


THE ATLANTIC PHILOSOPHY 


HERE ARE TWO THINGS THAT 
1 go into making a great record. 

First, there’s understanding an 
artist — what is appealing about them 
and where their fire comes from, and 
then letting that artist flourish. That's 
perception. The other essential thing in 
producing a record is to bring to that 
artist all of those things out of which 
you hope the magic will evolve - the 
material, the setting, the instrumental 
accompaniment and so forth. In the 
end, you have to move the listener to 
such an extent that he or she has to get 
up out of bed, walk ten blocks, borrow 
twenty dollars from a friend and run to 
an all-night shop to buy the record to 
hear it again. > 
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RICK. OBLIN 
spent high school reading 
big novels and thinking 
about big issues like the 
Vietnam War and worry- 
ing about big things like 
when he’d be able to 
muster up the courage to 
ask a girl for a date. Not 
long after his 1971 arrival 
as a freshman on the cam- 
pus of New College in 
Sarasota, Florida, howev- 
er, he discovered LSD and 
mescaline. He suddenly 
found himself tripping 
under the palm trees, 
dancing all night, jump- 


ing into the coed naked 


pool at dawn and gener- 
ally slipping the shack- 
les of his suburban 
Chicago upbring- 

ing. It was, in 
many ways, a typ- 

ical college educa- 

tion of the early 
Seventies, and it had 
atypical ending: Doblin 
lasted but one semester. 
“And that’s not the worst 
of it,” he says. “There 
were three semesters in a 
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THE HOUSE THAT PSYCHEDELICS BUILT: Rick Doblinat Arcturus, his Frank Lloyd Wright-on-acid home 


year. I barely lasted three months.” 
Not that Doblin hasn't rehabilitated himself since 
then - in fact, we are standing atop one of his rehab 
projects right now: a house he built when he was 
| twenty-one years old, when he was so shattered that 
merely “to do something and go to sleep 
SGETTING THE CULTURE = andcome back the next day and find that 
it was still there was a great comfort.” 
Nearly thirty years later, it’s still there, 
and easy to find: You drive down a street 
: 5 PO ig in a typical Florida neighborhood of stuc- 
Rick,Doblin.. “litmay take < sanchesland bungalewerith red-tiled 
F roofs and lawns carefully cut around 

another generation, but we _ palm trees until a vestige of jungle ap- 
pears on your right, and behind the tangle 


ready isthe first step,” says 


will introduce people to the of green you can just make out a cedar- | 


aided rarabling twarery house, 
‘A knnck on the forteesslilee double door 
produces Doblin; ashort, well-buile man 
' withinimay ateudy Msinwhe srecteveu 
of psychedelic drugs.” © © vith a hug and an elfin grin that makes 
lim locks yaGnger chan His foceyraeven 
searaile'proudly wallets inns one sethestrangest 
interior spaces you've ever seen. 


idea of the therapeutic use 


You go into the living room and stand in front of a ! 
i granite fireplace, its soaring chimney adorned by : 


carved wooden idols. You wander through the war- 
ren of spaces demarcated by wooden walls on wheels, 
notice the double bed hanging from chains beneath a 
skylight, the mandala inlay in a wall, the hand- 
carved mushroom switch plates, the gorgeous 
stained-glass windows, the riot of oblique angles. 
You climb the twisting staircase into the six-sided 
master bedroom that sits top and center, then up a 
ladder and out a window and up another ladder to the 
terrace astride the roof, all the while listening to 
Doblin’s nonstop narration of the theory and mean- 
ing behind the million details of this Frank Lloyd 
Wright-on-acid design, and you can’t help but think 


? that what he is saying is true: that his house beckons 


you onward and upward and further and deeper into 
a world behind the world. 

‘And then you realize something else: The house, 
which Doblin has named Arcturus, not only em- 


} bodies psychedelic drugs’ universe-in-a-nutshell 
| consciousness, it would be the perfect place to 
} achieve it. Which is the point, he is quick to say, Af- 
i ter he dropped out of school, he traveled for a few 
| months, then returned to Sarasota and began to 
! build a life, and eventually a house, that would have 


the ongoing, serious, intentional use of psychedelic 


| drugs at its heart, 


“T spent the next ten years reading, tripping and 


| building,” he says. 


But it wasn’t just about getting high. “I thought 
there was a link between the things I was doing with 
psychedelics and certain types of altruistic social 
consciousness and action” ~ a thought that has in- 


| spired him to go where few psychedelic warriors 
| have gone before: into the halls of government regu- 


latory agencies, where he is attempting to get one of 
his favorite psychedelic drugs, MDMA, approved 
for prescription use. 


Doblin thinks that MDMA is a unique, and 


| uniquely beneficial, medicine. He says that because it 
| creates a sense of well-being and fosters empathy and 
| introspection without the risk of the frightening cog- 
i nitive and perceptual distortions of other 


psychedelics, it can be a powerful aid to psychothera- 
py, one that “can be used in any situation in which 
people have to confront difficult, emotionally chal- 
lenging issues, in which avoidance is likely and in- 


| sight will be helpful.” This, he claims, makes the drug 
! particularly useful in psychiatric conditions'such as 


post-traumatic stress disorder, in which, it is thought, 
the daunting task of coming to. terms with traumas 
like sexual assault is more than a person can face. 

He also claims to have used the drug to help people 
dying from terminal illness handle their anxiety and 
depression and difficulty talking with their families. 
He says it’s also benefited couples whose marriages are 
on the rocks, and the “worried well” ~ people whose 
difficulties are below the threshold of psychiatric ill- 
ness but are nonetheless likely to be the occasion for a 
trip to the therapist or a prescription for Prozac. And, 
Doblin adds, MDMA “can help us to study love and 
self-acceptance, to open a scientific window on pro- 
cesses that are a central part of human nature.” 

These beliefs lie behind the task to which he has 
devoted himself for the past fifteen years. As the 
head of the Multidisciplinary Association for 
Psychedelic Studies - a nonprofit drug company 
whose headquarters are in Arcturus - he has 
doggedly pursued his ultimate goal: to make 
MDMA, which you may know as Ecstasy, safely 
and freely available to people who need it for medi- 


: cal purposes. This part of Doblin’s rehabilitation is 


not finished yet, but he’s closer than you might 
think, closer than most people know. 
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~ couRTESY RICK DOBLIN 


EFORE TECHNO and trance, 
before the all-night rave, before 
it was the scourge of anxious 
parents and grim law-enforce- 
ment officials, before it was even called Ec- 
stasy, MDMA, officially known as 3,4- 
methylenedioxymethamphetamine, was a 


favorite drug among a little-known, quasi-clandes- 
tine group of psychedelic therapists ~ psychiatrists, 
psychologists and counselors ~ scattered around the 
country. Many of them had long used drugs such as 
LSD and mescaline in their professions ~ some- 
times exclusively, sometimes as part of a more 
mainstream practice. Indeed, one of the first pro- 
posed uses for psychedelics was as psychiatric 
medicines; they had shown great promise in the 
1950s and early 1960s, particularly in the treatment 


of addictions, They had been the subject of many re- | 


search projects, some of them 
infamous, particularly those run 
by Dr. Timothy Leary and his 
colleagues at Harvard, 

But it wasn’t long before 
Leary, in full messianic mode, 
tried to bring the new tablets 
out of the academy and directly 
to the people. Psychedelics 
spilled out into the streets, and 
the nation was swept by hyste- 
ria about broken chromosomes 
and defenestrated daughters. In 
1970, the Controlled Substances 
Act made most of the drugs ille- 
gal and drove underground the 
few therapists willing to take 
the risk. But MDMA wasn’t 
known well enough to be made 
‘illegal. So, not only was it a 

, powerful therapeutic agent that 
rarely had negative side effects, 
it also could be used without the 
fear of arrest and imprison- 
ment. And when it was “discov- 
ered” in the mid-1970s ~ it had 
actually been synthesized by Merck in 1912, for un- 
known purposes ~ it caused a small renaissance in 
the psychedelic-therapy profession. 

Like Prozac, MDMA mainly affects the body’s 
levels of a chemical called serotonin. Also, like 
Prozac, scientists can’t fully explain why MDMA 
does what it does. We do know that while serotonin 
is manufactured everywhere in the body, in the 
brain it has a particularly important role: It is one of 

‘ the neurotransmitters, the chemicals that carry 
nerve impulses (and, it is thought, information) 
across the synapses ~ the gaps between brain cells. 
Increases or decreases in serotonin strongly affect 
mood, sleep and appetite. Large changes in sero- 
tonin can lead to hallucinations and other altered 
states of consciousness. 

MDMA'’s effect on the brain is to hyperstimulate 
serotonin manufacture. The torrent that is unleashed 
brings about a state of consciousness in which it is dif- 
ficult to feel anxious or depressed, or anything other 
than love and warmth and good will toward oneself 
and one’s fellow human beings. 

This is the quality that got the attention of psy- 
chotherapists, some of whom have written of their 
work. Typically, they would give the drug to clients 


in an intensive, daylong session in which the barri- 


ers, both interpersonal and intrapsychic, which of: : 
ten make therapy slow going, were quickly and eas- !_ 


ily lowered. These accounts suggest that a 
client, buoyed by a sense of trust in both 
himself and his therapist, could talk about 
his deepest fears and misgivings about him- 
self, relive his traumas and let them go, re- 
cover lost memories, see his problems in a 
new and constructive light and experience 
what life would be like if he were relieved 
of all anxiety. Therapists claimed that a 
single MDMA session, perhaps followed 
by infrequent “boosters” and coupled with 
talk therapies, could relieve depression and 
anxiety for a long time, perhaps even per- 
manently. , ; 

One such case study comes from a thera- 
pist who calls herself Alice, and her client 
Dan, Dan was mildly depressed and prone to 
panic attacks; he also had unexplained shoot- 
ing pains in his legs that plagued him when- 


“['VE BEEN INSPIRED 


yY 


him,” Doblin says of Six- 
ties acid guru Timothy 
Leary. “But he covered up 
the dark side of psyche- 
delic drugs. Leary rose to 


the level of fraud.” © © © 


} ice, that he suffered from a typical post-traumatic 


THE WILD SIDE: Doblin and pet wolf Phaedrus, in 1976, while building Arcturus 


ever he flew - which his job required him to do often. 
Dan had been in traditional therapy for about seven 
months, with little progress, when he agreed to an 
MDMA session, 

In the course of the session, Dan recalled some- 
thing long forgotten: When he was in second grade, 
a ceiling had collapsed on his classroom and trapped 
him by the legs under his desk. His father, who was 
the school principal, and mother had refused to dis- 
cuss the matter, urged him to put it out of his mind ~ 
which he had done, with the result, according to Al- 


stress reaction: low-grade anxiety and depression, 
mysterious physical symptoms and difficulty getting 
better. Dan never took MDMA again, but a year lat- 
er he reported that the leg pains were gone, his anxi- 
ety was greatly reduced, he had fallen in love and was | 
getting married, 

Whether stories like this are mere anecdote or | 
part of a record that lends scientific credence to the 
therapeutic claims about MDMA is unknown ~ 
partly because the therapists who used it, mindful of 
what happened with LSD and psilocybin, kept their 
work very quiet. But still the drug slipped out, turn- 
ing up on college campuses and in nightclubs (and 
acquiring its familiar nickname) in the early Eight- 
ies. In July 1984, the Drug Enforcement Administra- 
tion declared its intent to outlaw it. The MDMA 
therapists had been so quiet that the DEA was taken 
by surprise when it was served with a petition, | 
signed by researchers and clinicians (and hand- 
delivered by Rick Doblin, who was once again a 
college student, now getting academic credit for 
helping to sue the DEA), asking for a hearing on the 
subject, which was held in 198s. | 

After a tumultuous three years, and despite an ad- 
ministrative-law judge’s recommendation that 
MDMA be made a regular prescription drug, the 
DEA prevailed, and MDMA was permanently | 
placed on Schedule One in 1988, the same category | 
designated for heroin and marijuana. 

Some therapists continue to practice with 
MDMA - for instance, a married couple whom | 
will call Charles and Virginia. They met with me in | 
one of the offices on the West Coast where they 
practice psychedelic therapy ~ entirely illegally. 
Charles is in his late forties, Virginia is fifty. Both 


THE ECSTASY AND THE AGONY: THE PENALTY GETS TOUGHER 


an emergency amendment to increase the penalty for selling Ecstasy. The severity of the sentence is de- 

termined primarily by weight of the drug in question: It used to be if you were caught with around three 
kilograms (11,000 Ecstasy pills) or more, you'd get five years behind bars. The new guidelines require the same 
sentence for just 200 grams ~ 800 pills. That’s what you'd serve if you were caught with 220 pounds of mari- 
juana, or 100 grams of heroin - enough to shoot up 3,300 times. To make another comparison, in 1999 there were 
85,000 heroin-related emergency-room visits in the U.S., compared with 2,850 Ecstasy-related hospital trips the 
same year. Citing this statistic, the Federation of American Scientists, whose members include Nixon drug 
czar Jerome Jaffe, recommended to the USSC that, for sentencing purposes, ten doses of MDMA should be 
made comparable to just one dose of heroin. The new proposed sentencing guidelines, a FAS statement says, 
will “divert enforcement resources away from heroin, cocaine and methamphetamine toward MDMA. The 


E FFECTIVE MAY 1ST, the United States Sentencing Commission, as instructed by Congress, will adopt 


result of such a diversion [will] make the overall drug-abuse problem worse.” 


-DAVID MALLEY 
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have advanced degrees and many years of training a 
psychedelic therapists. 

They work largely with clients referred by a net 
work of psychiatrists and psychologists - mostly 
people who have not been able to overcome thei 
problems in any other way. (“They're desperat 
when they come to us,” Charles says.) The couple 
speaks with a measured clarity and professional pre- 
cision that is not unlike what you would expec: 
from their law-abiding colleagues in a discussion 
about Prozac and Xanax. 

In the last decade, Charles and Virginia say they 
have administered to more than 500 people the whole 
range of psychedelic drugs in a three-day treatment: 
The first day is spent getting to know the client, find: 
ing out what they want to get out of the treatment 
and deciding what drug is best for them. (“The drugs 
are like surgical tools - once we understand the per- 
son, we can say that MDMA or LSD or psilocybin is 
the right one,” says Charles.) The second day is the 
“session work,” during which the therapists guide 
the patient through the drug experience, encouraging 
them to face the psychological difficulties they en- 
counter, offering whatever help and support and i 
sight they can. The third day is for debriefing, for 
starting the process of integrating the experience into 
their everyday lives. And sometimes the third day 


turns into a fourth and fifth - “We don't send them | 


IF RICK DO 
MDMA will be approved asa 


prescription drug. His doctoral 
dissertation includes a plan for 
how to regulate and bring to 


* market a psychedelic drug. © © 


back until they’re ready to go,” Virginia says. 
“MDMA is very different from the other drugs,” 
she adds. “It gives a framework, a safety net. It’s re- 
ally good to start psychedelic work with.” Beginner 
drug or not, “MDMA gives you a brand-new rela~ 
tionship with yourself,” she says, something that is 
very helpful in a case like the one that Charles de- 
scribed. A man came to see them, and after his first 
MDMA experience, started having strange dreams. 
In the second session, they encouraged him to ex- 
plore the images from those dreams, Charles says, to 
“really let himself stay with them and see what they 
meant to him, and the memories came back. When 
he was thirteen or fourteen, his uncle abused him. All 
this stuff came at him, And it triggered something 
very helpful in his life. He looked at his relationship 
to his sexuality, to women, to men. His marriage was 
falling apart, he was screwing around, he had a hard 
time being honest, and this one experience shifted his 
whole outlook. He’s still married, he’s happy. He did 
the sailboat trip he wanted to do all his life. But he 
needed this powerful therapy to get his life in order.” 
Charles and Virginia are not the only people prac- 


Gary GREENBERG is a psychotherapist. His article “In 
the Kingdom of the Unabomber” ran in “McSweeney's.” 


LIN GETS HIS WAY, 


icing psychedelic therapy. “The West Coast is full o} 
people doing it,” Charles says. 


HE STORY of legalized 
MDMA, if it ever comes to 
pass, will have to be told by 
starting with Rick Doblin’s 
own drug tales, about which he is open - 
disarmingly so. These aren’t the war sto- 
ries of a twelve-step meeting, or the half- 


egretful, half-nostalgic accounts of youthful expe: 

ments gone awry. They’re stories about what makes 
man undertake the task of getting the United States 
overnment to give its seal of approval to a psyche- 
lelic drug. 

We're out in the full and unrelenting sun of a Sara- 
sota summer, and we're talking about his first semester 
at New College, when he was tripping frequently 
(many times on the same sunbaked wall on which we 
are sitting). It wasn’t all good times, though. In fact, it 
was the bad trips, some of them harrowing, that start- 
ed Doblin down his strange path. A counselor at the 
school, hearing Doblin’s account of a bad trip (and his 
wish to figure out how he could get back to good trips) 
gave him a copy of Realms of the Human Unconscious, a 
book by psychiatrist Stanislav Grof, 
one of the leading psychedelic re- 
searchers of the Sixties. Under the 
book’s influence, Doblin came to feel 
that he had set himself unwittingly on 
a therapeutic course, that his bad trips 
were the result of his alienated emo- 
tional life and that his task was to make 
himself whole - a process that could be 
aided by psychedelic drugs and that 
would make their use more rewarding 
in the bargain. 

Doblin’s quest for wholeness didn’t 
allow him to settle for a life of navel- 
gazing on the margins of society, wait- 
ing for the day when the whole world 
would change. “This is not a revolu- 
tion,” he proclaims. “Leary’s idea of 
revolution is that you start fresh and 
then it’s glorious paradise for everyone. You're all en- 
lightened because you had this one experience. But 
the idea that there’s an away we can all go to, that 
that’s somehow an ethical choice when there’s such 
struggles going on in the world, that’s a mistake. I’m 
trying hard for the opposite, which is integration.” 

The key to Doblin’s hopes to integrate MDMA 
into the mainstream is science — generating the data 
that will prove the claims about the drug’s therapeu- 
tic value. But scientific inquiry, for Doblin, is no 
mere game to be played because the authorities re- 
quire it; nor is it a reduction of the cosmic signifi- 
cance of psychedelic insight to the mundane terms 
of a textbook. 

Rather, he says, “Science is holy,” a maxim that came 
to him when he witnessed some of the early research 
into MDMA neurotoxicity. Doblin had arranged for 
studies to be done on the effect of the drug on dogs’ 
brains ~ research that required them to be killed. He de- 
scribes watching the scientists euthanizing the dogs, 
then opening their skulls and removing their brains. 

“I felt that there was something so feeble and pa- 
thetic about our attempt to understand life in these 
simple ways,” he says, “but I also felt there was some- 
thing sacred about this - that these procedures were 


} the mind of man trying to make sure that what we ! 


found was really out there rather than what we want- 
ed to be out there.” 

Taking the name of science in vain was, according 

0 Doblin, amongLeary’s biggest mistakes. Investi- 
ating one of Leary’s best-known studies ~ which 
aimed that prison inmates who were given psilocy- 
in shortly prior to their release had lower recidivism 
ates than other parolees — he discovered that Leary 
had manipulated the statistics so they would say what 
he wanted them to say. Doblin is distressed by this, 
perhaps most by what it reveals about Leary’s charac- | 
ter and how that stacks up against Doblin’s sense of | 
the lessons of psychedelic drugs. | 

“Tim flitted on the surfaces, kept busy to keep 
away from things that were deep and painful. His 
message was, ‘You'll take drugs and then you'll 
know.’ The part about how you think you’re dying, 
going crazy - the struggle was left out.” Doblin 
shakes his head, and for a moment he sounds sad. 
“[’ve been inspired by him, but he covered up the 
dark side. Leary rose to the level of fraud.” 

MDMA may not make you feel like you're dying, 
but it may still have a very troublesome side - one that 
Doblin does not deny, despite the threat it poses to his 
cause: MDMA may be dangerous. 

Some of the danger is not directly the result of the 
drug’s action. Tolerance develops very quickly, so fre- 
quent users have to rapidly increase their dosage, 
which leads to an increase in the amphetamine load 
the drug puts on their bodies. A large dose, followed 
by vigorous dancing and alcohol consumption in a 
poorly ventilated room — the typical conditions of a 
rave - can lead to dehydration, high fever, seizure, or- 
gan failure and death; according to government 
statistics, forty-seven people may have died in this 
fashion in 1999 (the last year for which statistics are 
available), and there were 2,850 Ecstasy-related emer- 
gency-room visits that same year. 

Doblin’s company, MAPS, takes the position that 
MDMaA's risks can be minimized. They are a major 
supporter of DanceSafe, an organization that, 
among other things, sets up a small chemistry lab at 
raves to test the purity of ravers’ Ecstasy tablets and 
provide information on the dangers of dehydration 
and overheating. But Alan Leshner, director of the 
National Institutes on Drug Abuse, doesn’t believe 
that harm-reduction measures can make MDMA 
safe. “You can’t create that [low-risk] situation on a 
reliable basis,” he told me. “You don’t have control 
over a club. You only have control over the substance 
that an individual is taking.” People ought to be pre- 
vented from taking the drug, he adds, because “the 
data shows us that [MDMA] produces long-term 
changes to serotonin function. There is data that 
suggests that there are behavioral consequences tied 
directly to those changes. That sends to me a simple 
message ~ this is risky behavior.” 

MAPS may be moving a little closer to finding out 
about the risks and benefits of MDMA in humans, at 
least for medical use. In 1999, Doblin received a letter 
from the FDA indicating that he has moved a little 
closer to his goal. The agency “has decided to allow 
the sponsor [MAPS] to undertake a proof-of-princi- 
ple study without further preclinical data.” In plain 
English, this means that the FDA, on the basis of its 
analysis of the data (some of it generated by MAPS- 
sponsored research) about MDMA’s neurological ef- 
fects, has decided that it is safe enough to give to hu- 
mans in order to investigate its therapeutic effects. A 
MAPS-supported researcher has already designed a 
study of the effects of MDMA on pain and depres- 
sion in terminal cancer patients. MAPS is helping to 
runa research project in Madrid in which [Cont. on 60] 
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MJ Cole 
Sincere 


TALKIN’ LOUD/ISLAND 


n N 


Artful Dodger 


It’s All About 
the Stragglers 


PUBLIC DEMAND/LONDON-SIRE 


SIDE FROM THE OCCASIONAL 
booty jam or house remix, when 
was the last time you heard some- 
thing speedy on R&B radio that 

wasn’t recorded more than twenty years 
ago? Up-tempo R&B virtually vanished in 
America soon after disco died - the frenzy 
of James Brown, the sweet rush of Mo- 
town, the aspiration of Gamble and Huff's 
Philly soul, and the Afro-stomp of Seven- 
ties Kool and the Gang spawned few sons 
or daughters who rocked with the same 
abandon, In this age of formulaic cool and 
computer-generated jiggy, we've forgotten 
how to sweat. 

MJ Cole and Artful Dodger want to make 
you do just that, With its dazzling produc- 
tion values, jazzy arrangements, cham- 
pagne-smooth vocals and hypersyncopated 
rhythms, Cole’s Sincere has got to be the 
most luxurious black sound since Soul II 
Soul - and it’s a whole lot faster. Artful 
Dodger’s It’s All About the Stragglers goes 
even heavier on the hooks, thanks to a suc- 
cession of sharp singers and Jamaican rap- 
pers, while jacking up the beats-per-minute. 

‘The catch is that Cole and Artful Dodger’s 
Mark Hill and Pete Devereux don't spring 
from the ghettos of the Dirty South. They're 
ex-ravers, middle-class white Londoners 
with classical-music backgrounds who found 
a common ground where their skills and in- 


ILLUSTRATION BY 1OSH GOSFIELD Route Stone, Aprit 26, 2001-59 


Luxurious beats: MJ Cole evokes Sout Il Soul. 
terests could talk to each other, And they're 
decidedly not bling-bling ~ although their 
music, known back home as two-step or U.K. 
garage, sure is, The leaders of England’s latest 
dance movement, Cole and Artful Dodger 
sandwich together house music’s hedonistic 
rush, contemporary R&B’s nervous syncopa- 
tion, reggae’s low-end rumble and drum-and- 
bass’s pitch-altering mechanics in one booty- 
shaking package, Unlike the Eurocentric 
purity of trance, two-step splices global black 
expressions into a boom-time celebration of 
multiracial Britain that’s as earthy as it is 
technologically grounded and, accordingly, 
packed with contradictions. 

Nurtured by British pirate-radio stations 
and fueled by bedroom-bootleg remixes of 
accelerated R&B hits, two-step honors son- 
ic sophistication even as it indulges illicit 
pleasures, As with most U.K. trends, its 
roots are in underground clubs and alterna- 
tive night life, yet its up-tempo, upwardly 
mobile grooves dominate pop airwaves. 
British critics nominated Cole’s Sincere for 
their indie-minded Mercury Prize, while 
Artful Dodger’s improbably titled break- 
through, “Re-Rewind the Crowd Say Bo Se- 
lecta,” introduced singer Craig David, a teen 
heartthrob tipped to become England’s 
biggest R&B export since Sade, and kicked 
off an unbroken string of five U.K. hits. 

The acoustic guitars, horns and pianos of 
Sincere float through a digital rain forest dense 
with ornate harmonies, uncommon chords 
and stop-start dynamics. Like a mix tape of 
mixed emotions, with its fusion of pristine 
softness and hard pumping, Sincere creates a 
complex tension that calls out for repeated lis- 
tenings. Upstart diva Elisabeth Troy supplies 
sultry vocal musings, while beatless inter- 
ludes and pirate-radio shout-outs provide 
breathing room between the boogie. A fan of 
classical minimalist Steve Reich as well as 
classic soul, Cole brings the two worlds to- 
gether in swirling abstraction. “Don’t do 
it/Be sincere/I'm crazy,” Troy moans, mak- 
ing no sense but absolutely nailing the title 


kkk CLASSIC 
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track’s unstable seesaw of moods. On the bal- 
lad “I See,” she simmers with operatic grace. 
Check the pizzicato string motif on “Crazy 
Love" if you need further proof of Cole's clas- 
sical credentials, or if you believe dance-mu- 
sic violins died with disco. It’s been ages since 
a club soundtrack achieved this plushness. 
Featuring nine vocalists spread across 
twelve tracks, Artful Dodger’s It’s All About 
the Stragglers favors single-minded instant 
gratification over subtle art. Spring-loaded 
rhythms ricochet like rubber rockets; toy- 
town R&B tunes suggest Destiny's Child or 
Sisqé munching on diet pills. Hill and Dev- 
ereux boast the Ruff Ryders’ bounce but at a 
much speedier pace, and although they’re 
docked for lazy lyrics even as they deliver 
fleshier songs, Artful Dodger cook up fast- 
food fun that can compete with Cole’s aural 
cuisine. The opening cut, “Think About 
Me,” begins with singer Michelle Escoffery 
crooning a ballad but maintains its waltz time 
signature as the beat kicks in, resulting in 
two-step’s first love song in 3/4 time. “Please 
Don't Turn Me On” similarly starts as an al- 
most Babyface-ish soul-folk serenade led by 
acoustic guitar and R&B guy Lifford’s shy vo- 
cal, then builds drama through sampled 
string stabs - even a live rhythm section. Yet 
it’s Craig David who steals Stragglers. His vo- 
cal performance on “Re-Rewind” and 
“Woman Trouble” suggests peak-era Michael 
Jackson and latter-day George Michael, yet 
fathers its own anxious, acutely nuanced fla- 


vor, one that lingers long after the club clos- 
es. These are dance albums with taste. - © 


Rammstein 


Mutter 
REPUBLIC/UNIVERSAL 


OR LOTS OF ENGLISH SPEAKERS, 
Fe may be no scarier sound than 
the German language, especially 

when it’s spit out by a hulking monster- 
metal dude like Rammstein singer Till 
Jindemann. Naturally, American teens, 
especially those of the I-hate-my-mommy 
variety, have clutched this howling steel- 
and-strings Deutsch outfit to their hearts as 

a surefire way to spook their parental units, 
That's only one of the 

reasons that Ramm- 

| stein's second major 
| USS. release, Mutter 
(“Mother”), is both 

| funny-funny and fun- 
| ny-creepy. Lindemann 
| introduces the record’s 
opening track, “Mein 

| ‘Slee Beednk” erithia cuacbid wink sod the 
Grimm's fairy-tale-damaged lyric, “My 
dear children, take good care/I'm the voice 

| from the pillow/I brought you some- 
| thing/T've torn it out of my breast.” But the 
| title track a swirl of Wagnerian strings and 


anthemic, atomizing guitar - is somehow 
both heart-wrenching and skull-crushing. 
As the guitars slam and the vaguely Mid- 
dle Eastern synths soar, Lindemann shifts 
between sorrowful crooning and a seething 
howl, singing, “Don’t have a navel on my 
belly/Mother, Mother!” Sure, it’s an ironic | 
play on metalhead machismo, and, of | 
course, it’s pretty hilarious to hear a big, 
strong Teutonic bruiser bellowing for 
Mara, but it’s also something much bet- 
ter: Rammstein evoke a self-loathing and 
wretchedness that Fred Durst only mimes. 
The band supersizes the pathos that lurks 
in the heart of metal music and se 
theme: the love that burns, the hate that 
heals, It’s the sort of touchy-feely stuff that 
most hard bands are afraid to confront - 
but Rammstein revel in it, and that’s why 
Mutter is so powerful.  —PAT BLASHILL 
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Pete Yorn 


Musicforthemorningafter 
coLumBIA 


INGER-SONGWRITER PETE YORN IS 
S too attuned to the lure of melody to pass 

for just another gloomy young strum- 
mer, and he’s too smart to look on the perky 
side of love. Musicforthemorningafier is, like its 
title, atmospheric, gently lit by sunlight and 
regret. Yorn’s tunes are driven by the hang- 


E Street on Broadway 


Bruce Spring- 
steen and the 
E Street Band 


Live in New York City 
coLumaiAa 


WITH A REPEATED REFRAIN 

of “forty-one shots,” the voices of, 
Bruce Springsteen and the E Street 
Band transformed two words 
from a police report into a mantra 
of mourning last summer. Their 
reunion tour was endit 

York, the city where an unarmed 
African immigrant, Amadou Diallo, 
had been gunned down by police 
officers the year before, and pas- 
sions were high after the shooters 
were absolved. “American Skin,” 
the song Springsteen wrote in re- 
sponse, doesn’t try to separate vi 


lains from victims so much as bear 
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witness to the aftershocks: the way | 


a society’s slow-burn disbelief 
turns to outrage, then grief. 

The inclusion of “American Skin,” 
one of Springsteen's finest songs, 
alone justifies the release of Live in 
‘New York City, a nineteen-song 
double CD of the singer's first tour 
with the E Streeters in more than a 
decade. A few concert standards 


merely rehash Springsteen's glory 
days (“Prove It All Night,” “Jungle- 


| land”), while some of the new ar- 


rangements struggle to better the 
originals (the moody intro and coda 
that cause “The River” to meander, 
the lengthy band introductions that 
bloat “Tenth Avenue Freeze-Out”). 
But revelations abound: Max 
Weinberg’s demon drumming turns 


| “My Love Will Not Let You Down,” 


an early-Eighties leftover, into a 
rampaging opener; “Two Hearts” al- 
lows duet partners Springsteen and 
Steven Van Zandt to pay homage 
to the Marvin Gaye-Kim Weston 
‘Motown classic “It Takes Two”; Nils 
Lofgren’s six-string rave-up drops 

a bomb on the relatively sedate stu- 
dio version of “Youngstown”; and 


the slide-guitar voicings ona stark, 


| howling “Born in the U.S.A.” evoke 


both the Far East and Mississippi. 
These performances make Live in 
New York City more than just a sou- 
venir of a nostalgia tour; it’s a docu- 
ment of a great combo still burning 
to outdo itself. —GREG KOT 
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over strum of acoustic guitar, but he’s one 
impish mopehead; weird but weirdly right 
stuff abounds, like the unidentified fuzzy 
scrapings getting 

joyous on the rockish 

gem “Murray.” He 

likes Burundi-ish 

pounding (on the first 

single, “Life on a 

Chain”), and Eighties 

borrowings like the 

quiet-storm chorus of 

“Just Another” and the Joy Division guitar 
on ~ what else? ~ “Black.” Rueful verging 
on bitter, realistic but not jaundiced, 
Morningafter is romantic beyond the rea- 
sonable expectation of its author’s natural 
ARION BERGER 


pessimism. 


kkk 
Part HIT 
BAD BOY/ARISTA 
R&B sweetness and thugworthy grooves 
OR 12's “PART III,” PUFF DADDY 
) eee to brand his soul acts with 
everything B.L.G. Here, the slain rap- 
per’s “Dead Wrong" serves as intro music; 
there, a vocal snippet from his “Who Shot 
Ya" punctuates the R&B quartet's “Dance 
With Me.” But this album doesn’t need 
B.I.G. to bump - the jittery, futuristic 
ance” bounces like something Judy Jetson 
would jam to when George isn’t around, the 
prurient “Peaches and Cream” thumps hard 
‘with synth rattles and a thugworthy groove. 
The ballads ~ “Player,” “Sweet Love,” “Do 
* What You Gotta Do” ~ drip with sweetness, 
but not at the expense of cool self-awareness. 
Produced largely by group member Daron 
Jones, Part III sounds as if 12 have come to 
terms with lacking the all-out star power of 
the boy bands or the iibersentimentality of 
glory-years Boyz II Men. Enter exhibit Part 
III: proof positive that Puffy’s artists pack 
dance floors and hit the charts with bullets. 
‘We mean the right kind of bullets. 


Black Rebel 
Motorcycle Club 


VIRGIN 
Sinister psychedelic rock with 
a Jesus and Mary Chain jones 


ITH RECENT BRITISH EX- 
\\ ) ports like Coldplay and Travis 
playing the soft, sensitive types, 


it's up to American bands who sound British 
to become the detached badasses, San Fran- 
cisco trio Black Rebel Motorcycle Club have 
devoured and internalized the hazy sounds of 
seminal U.K. alternative acts the Jesus and 
Mary Chain and Love and Rockets; the result 
is their debut album, a mix of woozy, sinister 
psychedelia. BRMC steer clear of becoming a 
total knockoff act by filling out their sound 
with blues-rock romps and spacey elements. 
“Spread Your Love” is one of the best fuzz- 
box-driven Stooges-like offerings since, well, 
the Stooges, while “Rifles” and “Too Real” 
surf on wave after wave of glistening guitars 
and blissed-out vocals. Despite the album's 
addictive qualities, it never quite crosses 


into transcendent territory ~ it’s 
more of a sonic Snickers bar than 
a meal. The creative heyday of 
Mary Chain and Love and Rockets 
was little more than a few years; 
BRMC might be wise to remem- 
ber that fact when they plan their 


Morgan Heritage 


More Teachings... 
7vP 

Righteous roots reggae 
with a sense of history and 
a bright future 


N THEIR FIFTH STUDIO 
album, Morgan Heritage, 
the children of reggae 


singer Denroy Morgan, present 
their Rastafarian philosophy so 
eloquently that it doesn’t matter if 

you don’t know Haile Selassie 

from Halle Berry. On “Questions,” 

the group vividly describes reli- 

gious persecution over a simple blend of 
drums and acoustic guitar: “Imagine being 
locked away in a prison cell/For eighteen 
months for burning your holy sacra- 
ment/And your country’s leaders tell their 
police and soldiers/To hunt you, beat you or 
kill you at will.” 

The band’s message is strong, but it fights 
fire with water. Grooves crash like surf on a 
tropical beach; harmonies are as warm as the 
Caribbean sun, melodies as sweet as umbrel- 
la drinks. The Morgans invoke the Bible 
(“See Things Clear”), call for war (“Ready or 
Not”), press for increased spirituality 
(“Know Your Past”) and offer history lessons 
(“Meskal Square”) without descending into 
brimstone polemics or pedantry. “What we 
need is love to help love grow today,” the 


Natural Wonder 


—KRIS EX 


Leonard Cohen 


Field Commander Cohen: 
Tour of 1979 

COLUMBIA 

A live turning point for 

the dry folk-rock legend 


HEN LEONARD COHEN GAVE 
the concerts in England from 
which this album is culled, he 


had moved his early, dry folk style to super- 
continental address. Here was a North 
American singer-songwriter diving head- 
long into the squirrelly intersections of pop 


Wild ones: Black Rebel Motorcycle Club 


and dramatic music, exploring the vaga 
of a topic that, for Cohen, was a poetic cos- 
mos unto itself: romance. This recording 
demonstrates how adeptly he recast that 
world. His six-man band, Passenger, not 
only follows but drives and animates his 
songs. Listen to the title track, in which Pas- 
senger easily negotiate the chang 

march into the graceful slide of 

then into a cheesy, skittery pop tune. Cohen 
also performs with a backup singer, Jennifer 
Warnes, who in “The Smokey Life” and 
“The Gypsy’s Wife” represents another 
sensuous and intelligent reason why Field 
Commander Cohen is so elaborately, and yet 
simply, awesome. JAMES HUNTER 


and emulating his chromatic 
turns. But while Wonder looms 
large over the whole neosoul 

movement, Arie melds his influ- 


kak 


India Arie 


Acoustic Soul 
MOTOWN 


IT TAKES CHUTZPAH FOR 
a debutante songwriter 
like India Arie to make her 
‘own name the hook for 

a song. “No matter what 
V'm wearing, | will always 
be India Arie,” she sings 
in““Video,” the first full- 
length song on her major- 
label debut album, Acous- 
tic Soul. OF course, she’s 
only living up to the 
song’s message of self- 
respect. Lighthearted but 
firm, with her airily confi- 
dent voice skipping easily 
above syncopated guitars, 
Arie rejects the gangster 
materialism and super- 
model beauty standards 


touted by video clips. “Keep your 
Cristal and your pistol,” she de- 
clares, and later adds, “Don’t need 
your silicone, | prefer my own.” 
Arie’s mission is to make virtue 
sound sensual. She seeks love and 
loyalty in others and “strength, 


| courage and wisdom” in herself; 
| she insists she'd rather watch the 

night sky than go to a movie. In 

“Back to the Middle,” she warns 

against extremes; in “Part of My 
| Life,” she resists temptation while 
| she thinks long term, insisting 
“my sexual desire ain’t 
controlling me.” And she 
does it all with a voice 
that wafts through the 
songs like a warm breeze, 
so thoroughly steeped 
in soul and jazz that she 
doesn’t have to get showy 
about 

Arie frames Acoustic Soul 

with ancestor wors! 
singing praises to Marvin 
Gaye, Donny Hathaway, 
Minnie Riperton, John 
Coltrane and, yes, Karen 
Carpenter, among many 
others. She makes a bonus 
track a Stevie Wonder 
homage, quoting lyrics 


| ness. And when Ari 


ence with the kindly, utopian 
folkiness of songwriters like Bill 
Withers and Terry Callier. 

Before Motown discovered her, 
Arie played Atlanta coffeehouses 
and Lilith Fair dates, wielding an 
acoustic guitar. Despite its title, 
Acoustic Soul isn’t rigorously un- 


| plugged; it’s got drum loops, elec- 


tric keyboards and an occasional 
wah-wah guitar lead, while Arie’s 
voice is often overdubbed into sis- 
terly choruses. Although coffee- 
house earnestness weighs down 

a few songs, the whole album is 
sweetly understated, setting Arie’s 
admonitions to supple vamps that 
are a world away from preachi- 
gives herself 
over to desire, especially in the 
languorous “Brown Skin,” the 
songs melt like a bedside candle, 
slow and steady. In an R&B era full 
of calculation and posturing, Arie 
pulls off a quietly startling feat: She 
sounds natural. —JON PARELES 
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The Beatnuts 


Take It or Squeeze It 


and diced-up break 


FTER TWO UNINSPIRED FOLLOW- 
ups to its inventive 1994 debut album, 


Street Level, this duo from Queens, 
New York, is having fun with its samplers 
again. “No Escapin’ This” kicks off with a 
percussive choral loop that sounds like it 
came from a Broadway musical, In “Hood 
Thang,” the Beatnuts slink off to a party 
armed with a sexy guitar lick and X-rated 
croonitig, From the sunny piano on “Yo Yo 
Yo" to the goose-bump funk of “Who's 
Comin Wit da Shit Na,” group members Ju 
Ju and Psycho Les revel in diced break beats 
and kooky samples. Doubling as MCs, they 
brag of gats and inner-city beefs. But their 
gun talk lacks the conviction of hungrier 
thugs. And after seven years of putting food 
on the table through dedicated musicianship, 
the Beatnuts make something clear in the in- 
novative vocoder blues and double-time hook 
of “If It Ain't Gangsta”: They are still a lot 
happier in the lab than they could ever be in 
the streets. NEIL DRUMMING 
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The Blake Babies 


God Bless the Blake Babies 
Z0E/ROUNDER 
Boston al! 


LL THE MONEY’S GONE/BUT I CAN 
An sing a song,” Juliana Hatfield 
chirps on the Blake Babies’ excellent 

new reunion album, and that pretty much 
sums up the cheeky attitude that makes God 
Bless the Blake Babies such a kick. The Boston 
indie-pop legends, forever beloved for their 
1990 gem, Sunburn, sound relaxed and confi- 
dent here, jangling and strumming and har- 
monizing about the miserable adult love 
lives they're grateful to have lived long 


rockers party lik 


enough to see. Hatfield shines in melodic 
heartbreakers such as “Disappear,” “Waiting 
for Heaven” and “Until I Almost Died,” ace 
guitarist John Strohm plays his skinny ass 
off, and drummer turned yoga instructor Fre- 
da Love Smith takes a heroic first-time lead 
vocal in “When I See His Face,” a welcome 
reminder of how happy an adult love life can 
be. But the sentimental fave has to be “Brain 
Damage,” wherein longtime pal Evan Dan- 
do drops by so he can reprise his Nineties role 
as the indie-pop Britney to Juliana’s Justin. 
After ten years apart, the Blake Babies have 
recorded a surprisingly powerful keeper - 
and it’s about time. ROB SHEFFIELD 


Pete Tong 
Essential Mix 
FFRR/LONDON-SIRE 


ETE TONG IS A BRITISH 
P radio DJ, record-label im- 

presario and free-floating 
muckety-muck of the U.K, music 
business. He has helped make the 
careers of drum-and-bass blowhard 
Goldie and All Saints, the ultimate 
Spice Girls tribute band, but we 
shouldn't hold these things against 
him. This thumping, visceral set 
of house and techno begins and 
ends with uplifting ethno- 
schmaltz tracks that blend house 
beats and wailing faux-Gaelic gal 
vocals — like Enya for clubbers. But 
in between, Tong spins dreamy 


tunes that skirt the edge of trance | 


yet never get quite that drippy: Es- 

sential Mix really lifts off with the 

subtle, soulful David Morales 

remix of Photek’s “Mine to Give,” then 
segues into the rainbow-colored synthesizer 
oscillations of Stylus Trouble’s “Sputnik.” 
At his best, Tong stitches together house 
music into a sound- 

scape of the fantastic 

- dance music for 

your mind and your 

feet - meant to con- 

jure an internal sci- 

ence fiction of emo- 

tion and reverie that’s 

as exotic as anything 

written by Isaac Asimov. At his silliest, the 
DJ crowns his set with Planet Funk’s chirpy 
“Chase the Sun,” which is as syrupy as 
anything written by the Archies. That’s 


when Essential Mix just becomes bub- 
blegum for adults, But that’s not necessar- 
PAT BLASHILL 


| Alejandro Escovedo 


A Man Under the Influence 
BLOODSHOT 


T SOUNDS MORE LIKE A CURSE THAN 
I acompliment to describe Alejandro Es- 
covedo as one of rock’s most underrated 
singer-songwriters. But it is a fact, under- 
scored by the depths of melody and drama 
on A Man Under the Influence. A vital if ob- 
scured force since the late 1970s with the 
Nuns, Rank and File, and the True Believers, 
Escovedo brings his experience in punk and 
bejeweled-guitar jangle to bear on the poetic 
introspection of his solo records. Influence is 
his latest beauty to beg the question: What 
does it take to make this man a star? 
Musically, Escovedo is his own genre, a 
folk-blues classicist with a gritty, plaintive 
voice and an equal fondness for dirty boogie 
(“Castanets”) and spectral balladry (“Wed- 
ding Day”). He is also a master of using 
strings to illuminate both melancholy and 
hot-rod rock. The frisky “Velvet Guitar” 
and “Follow You Down,” a fragile pledge of 
love, each sound in their way like dream 
unions of the Rolling Stones’ Beggars Ban- 
quet and John Cale’s Paris i919. Inside that 
dusty grandeur, Escovedo rolls out resonant 
tales of physical and emotional odyssey like 
the haunting opener, “Wave,” inspired by 
his father’s emigration as a youth from 
Mexico to the U.S.: “My cousin said we're 
gonna find the ones that left/A boy climbs 
aboard the train/Never to wave bye again.” 
With this album, Escovedo's own pilgrim- 
age out of the shadows continues - with 
power and elegance. DAVID FRICKE 


| der-struck, her voice captures all the 


RS/HALL 
OF FAME 


The Ronettes 


The Best of the Ronettes 


ABKCO, 1992 


WHEN YOU THINK OF PHIL 
Spector's legendary Wall of Sound, 
you hear the instruments: the strings, 
horns, thundering percussion, sleigh 
bells, cascades of guitars, all recorded 
in mono, all awash in an endless 
amount of echo. Then, of course, 
there are the voices. Spector worked 
with some of the greatest singers in 
rock & roll history - Darlene Love, 
Tina Turner and John Lennon among 
them. But the perfect singer for Phil 
Spector's lavish productions, the 
crowning glory of the Wall of Sound, 
is Ronnie Spector, the incomparable 
lead singer of the Ronettes. 

‘The relationship between Phil and 
Ronnie Spector has been buried un- 
der decades of acrimony — their mar- 


riage and split was a Behind the Mu- 
sic story before its time. But none of 
that clouds the singles they recorded 
together, which stand to this day, 
nearly four decades later, as among 
the most glorious paeans to romantic 
love in all of popular music. 
Veronica Bennett was all of eigh- 


teen when Spector first laid eyes on | 


her, and he was hooked. In his early 
twenties himself, the producer was 
already the biggest story in the music 


industry, and he was determined to 
make the Ronettes (Bennett, her 
sister Estelle and her cousin Nedra 
Talley) his next triumph. The first 
masterpiece came in the summer 

of 1963 with “Be My Baby." The dizzy- 
ing rise and fall of the “Whoa-oh, 
whoa-oh-oh-oh” that opens “Baby, 
| Love You,” the Ronettes’ next single, 
remains Ronnie Spector's definitive 
moment on record. Innocent and 
alluringly sexual, ecstatic and won- 


summon so effortlessly. A 


overwhelming emotions she could 


Against the actual summer storm 
that Phil recorded to open the classic 
“Walking in the Rain,” Ronnie nailed 
the vocal ina single take. As always, 
her tremulous vibrato suggests 
a woman in awe of what she is ex- 
pressing but gripped by undying 
conviction, an effect underscored by 
the grandeur of the arrangements. 
That sense of expectancy, of love 
descending and everything trans- 
forming, informs all the Ronettes’ 
best songs, preserving, in art, emo- 
tions that could not survive in the 


world. —ANTHONY DecuURTIS 


Ronnie Spector 
Dangerous: 1976-1987 
(Raven, 1996) %& 
Phil Spector 
Back to Mono (1958-1969) 

{ABKCO, 1991) * 9 

Spector (top right) with Estelle, 
Nedra and Ronnie (from left) at 
Gold Star Stu 1963 


64+ Routine Stone, Aprit 26, 2001 


ARCHIVES.COM 


woo'Anayp “punoio 08 0} e2uepyuoo jo Ajuald s,a1e4) ‘BAU |BeyMuinoy eIqD)OAD puD awioy edAyseppo} [2e\s © ‘samod JOY) [JO yin, “auiBue 9A © YM 17 ,JOyO0I] AABYD mou oy) BuIoApoyy| 


CHICK BOOK < million copies sold) becomes CHICK FLICK (powered by Miramax hype),_ 


Bridget 
Jones’s Diary 


STARRING 
Renée Zellweger, Hugh Grant 
BASED ON A NOVEL BY 

Helen Fielding 

DIRECTED BY 

Sharon Maguire 


T SHOULD HAVE BEEN NO MAN’S 
land: a movie based on a best-selling 
post-feminist novel about a year in 
the life of a thirtysomething Brit ca~ 
reer girl trying to kick her addictions 
to food, cigarettes, booze and male fuckwads 
while her self-esteem issues grow massive 
and unwieldy, just like her thighs. Instead, 
Bridget Jones’s Diary delivers frisky fun for 
bruised romantics regardless of age, sex or 
nationality. OK, Bridget has a weakness for 
sentimental hokum that the film shares. The 
surprise comes in the brash wit that stings 
when it needs to and in the eye for social 
irony that has drawn comparison to Jane 
Austen's Pride and Prejudice. When Helen 
Fielding’s novel in diary form was published 
in 1996, Salman Rushdie - yes, that Salman 
Rushdie ~ called it “a brilliant comic cre- 
ation” and added, “Even men will laugh.” 
Well, the movie will make men laugh, too, at 
themselves as well as at Bridget. If His Sa- 
tanic Verses Majesty can loosen up, so can 
you, dude. Here are five reasons why. 
(1) Renée Zellweger is irresistible. As 


Bridget, she had me from hello. Never mind 
all that go-home-Yank resentment over a 
twiggy Texan putting on twenty pounds and 
a British accent to portray a character that an- 
other actress ~ say, Kate Winslet - could step 
into without the heavy lifting. Zellweger 
nails the role, Barbara Berkery, Gwyneth’s 
dialogue coach for Shakespeare in Love, round- 
ed Zellweger's vowels; a diet of pizza and 
milkshakes rounded everything else; and an 
undercover stint at a London publishing 
house made her comfortable in Bridget’s skin 
as a book publicist. What's great about Zell- 
weger, besides the fact that she has the sexi- 
est squint in movies (take that, Benicio), is 


the way she blends strength and vulnerabili- | 


ty. Whether Bridget is singing along to self- 
pitying pop anthems like “All by Myself” or 
answering the phone - “Hello, Bridget Jones, 


BOOS BRAVOS 


wanton sex goddess with a very bad man be- 
tween my thighs” - only to find the caller is 
her mother, Zellweger never hits a false note. 
Some people still don’t cotton to this actress, 
even after Jerry Maguire and Nurse Betty. On 
the first season of The Sopranos, Tony's wife, 
Carmela, ended her friendship with Father 
Phil when the priest brought her a DVD of 
One True Thing. “I told you I don't like Renée 
Zellweger,” snapped Carm, who will now 
have to revise her opinion. After Bridget, Ms. 
Zis Aclist all the way. 


(2) Helen Fielding, the journalist who | 


dreamed up Bridget for a London newspa- 
per column, has touched a nerve. Bridget’s 
problem really isn’t being what Fielding 
calls a “singleton” in a world full of "smug- 
marrieds.” It’s her shabby self-image. One 
diary entry says it all: “I will not sulle about 


having no boyfriend, but develop inner 
poise and authority and sense of self as 
woman of substance, complete without 
boyfriend, as best way to obtain boyfriend. 
Bridget, like the John Cusack character in 
Nick Hornby’s High Fidelity, is at war with 
herself. Wisely, the spirited screenplay chat 
Fielding has crafted with Richard Curtis 
(Notting Hill) and Andrew Davies (Circle of 
Friends) takes time to catch Bridget’s loneli- 
ness in a crowd, Rather than settle for a 
trendy Brit gloss on Sex and the City or Ally 
McBeal, Fielding cuts deeper. 

(3) Sharon Maguire, the documentary 
filmmaker debuting as a features director, 
doesn't duck showing the elements that 
shaped Bridget. The melancholy of her dad 
(the superb Jim Broadbent) and the flighti- 
ness of her mum (Gemma Jones, brilliant as 
ever) are part of Bridget. That's where the 
importance of chums comes in. Maguire, a 


| friend of Fielding’s, is the inspiration for 


Shazza (Sally Phillips), one of Bridget’s best 
mates - Jude (Shirley Henderson) and Tom 
(James Callis) are the others ~ who stays loy- 
al when lovers disappoint. There's no show- 
ing off in Maguire's direction; her gift is 
making the film feel lived-in. 

(4) The men aren’t all pricks, Well, they 
are, actually, but the actors who play them 
compensate nobly. Hugh Grant, dropping 
his dither, is suavely hilarious as Bridger’s 
boss, Daniel Cleaver, a sexist pig who sends 
her dirty e-mails: “Love your tits in that top.” 
That Bridget finds this charming is part of 
her problem. Barrister Mark Darcy (Colin 
Firth) makes a more likely prospect, but his 
haughtiness turns Bridget off until he helps 
her save a disastrous dinner party that ends 
in a brawl between him and Daniel. It’s a 
funny scene, bolstered by a casting joke: In 
the novel, Bridget swoons over the 1995 BBC 
production of Pride and Prejudice, starting 
Firth as Mr. Darcy, a character wha, like 
Mark, is considered a snob until events un- 
cover his secret heart. Firth risks audience in- 
difference with the slow build of his perform- 
ance, but the payoff is delicious. 

(5) The film’s psychobabble-bullshit fac 
tor is laudably low. There is a happy end- 
ing driven by box-office logic, but you 


a shrink (John Ritter) when he 
decides he wants out of the 
family business. His father 
(Donald Sutherland) and 
mother (Barbara Bain) are 


say IT Isn't 50 features Heather Gra- 
ham and Chris Klein fucking each oth- 
er's brains out until they discover they're 
sister and brother. Yup, it’s an incest 
comedy produced by Peter and Bobby 
Farrelly, and directed by their protégé 
1.8. Rogers, but with a script by Peter 
Gaulke and Gerry Swallow that is minus 
a shred of Farrelly wit, Welcome to the 
film universe where crap (Exit Wounds, 
The Mexican) cashes in, and movies of 
originality and imagination go begging. 
The latter are either film-festival fa- 


vorites fighting for distribution or films 
that do manage to get released and 
then have to battle to stay in theaters 
for more than a week. Here are two of 
the best of this courageous breed. 

aoco, a stunning family drama about 
cultural displacement, is the extraordi- 
nary work of writer-producer-director 
Krutin Patel, who came to America from 
India in 1974.at the age of eight. His film 
(the title is an acronym for American- 
Born Confused Desi) tells the story of 
Nina (Sheetal Sheth), a young Indian 


woman living in America who rebels 
against the Hindu upbringing of her 
widowed mother, Anju (the great Mad- 
hur Jaffrey). Nina sleeps around, and al- 
most exclusively with white men. Her 
more traditional brother, Raj (Faran 
Tahir), an accountant, tries to toe the 
line by agreeing to an arranged mar- 
riage. In this funny, touching and 
haunting film, Patel cuts through 
stereotypes to show the hard truths of 
straddling two cultures. ABCD is due 
for distribution soon; seek it out. 


Panic, written and directed by Henry 
Bromel, is a black-comedy gem about a 
middle-class husband and father 
(William H, Macy) who seeks the help of 


killers for hire, At the Sun- 

dance Film Festival last year, 

Panic drew raves for the ac- 

tors, including Neve Campbell 

as a twentysomething who 

gets between Macy's charac- 

ter and his wife (Tracey Ull- 

man, cast deftly against type), 

| and for Bromel's acutely funny vision, 

but you'd need a detective to find a 

| theater where it’s playing since the 
rights were quickly sold to Showtime, 
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Tomcat Jerry O'Connell is all tied up in kink. 
don't need to read Fielding’s sequel, Bridget 
Jones: The Edge of Reason, published in 1999, 
to know that Bridget - a mass of lively 
contradictions ~ is too savvy to let herself 
be defined by a male fuckwit. Even men 
will laugh; they might also learn some- 
thing, No amount of sappy excess can dim 
that defiant flash in Zellweger's eyes. 
Watch her-closely. She does herself and 
Bridget proud. ° 


One Night at McCool's 


Michael Douglas, Liv Tyler 


ing ups’ 


Vhen ged by ie, 


is frenetic farce 


OU CAN SEE THE EFFORT THAT 
Y went into breaking this comedy out 
of the formula rut. The script by 

Stan Seidel, wlto died of Crohn's disease 
shortly after shooting wrapped, is a low-rent 
comic spin on Rashomon, in which the same 
story is seen from three points of view. One 
night at a St. Louis bar called MeCool’s, 
three guys meet their dream girl. Her name 
is Jewel ~ no, she doesn’t write poetry ~ and 
as Liv Tyler plays her, she is all things to all 
men. Carl (Paul Reiser), a lawyer, sees her as 
his sluttiest sex fantasy; Dehling (John 
Goodman), a cop, sees her as the virtuous re- 
placement for his dead wife; and Randy 
(Matt Dillon), a bartender, sees her as-the 
simple girl he’d like to move into his house. 

It would be fair to say, without giving too 
much atvay, that Jewel doesn't fit into any 
easy categories. You cross this femme fatale at 
your peril. Tyler, a true beauty, gives the role 
a valiant try, but her range is too limited to 
play this amalgam of female perfection. 
That leaves Reiser, Goodman and Dillon - 
fine actors all - struggling to fill in the gaps, 
while director Harald Zwart, a veteran of 
commercials and music videos, opens an ar 
senal of stylistic tricks to distract us from 
the gaping holes in the plot. 

No go. The real fun comes in watching 
Michael Douglas, the film's co-producer, put 
on a country-star wig and huge fake teeth to 
play the supporting role of Burmeister, a hit 
man with a fetish for bingo. Douglas pulls off 
the trick that the rest of the movie never quite 
manages: He makes you laugh out loud. 


Jerry O'Connell, Jake Busey 


Girl-hating swill, a real b feeder 

OTHING AGAINST SEX COME- 
N dies, but Tomcats is laced with such 

rampant misogyny that the laughs 
stick in your throat. The plot, spawned by 
first-time director Gregory Poirier - he start- 
ed by writing porn flicks - involves a bet 
made by a group of bachelors, with the mon- 
ey going to the last single man. It’s now down 
to two. Cartoonist Michael (Jerry O’Con- 
nell) is desperate to win, since he owes a Ve- 
gas casino owner (Bill Maher). That means 
Michael must marry off Kyle (Jake Busey), 
who vows fidelity to his lady on a car phone 
while her sister gives him a blow job. When 
Kyle is not hosing babes with his sperm, he’s 
running them over with his golf cart. The 
women of Tomcats are hookers, S&M freaks, 
gold diggers and closet lesbians. All except 
Natalie (Shannon Elizabeth), a cop who's 
willing to marry Kyle to get a piece of the jack- 
pot. Nice, huh? And wait till you see some- 
one eat the cancerous testicle Kyle has re~ 
moved. Poirier may think he’s just aping the 
Farrelly brothers. Wrong. They’re human. 
Tomcats is the first release from Revolution 
Studios, led by former Disney chief Joe Roth. 
Hey, Joe, if there is any truth in that line from 
Gladiator ~ “What we do in life will echo in 
eternity” - you're in deep shit. 


Liv Tyler is all fired up over Michael Douglas. 


*. 


How Hollywood Neutered 
Detective Alex Cross 


CONFESSION: | AM AN ALEX CROSS JUNKIE. 
The character created by author James Patterson 
in the 1992 suspense novel Along Came a Spider is 
an African-American homicide detective, with a 
doctorate in psychology, who works and lives in | 
the ghettos of Washington, D.C, where he chases | 
the kinkiest collection of serial killers in modern | 
crime fiction. Cross is the protagonist in several 
Patterson best sellers, including Kiss the Girls, Pop 
Goes the Weasel and Roses Are Red. Sometimes Pat- | 
terson writes books, like the current 1st to Die, in 
which Cross does not appear. This drives me nuts. 
Don’t do it again, do you hear me, Patterson? | 
know my Cross habit is indefensible - Patterson 
writes plots to plow through, not to savor, But 
Cross is the real deal,a character who matters. 

Then Hollywood nabbed him. It should have 
been good news in 1997 when Kiss the Girls ~ the 
second Patterson novel featuring Cross — hit the 
screen. Morgan Freeman, then sixty, was too old to 
play the thirty-eight-year-old Cross. But the man 
was and is cool; also a great actor, world-class, ca- 
pable of getting past age barriers. But the movie, 
crudely directed by Gary Fleder (Things to Do in 
Denver When You're Dead), wasn't up to Freeman 
or Patterson. It dodged characterization in favor of 
suspense mechanics about a killer who held wom- 
en captive in a private harem, Ashley Judd played 
one of the captives with spark. Yet Freeman wasn't 
asked to do much more than stand there and 
watch the plot go by. The movie never told us 
about his late wife, Maria, who had died in a drive- 
by shooting three years before. We never saw 
Cross at home with his two children ~ Damon, 6, 
and Janelle, 4 — and his smartass grandma, called 
Nana Mama in the books, who kept his house in or- 
derand his head on straight. No sign either of John 
Sampson, his six-foot-nine partner in crime and 
verbal sparring. As for sex, forget it. The white vil- 
lain got to kiss the girls but this black detective 
didn’t, even with a receptive Judd around as temp- 
tation. shrugged off the film's failure, figuring the 
movie jerks would get it right next time. 

Well, next time is here, and Hollywood has 
screwed up again, big-time. Along Came a Spider, 
being the first book in the series, seemed a snug fit 
to fill in the details the first movie missed. So | 
waited. But director Lee Tamahori (Mulholland 
falls) is just as plot-obsessed as his predecessor. 
The villain, Gary Soneji (Michael Wincott is at his 
creepiest, which is saying something), using make- 
up to disguise himself asa teacher, kidnaps a child, 
the daughter of a senator (Michael Moriarty), from 
her private school. Cross (again played by Free- 
man) is called in to investigate, along with Jezzie 
Flanagan (Monica Potter), a Secret Service agent 
assigned to the detail of protecting the politician's | 
kid from just such a calamity. There is an immedi- 
ate attraction between Cross and Jezzie, a leggy, 
blond twentysomething. At least there was an at- 
traction in the book. You'd never know it from the 
movie. For starters, Potter is a problem. if she 


wants career, sheis going tohavetogive backthe | 
DNA she stole from Julia Roberts. In every movie 
(Patch Adams, Head Over Heels), but in this one es- | 
pecially, Potter walks, talks and gesticulates like a 
Julia clone. I'm surprised that Cross, a savvy guy, | 
didn’t call her on it. In fact, Cross hardly looks 
Jezzie's way. The man is all business, never monkey | 


business. In the book, Jezzie relates deeply to 
Cross. He takes her home to meet his kids and 
Nana Mama and plays her the blues on his porch 
piano. Hallmark pap? Nah. It’s Cross’ life as a fami- 

ly man that motivates him to be acop,tonabthe | 
bad guys, especially those who prey on children, 
The film leaves all that out. 

And the sex? Not a hint. Patterson offers a ter- 
rific parody of detective pulp when Cross and Jezzie 
get it on in the novel: “Jezzie’s hands played with 
the buttons of my trousers, then the zipper. Our 


| mouths came together, lightly at first, then hard.” 


Later, they both reach orgasm in a bathtub, with 

Jezzie on top and Cross’ head underwater with 

“more water on the floor than in the bathtub.” 
OK, so what's the excuse for dumping sucha hot 
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Book to film: Morgan Freeman as Alex Cross 


movie moment? Is Freeman, now sixty-three, too 
old to cut it? Would Denzel Washington, 46, have 
been better? Or Samuel L. Jackson, 52? Yeah, right. 
Remember the love scenes Jackson had in Shaft or 
Washington in Remember the Titans? None. The 
age cop-out is just that - Sean Connery was push: 
ing seventy when he romanced Catherine Zeta- 
Jones in Entrapment. The problem is the same-old 
same-old: Hollywood racism. Alex Cross has been 
neutered on film, deprived of his sexuality, his fam- 
ily, his friends and all traces of a social context ex- 
cept as a smart black cop in service toa white pow- 
er elite. And why? Ask the studio heads, who think 
audiences want it so. Ask Patterson, who sold his 
character into Hollywood chains. Ask Freeman, who 
is credited as the film's executive producer. Ask 
yourself how Cross can be a fully dimensional char- 
acter on the page and a bloodless cipher on the 
screen, Demand answers. Alex Cross would. 
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You're on an elevator, headed for lunch, 
and your cell phone rings. It’s a man’s fu- 
rious voice, threatening to hurt you bad if 
you.don't back off. You're checking your 
e-mail on AOL. An Instant Message pops 
up. You enter a conversation - it’s a wom- 
an you've never met before, offering the 
password to a mysterious corporate Web 
site, Ina stack of incoming faxes, you spot 
an authentic-looking government docu- 
ment, sent from an undisclosed source, 
hinting at dark conspiracies. This isn’t 
happening to your fictional alter ego on a 
computer screen — it’s happening to you, as 
part of your daily life, as a participant in 

TiC, a unique game-playing/story- 
telling hybrid from Electronic Arts that 
uses everyday communication media to 
blur the line between fiction and reality. 
English-born Neil Young, creator of Ma- 
jestic, explains how it works: “The game 
will literally track you down and call you 
on the telephone, and the character on the 
other end will deliver a clue or a message or 
a threat. We have fictional characters that 
have a presence on the AOL Instant Mes- 
saging network, characters that you can en- 
gage in a natural-language conversation. 
Our goal is to paint a picture of who these 
characters are in a more compelling way 
than a game has done before. So you might 
hear their voice on the telephone, you 
might receive a fax that’s in their 
handwriting, a page from their diary. 
You might receive an e-mail from 
them. You might see them in a piece 
of video.” Young says’that David 
Fincher's 1997 film The Game was an 
influence on the project. In the movie, 
Michael Douglas’ character is plunged 
into an “entertainment” that threat- 
ens his life and his sanity. “Anyone 
who makes games and watches that 
movie will go, ‘How would we do 
that?’” says Young. But he also cites a 
1984 Electronic Arts ad with the headline 
CAN A COMPUTER MAKE YOU CRY? as an in- 
spiration. “When that came out, I was 


fourteen years old. I read that ad and I 
thought, “That's the coolest objective you 
could have if you wanted to create enter- 
tainment.’ ” Majestic launches later this 
spring; you'll be able to try the experience 
for free by going to majesticthegame.com 
and signing up for a “pilot episode” that 
runs for three to five days. ... Wild things 
are happening over at WildTangent 
(wildtangent.com). The company’s free 
downloadable Web Driver software pow- 
ers online games that take full advantage of 
your 3-D graphics card. On the site today 
you'll find titles that go way beyond the 
graphics capabilities of conventional Web 
and 
, for example, look 
and act like CD-ROM-based games, yet 
they download in a few megabytes and cost 
nothing. ... Rockstar Games is publishing a 
title for a next-generation console system 
based on MTV's R oo 
The over-the-top Claymation combat game 
is slated for release in 2002, Rockstar also has 
video-game rights to The Real World, Jack- 
ass and TRL. ... The game that’s drained 
away the most work time this month is the 
first-person shooter 
, developed by Electronic Arts. 
It’s a satisfyingly nerve-jangling, totally 
immersive haunted-house horrorfest for 
the PC. STEVE MORGENSTERN 


games - , 


| Top: Majestic drops you clues in phone 
calls, e-mails, Instant Messages and Web 
sites. Above: Celebrity Deathmatch. 
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AEROSMITH 


[Cont, from 45] that shit. It’s a panoramic 
view of emotion. Allow it to take you 
somewhere, man.” 

For Aerosmith, keeping in touch with 
mama kin also means finding them- 
selves in the strange position of playing 
to kids as well as to their own generation. 
“It’s funny, I learn so much from my 
kids,” Perry muses. “They're really into 
music. They love Limp Bizkit and Rage 
Against the Machine ~ it was a sad day 
for them when they heard Zack [de la 
Rocha] was leaving. But my son got into 
Zeppelin and the Beatles, and he said, 
‘Dad, what are some of the other cool 
bands from then?” So I made him a CD 
off Napster, with Blodwyn Pig, Moby 
Grape, Spirit, early Fleetwood Mac with 
Peter Green - some of these bands who 
were really big and influential in our 
lives but have no presence now. You nev- 
er hear these guys on the classic-rock sta~ 
tions. Man, I hope they find a way to 
keep Napster running, because that’s a 
great way to dig around in the past.” He 
shakes his head sadly. “I don't know if 
we would be the same band if we didn’t 
have Blodwyn Pig - and no one’s fuckin’ 
heard of Blodwyn Pig!” 


BY NOW, THE SOBER AND REUNITED 
Aerosmith have been around nearly 
twice as long as the original incarnation, 
and they've taken one another to new 
heights this year with their spectacular 
Super Bowl halftime show, perhaps the 
only memorable thing to happen in the 
NFL all season, It was one of those mo- 
ments that makes you proud to be an 
American: Aerosmith jamming on 
“Walle This Way” with ’N Syne, Mary 
J. Blige, Nelly and, as the Missy Who 
‘Was Ready to Play, Britney Spears her- 
self, The guys are proud to have gotten 
Britney’s feet flying up in the air. “To 
have a negative opinion about that is so 
myopic, s0 easy, so musically correct,” 
Tyler says. “The highlight for me was 
Nelly, the underdog, rapping over a solo 
I’ve heard Joe take for thirty years, That 
was flipped-out throw-down spoken- 
word shit! It was beautiful!” 

“Let me tell you something,” Perry 
adds. “The irony of standing there in the 
middle of that fuckin’ straight corporate 
America — because football is pretty, you 
know, Republican ~ and to have that elec- 
tric guitar loud and live with Nelly 
standing next to me, doing his thing, was 
such a fuckin’ triumph. I was going, this 
is it, man, everything else led up to this.” 

Tyler’s one regret about the Super 
Bowl? “I wanted Britney to sing the sec- 
ond-line, ‘You ain’t seen nothin’ till 
you're down on the muffin,’ But she 
wasn’t having any of it.” Yeah, well, 
dream on, dude, But the Super Bowl 
show also sums up Aerosmith’s mixed 
feelings about their uneasy pact with the 
corporate machines. They have the clout 


to play live for a global TV audience or 
to top the charts with their Diane War- 
ren-penned movie-soundtrack ballad “I 
Don’t Want to Miss a Thing” (a record- 
ing they all seem sincerely proud of), 
but right now they’re trying to figure out 
how much clout they have to say no. 

For Perry and Tyler, that process be- 
gan with making Just Push Play them- 
selves. “This is the first record in a long, 
long time that I feel like we own,” Perry 
says, in an appropriately cocky mood the 
morning after the band’s triumphant 
Hall of Fame induction gig. “If it sinks 
or swims, I’m still proud of it. Nobody's 
gonna hear this one and say, ‘I wish I 
could hear more of you guys on it.’ We 
made the record. I haven’t felt that way 
for years ~ after a while, it got so big and 
corporate, and we just didn’t want to go 
that way anymore.” 

Last night’s performance was a 
killer: After an eloquent introduction 
from Kid Rock, the band did one verse 
of “Jaded” before crunching into an as- 
sault on the old chestnut “Train Kept 
A-Rollin’.” On the morning after, Per- 
ry reflects a bit on the chemistry that’s 
allowed him to do what even his guitar 
idols like Jeff Beck and Eric Clapton 
couldn't do: Keep his band together. 
“When you put a band together with 
your buddies, it’s all about the vibe, the 
bond, a common dream. If they’re tal- 
ented as well, that’s a bonus, but there’s 
gotta be something there besides being 
a great musician. A band like Cream 
were great players, but they weren’t 
like a bunch of guys getting together 
and saying, ‘Let’s do this, let’s have a 
band.’ That’s what Aerosmith is: a 
bunch of guys having this common 
dream, and as it goes down the road 
and everybody discovers their 
strengths and weaknesses, the one goal 
is to keep playing Aerosmith music. 

“Everybody brings something. Brad’s 
a better guitar player than me. Tom is re- 
ally nonreactive - if Steven’s over here 
going nuts, and I’m over there going 
nuts, Tom will sit in the middle and 
calm us down. Joey, he’s the spirit of the 
band, he’s in the middle of everything. If 
you tallc to him about the dark years, he 
never lost the vision of the band. When 
we were making the record; he was 
hanging around, listening, throwing in 
his two cents.” Perry leans forward and 
pours himself the last of the espresso. “I 
still remember the first time I heard 
Steven sing, you know. I heard that 
voice and thought to myself, ‘Whatever 
I think about him asa guy, whatever per- 
sonality things rub me the wrong way or 
the right way, I’ll take it’ ” He sighs 
deeply. “I guess whatever we had be- 
tween us that was bad, it wasn’t strong 
enough to keep that voice out.” ° 
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Access twenty-five years’ worth of Aerosmith photos, 
articles and sound files on RollingStone.com and on AOL. 


ECSTASY: 


to treat female victims of sexual abuse 
who suffer from post-traumatic stress 
disorder, and FDA approval is being 
sought for a similar trial in this country. 
If studies like these can be implement- 
ed, and if the results are positive, then 
even officials like Alan Leshner will be 
hard-pressed to continue their opposi- 
tion to the drug, at least for medical 
purposes. “If it works; if it’s a good ran- 
domized, controlled clinical trial; if it 
meéts allithe criteria and it’s a good 
medicine, wonderful - use it as a pre- 
scribed medicine,” Leshner tells me. 

If Rick Doblin gets his way, there 
will be more human studies, and 
MDMA, should it prove effective, will 
eventually get approved as a prescrip- 
tion drug. He is uniquely prepared for 
this outcome — his Harvard doctoral 
dissertation includes a plan for how to 
regulate and bring to market a 
psychedelic drug. He thinks that at first 
MDMA will have to be stringently reg- 
ulated, available only by direct mail to 
specially certified clinics that will ad- 
minister the drug on-site and carefully 
prescreen and monitor their patients. 

But unlike some medical-marijuana 
crusaders, Doblin freely acknowledges 
that therapeutic use is only the first step 
toward greater freedom, toward a poli- 
cy that encompasses both the benefits 
and risks of psychedelic drugs to self 
and society. He even envisions a licens- 
ing process, in which people who have 
used psychedelics under supervision 
without incident and who have no his- 
tory of mental illness get a license to 
buy and take the drugs independent of 
any physician or clini¢, The govern- 
ment would provide neutral informa- 
tion about the dangers of drugs, and 
drug users would take it seriously, 
rather than ignoring the hyperbolic 
claims that currently issue from federal 
and state agencies. Users who abuse the 
drugs (and Doblin is clear that 
MDMA, like any drug, can be abused) 
would lose their licenses. It’s a loopy 
idea, to be sure, but no more loopy than 
the idea of spending $18 billion a year to 
make sure that citizens get high only on 
alcohol, nicotine, caffeine and Prozac. 

“This is just the first step, getting the 
culture ready,” Doblin says. “It may 
take another decade or generation or 
even two generations, but there will 
come a point in time when we can in- 
troduce people to the idea of the thera- 
peutic use of psychedelic drugs, and 
they won’t be as likely to freak out. 
They'll see people who have gone 
through it and say, ‘Look at this guy. 
He's supposedly healthy and experi- 
enced, and he’s used these drugs.’ ” 
Doblin, in many respects, is that guy, 
and he says he won’t rest until his life- 
long rehab project is complete. ° 


JILL SCOTT 


[Cont. from 38] head, a three-foot-tal 
‘Yosemite Sam with guns blazing, a four- 
foot-tall Daffy Duck, a Farrah Fawcett 
coffee mug, a collection of mint-condi- 
tion Barbies, The place is kind of hip, but 
we're still pretty far from the Mondrian. 

Scott’s friends say that there are no 
breakup ballads on Who Is Jill Scott? be- 
cause during recording she was com- 
pletely in love, moving from having a 
boyfriend to having a fiancé. She is still 
very much in love. At one of her poetry 
readings in Philly about eight years ago, 
she saw a man sitting in the middle of 
the aisle and just couldn’t take her eyes 
off him, “The first time Lyzel saw me,” 
she says, “he just looked at me and said, 
‘God, if you give me this woman, I swear 
I will never do her wrong.’ ” For years 
they were just friends. She says he never 
lied and was as genuine as any man she’d 
ever known. And then, at some point 
two or three years ago ~ she doesn’t re- 
member exactly when ~ they started dat- 
ing, “All of a sudden, we were holding 
hands,” she says. “Then it got to a point 
where I couldn’t deal with a day with not 
talking to him. And next thing I knew, 
we were kissing on the lips. And it was 
nice.” Williams is a DJ by night and a 
graphic artist by day. He designed her al- 
bum cover and the art inside the booklet. 

Unlike so many modern celebrities, 
Scott is not having a public broom- 
jumping. Asked when they're getting 
married, she just says, “Sometime soon. 
Real soon.” It’s not a publicity thing, It’s 
love. Is she excited to be married? “Very 
excited ~ to be married to him. Just to be 
married for the sake of being married is, 
whatever, But to him, yes!” 

Does she have a dress? 

“T may not wear a dress, I may not 
have clothes on. I don’t care how we do 
this, I’m just happy that it’s him, and 
it’s us.” It’s love. 

Now don’t think Jill Scott is so disci- 
plined and humble that she doesn’t catch 
herself falling into that Mondrian mind- 
set sometimes. It’s pretty easy to do 
when you're a platinum recording artist, 
and people are coming up to you on the 
street and speaking in reverential tones 
all the time. The difference is that when 
she starts slipping, she catches herself: “I 
say, hold on, sister. Just as easily as it’s 
here, it can all be taken away, and if it is, 
it’s OK. I can go back to the poetry hous- 
es. I can go back to gettin’ paid fifteen 
dollars. I'd be all right. I’m hittin’ the 
thrift store right now.” She picks up a 
five-dollar lime-green coat with an or- 
ange lining. “My favorite quote of my 
own is this: ‘Positivity and peace is not 
a bus stop you get off at. You gon’ have 
to work on it every day for the rest of 
your life,’ "Cause the crap seeps in. I 
don’t care about how grounded you are - 
it seeps in, But I’m hustlin’ to keep my 
feet on the ground.” ° 
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